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Polshchak Aneliya. Semantic Groups of Emotional Vocabulary in the Story «The Displaced Person» by Flannery
O’Connor. The novelty of the study. The novelty of this research lies in identifying the semantic groups of emotional words
that shape the story’s psychological depth and moral intensity, as well as in examining how these lexical units interact to
construct meaning at the stylistic and conceptual levels. The aim of the article. The purpose of the study is to define and
systematize the semantic groups of emotional vocabulary in «7The Displaced Person» by Flannery O’Connor, to determine
their functions within the narrative structure, and to elucidate how emotional meanings contribute to the author’s portrayal
of alienation, guilt, prejudice, and divine justice. Methodology. The study employs elements of semantic, contextual, and
componential analysis combined with stylistic interpretation and elements of cognitive poetics. Results and discussion. The
semantic examination of the vocabulary revealed the key emotional domains, which include fear and anxiety, disgust and
condemnation, as well as surprise and misunderstanding. These emotional categories are not randomly distributed throughout
the narrative but are deeply embedded in the moral and psychological fabric of O’Connor’s story. The field of fear and anxiety
reflects the characters’ confrontation with the unknown and their inability to adapt to social and moral change. Disgust and
condemnation emerge from moral judgment and the clash of cultural values that shape human relationships within the text.
The group of surprise and misunderstanding, in turn, mirrors the emotional tension arising from the conflict between personal
perception and reality. Together, these emotional domains contribute to the overall tone of spiritual unease and ethical
complexity characteristic of O’Connor’s prose. They also highlight her subtle exploration of human frailty, moral blindness,
and the interwoven forces of confusion and prejudice. Thus, the analysis of emotional lexis demonstrates that O’Connor’s
language functions as a powerful instrument for revealing the depths of human experience. Conclusions. The conducted
semantic analysis of emotional vocabulary in Flannery O’Connor’s « The Displaced Person» allows several conclusions to be
drawn. Firstly, the identified emotional domains — fear and anxiety, disgust and condemnation, surprise and misunderstanding —
constitute a system of interrelated meanings that shape the story’s moral and psychological landscape. Secondly, these emotional
fields reveal the depth of human conflict, emphasizing the characters’ spiritual insecurity, moral confusion, and resistance to
change. Furthermore, the study demonstrates that emotional vocabulary in the story not only conveys psychological states
but also functions as a tool of ethical commentary. Through the interplay of these emotional groups, O’Connor constructs
a multidimensional vision of human frailty and moral blindness. Perspectives for future research. Further studies may extend
this semantic approach to O’Connor’s other stories to explore how emotional vocabulary evolves across her oeuvre, reflecting
the broader tendencies of mid-twentieth-century American moral discourse. Comparative analyses with the works of William
Faulkner may also shed light on the regional and cultural dimensions of emotional semantics in Southern Gothic fiction.

Keywords: emotional vocabulary, semantic groups, stylistic analysis, emotional connotation, literary discourse, author's
worldview, character portrayal, emotive language, Flannery O’Connor.

Beryn. CydacHa JHTBICTHKA AaKTHBHO JOCIIIKY€
MOBY €MOIill SIK BaJIMBHA KOMIOHEHT MOBHOI KapTHHHU
cBity. [EMmomiliHa JekcMKa € TIPOBIAHUM  3ac000M
BiITBOPEHHS BHYTPILITHIX TepeKNBaHb, OIIHHUX
YCTaHOBOK 1 I[IHHICHHX Opi€HTHpPIB momuHA. OcoOmmBoi
yBarn 3aciIyroBy€ aHali3 CEMaHTHYHUX TIpYyN JIEKCEM,
0 MO3HAYalOTh EMOIHI CTaHW B XYIOXKHIX TBOpax,
OCKIJIBKH CaM€ BOHH JI03BOJIAIOTH BHSIBUTH 3aKOHOMIPHOCTI
(¢opMyBaHHS €MOLIHHOTO TOHY, IHIMBIIyaTbHOTO CTHIIO
aBTOpa Ta 3aco0iB mepenadi MCUXOJIOTIYHOI HAITPYTH TEKCTY.

IoBicte ®nannepi O’Kounop «The Displaced
Persony € 0aratoBUMIpHHM JIiTEpaTypHUM TBOPOM,
Y SIKOMY KOHQJIIKT JyXOBHOTO, COILIaIhHOTO Ta MOPAIIEHOTO
IUTaHIB BTUTIOETBCS depe3 CHUCTEMY EMOLIHHUX NpOSBiB
MEPCOHAXIB. AHAN3 JEKCHKH, [0 TII03Ha4a€ eMOIlil,

Y IIbOMY TEKCTi CHPHUSE TIIHOMIOMY PO3YMIHHIO XyAOKHBOTO
CBITYy NHCBMEHHHII, I peNiriifHO-eTHYHOi KOHIeNIii Ta
MOBHHX MEXaHI3MiB CTBOPEHHS €MOIIIHHOTO e(eKTy.

[Ipobnemarrka eMOUiHOI CEMAaHTHKH Mae He JIWIIe
TEOPETHYHY, a¥ TPHUKIAAHY 3HAYYIIiCTh. Pe3ymsraru
JNOCTIDKCHHS MOXYTh OyTH BHKOPHCTaHI B raly3sx
CTHJIICTHKH, KOTHITUBHO] JIIHTBICTHKH, JITHTBOKYJIETYPOJIOTII,
ATaKoX Yy IPaKTUIll  HAaBYaHHSA  AHDIKACBKOI  MOBH
3 €IIEMEHTAMH EMOIIfHO-CEeMaHTUYHOTO aHAaJi3y TEKCTY.
OTKe, BHBYCHHS CEMAaHTUYHHMX TPy EMOLINHHOI JIEKCHKH
y tBopuocTi @. O’KoHHOp cripusie po3B’sI3aHHIO aKTyaTbHUX
HayKOBHX 3aBJaHb, TIOB’I3aHUX 13 M3HAHHAM B3a€EMO3B’ 3Ky
MOBH, EMOIIiHl 1 KyIBTYPH B XyAOKHBOMY JHCKYPCi.

OcraHHi HayKoBi pPO3BiAKH, TPUCBSYCHI EMOIiHHII
JIEKCUIIl B XYAOKHIX TEKCTax, AEMOHCTPYIOTH iHTErpamito

Axmyanvni numanHs cycniioHux Hayk ma icmopii meouyunu. CrinbHull YKpaincoKo-pyMyHCbKULL HAYKOBULL JCYPHAL.
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KUJIBKOX ~ METOHOJIOTIYHMX HAlpsMIB — CEMaHTHYHOIO,
KOTHITHBHOTO, KOPITYCHOTO Ta CTUJTICTUYHOTO.
CeMaHTHYHMI TIAXiJ A€ 3MOTY IPOCTEKHUTH CTPYKTYpY
JICKCUYHUX OJMHHIb Y MEXaX MEBHHX E€MOLIHHHX MoiB’.
VY Mexax KOTHITHBHOI JIIHTBICTHKH JOCIHIIKYETHCS, SIK
MOBa BiJJOOpakac MHCIEHHEBI MozeNli eMOLii depe3
meradopu, ¢peiimu i creHapii’. KopmycHa niHrBicTHKa
JIO3BOJISIE TIOEAHATH KUIBKICHMIA aHajIi3 i3 KOHTEKCTYaJbHOIO
IHTEepIpeTali€lo, M0 CIpUsIE BUSBICHHIO 3aKOHOMIPHOCTEH
Y)KMBAHHS eMOIIHHUX OAUHUIB>. CTHIICTHYHI JI0CITiDKEHHS
JOBOIAITh, IO E€MOIifHa JIeKCHKa € He JIMIIE 3aco00M
BIATBOPEHHS BHYTPIIIHBOIO CTaHy IIEPCOHaXIB, ai
BQXITMBUM €JIeMEHTOM (hOpMYyBaHHsI aBTOPCHKOI eKcrpecii®.

V niteparypo3HaBCTBI, IpHCBiYeHOMY TBOpuocTi .
O’KoHHOp, JOMiHY€ 3aliKaBIeHHS MOPAIbHO-PENiTiHHIMHI
ta (imocodpcrkumu BuMipamu ii mmcema’. JlocigHUKM
aKIECHTYIOTb Ha CHUMBOJIIYHUX 1 TEOJIOTIYHMX acleKTax
«MBICHHOTO ~ TOTHYHOTO»  KOHTEKCTY®,  HapaTHBHiil
moOyoBi Ta 3aco0ax XapakTepoTBOpeHHs’ . Y TOM camwuii
Yyac 3pocCTae iHTepeCc 10 KOPIYCHOIO aHalizy KOPOTKOi
mpo3u XX CTOJNITTS, IO JOBOIAWTH MOTCHIAT KiTbKICHHX
METOJIB /U1 BHSIBICHHS €MOLIMHUX MaTepHIB y TBOPYOCTI
AHIIIOMOBHUX THCbMeHHHKIB®. Lle BimkpuBae MOXIHBICTH
JUTS QHAJIOTIYHUX JOCTiKeHb TekcTiB O’KoHHOp, sKi moci
HE OTPUMAJI KOMIUIEKCHOTO JIIHI'BICTUYHOT'O OITUCY.

[Monpu 3HauHMiIl OOCAT KPUTHUYHMX IHTEpPIIpETaLlii,
HHU3Ka aCIeKTiB 3aMINAE€ThCS HEAOCTaTHHO BHBYCHOIO.
Hacammiepen, BifICyTHI KOPITyCHI JOCIIKEHHS, CIIPSIMOBaHi
Ha ananm3 nosicti «The Displaced Person». binbluicts
HAayKOBHX Ipalb a00 OXOIUIIOE TBOPYICTh NHCHMEHHUIII
3arajioM, abo 30cepekyeThesi Ha (PitocodchKo-MOpaIbBHUX
npo0OJeMax, He NPUIUISIOYN YBark CUCTEMHIN Kiacudikarii
eMoIliitHoi nekcuku. [aii, Opakye CTymii, 10 pO3KpUBAIH O
B32€EMO3B’SI30K MK JICKCHYHUM BHOOPOM 1 HapaTHBHOIO
MEPCIICKTUBOIO, TOOTO SIK JOOIp €MOLIHHUX CIiB (Qopmye
CIIPUHHATTS TEeM «IHIIOCTD» Ta «BUTHaHH®». KpiMm ToTO,
KIJIbKICHO-KOHTEKCTyallbHI ITIAXOAW — YacTOTHHH aHali3,
KOHKOpJAaHC Ta IIparMaTH4He TIyMayeHHS — PLAKO
3aCTOCOBYIOTECS JI0 IIbOTO TBOPY. OOMEKEHNM 3aJIMIIAETHCS
i TIOPIBHSUILHUI aCIIEKT, SIKUH JTO3BOJIMB OU TIPOCTEXHUTH, SIK
Mo/1i0H1 ceMaHTUYHI Tpynyu (QYHKIIOHYIOTH Y PI3HUX MOBHHX
1 KyJlIBTypHHUX CepeIOBHIIAX.

3arporoHoBaHa CTaTTs MOKIMKaHa YaCTKOBO 3allOBHUTH
3a3Ha4yeHl TNpOrajuHUA. ABTOpP CIMPAEThCs Ha 37100yTKH
KOTHITMBHOI Ta KopirycHoi JsiHrBictuku (Biber et al., 1998;
Kovecses, 2000), aTakok Ha KPUTHYHI IHTeprHpeTamii
tBOpuocti Orernepi O’Konnop (Giannone, 1999), 1106:

1. BHOKpPEMHTH ¥ Omucard MNpOBiJHI CEMaHTUYHI
IPYITH EMOLIHHOT JIEKCHKH B IOBICTI;

2. 3IMCHUTH iX KUIbKICHUNA OOJIK 1 KOHTEKCTYaJIbHHI
aHais;

3.  MPOCTEKUTH B3AEMOIIIO EMOIITHUX OJUHUIID 13
HapaTUBHOIO CTPYKTYPOIO;

4. BUSBHTH POJb EMOLIHHUX MapKepiB y CTBOPEHHI
MOPaJIbHO-TICUXOJIOTTYHOTO BUMIPY TBOPY.

TaxuM 4MHOM, JOCTIPKEHHS IPOIIOHYE METOOJIONTYHO
BUBOXEHY MOJENb  aHalli3y eMOLIHHOTO  CJIOBHHKA
Xy/JIOXXKHBOTO TEKCTY, 110 MOXke OyTH 3acTocoBaHa W 10
IHIIMX ONOBiAaHb MUCbMEHHUIII.

Merol0  JOCH/DKEHHS €  BceOiYHEe  BUBYCHHS
CEeMaHTUYHUX T'PyH €MOLIHHOI JIEKCUKH, Y)KUTOI y TOBICTI
«The Displaced Person» O’KonHoOp, a Takox 3’sCyBaHHS
iXHpOo1 (YHKUIT y CTBOpEHHI TIICHXOJIOTIYHOI Harpyry,
(dopMyBaHHI  XapaKTepiB MNEPCOHAXIB 1  PO3KPHUTTI
ABTOPCHKOTO Oa4yeHHS JIIOIUHH.

Jis peanizarii mie€i MeTH HEOOXIIMHO BHUPIIIMTH TakKi
OCHOBHI 3aBJaHHS:

1. Okxpecnutn  TEOpeTHYHI  3acaaud  aHaJi3y
€MOIIIHHO 3a0apBIIEHOT JIEKCHKU B CyYaCHHX JIIHTBICTUYIHUX
Ta JIHTBOCTHIIICTUYHUX JIOCIIPKCHHSX.

2. 3nidicHUTH J00ip 1 crucTeMaTu3aIlio
JIEKCUYHHUX OAMHMIIb, IO TO3HAYAIOTh EMOLINHHI CTaHH Ta
TIepE)KUBaHHS I'epoiB.

3. Bwu3HauMTH TOPOBIOHI  CEMAHTHYHI  IPyNu
€MOIIMHOI ~ JIGKCHKH, ONUCAaTH  IXHIO  YacTOTHICTh
1 QyHKLIOHANBHI 0COOIMBOCTI B TEKCTI.

4. TIlpoanamizyBatu, sSK  €MOIIHHA  JICKCHKa

CIpHS€ PO3KPUTTIO BHYTPIIIHBOTO CBITYy MEPCOHAXKIB
1 TOMTMOJICHHIO MOPAJIbHO-ETUYHOT IPOOIEMaTHKH TBOPY.

5.  VYzarajgpHUTH pe3yabTard AOCHIIKCHHS Ta
BUSBUTH MOBHOCTWIICTUYHY  crenu(iky eMOLii{HOro
cioBHuka O’KoHHOp y KoHTeKkcTi 11 iHAMBiAyaIbHOTO
Xy/I0XXHBOTO CTHIIIO.

VY cywacHiii  niHrBicTMHI — mpoOiieMa  eMOLiHHO
MapKOBaHOI JIEKCHMKHM IIOCila€ BaXJIMBE Miclie cepen
CTymiH, IO 30CEPeMKYIOThCS Ha aAHTPONOLEHTPUYHHUX
napamerpax MoBH. Taki OAMHMII pO3IVIANAIOTH SK 3aci0
BHPQKCHHS 1HIUBIIYaJIbHOTO CBITOCIPHIHATTS, OI[IHHHX
CY[DKEHb 1 BHYTpILIHBOTO CTaHy MoBLs. TeopernuHa 6aza
LUX JOCIiKeHb (DOPMY€EThCS Ha MEPETHHI JIHIBICTHKH,
TICUXOJIIHTBICTUKM Ta JIHFBOCTHJIICTUKH, IO JO3BOJISE
pO3MIAaTH E€MOLIIMHICTh K KOMIUIEKCHY Kareropio —
CEeMaHTHU4HY, KOTHITUBHY i parMaTuyHy.

3 momsgy 3arajlbHOr0 MOBO3HABCTBA, EMOLIHHO
3a0apBiieHa JIEKCMKa — L€ CHCTEeMa MOBHHUX OJHMHUIIb,
30aTHUX NepenaBaTH IOYYTTSA, peakuii Ta cy0’e€KTHBHI
omiHKH. JIIHTBOCTHJIICTHYHMI MIiIXiJl AaKIIGHTYE yBary
Ha (YHKIIOHYBaHHI TakuX CIIB y XyIOXHBOMY TEKCTI,

' Wierzbicka A. Emotions Across Languages and Cultures: Diversity and Universals, Cambridge University Press, 1999 [in English];
Kovecses Z. Metaphor and Emotion.: Language, Culture, and Body in Human Feeling, Cambridge University Press, 2000, 242 p. [in English].
2 Lakoff G., Johnson M. Metaphors We Live By, 2nd ed., University of Chicago Press, 2003, 308 p. [in English]; Evans V. How Words Mean:
Lexical Concepts, Cognitive Models, and Meaning Construction, Oxford University Press, 2009, 396 p. [in English].

3 Biber D., Conrad S., Reppen R. Corpus Linguistics: Investigating Language Structure and Use, Cambridge University Press, 1998 [in English];
Stubbs M. Words and Phrases: Corpus Studies of Lexical Semantics, Blackwell, 2002, 288 p. [in English].

* Leech G., Short M. Style in Fiction: A Linguistic Introduction to English Fictional Prose, 2nd ed., Pearson Education, 2007, 404 p. [in English];
Jeffries L., Mclntyre D. Stylistics, Cambridge University Press, 2010, 266 p. [in English].

> Giannone R. Flannery O ’Connor and the Mystery of Love, Fordham University Press, 1999, 268 p. [in English].

¢ Cash J. Flannery O ’Connor: The Life and Her Works, University of Tennessee Press, 2002, 376 p. [in English]; Shloss C. Flannery O’Connor’s
Dark Comedies: The Limits of Inference, Louisiana State University Press, 1980 [in English].

7 Kilcourse G. Flannery O’Connor’s Religious Imagination: A World with Everything Off Balance, Paulist Press, 2001, 328 p. [in English].

8 Semino E., Short M. Corpus Stylistics: Speech, Writing and Thought Presentation in a Corpus of English Writing, Routledge, 2004 [in English].
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30KpeMa Ha iXHil poJii y CTBOPEHHI HacTpoo, GopMyBaHHI
XapakTepiB, BiIOOpakeHHI AaBTOPCHKOT MOAAIBHOCTI I
MOCUJICHHI €CTETHYHOTO BILIHBY.

CyyacHi JOCHIJIHUKA CIHPAIOThCS Ha  KOHIICTIIIT
CEeMaHTHUYHOTO TIOJIsI, KOTHITUBHOI CEMAaHTHKH, Teopii
KOHIICTITIB 1 MParMaTiHTBICTHKH. AHAIi3 mependavae
BUSIBJICHHS CEMAHTHYHHMX TPyl EMOLIHMHOI  JICKCHKH,
BU3HAUCHHsSI XHBOI OLIHHOI MOJSIPHOCTI, IHTEHCHBHOCTI
Ta 4YaCTOTH BKMBaHHS. BaXIMBUM HanpsIMOM € TaKoX
BUBYEHHS KYJIBTYPHO-CIIELM(DIUHUX MOJENIed BHpaKEHHs
€MOIlif, a/pke eMOLIfHI KOHLENTH BiJI3epKATIOIOTh HE
JIUIIC IHAWBITya bHUM, a 1 HAIllOHAJTPHO-MOBHUIA CBITOIVIS.

TakuM 4YHMHOM, TEOpeTHYHI 3acagu HOCIHIIKEHHS
eMOLifHO  3a0apBiieHOT  JIEKCHMKHM  IPYHTYIOTBCS — Ha
MDKIUCHUITTIHAPHOMY niaxoni, SIKUH MOETHYE
CEeMaHTHUYHHMHA, KOTHITMBHMH 1 cTHiicTHuHuil aHami3. Ile
3abe3rneuye mijgicHe OayeHHS (QyHKLIH eMOLIHHUX MOBHHUX
OIMHUIIb Yy XYIOKHBOMY IHCKYpCl Ta CHpHS€E IIHOIIOMY
PO3YMIHHIO iXHBOT POJIi B MOBHIH CHCTEMI 3arajoMm.

OcHOBHA 4YacTWHA. AHami3 JEKCHKH, IOB’A3aHOI
3 emomismMu B moBicti «[lepemimiena ocoba», BHUSBUB
NIPEBAJIIOBAHHS TaKHMX JIEKCEM: CTpaxy Ta TPHUBOTH, Bilpa3u
Ta OCYJY, 301BYBaHHS Ta HEIIOPO3yMiHHSL.

Jlekcemu cTpaxy Ta TPUBOTH

OnmHUM i3 TIPOBIIHUX EMOLIHHMX CTaHIB y HOBEJi
BUCTYINAE CTpax — Iepe] He3HAHOMHM, Iepel «IHIIHMY,
a takok mnepen boxum cymom. Ll emomuis cTpykTypye
XyAOKHIN TPOCTip OMOBIIaHHs, BU3HAYAIOUN TICHXOJIOTIYHY
Harpyry MiK TeposSMH Ta MiJCHIIIOIOYH TEMY JIyXOBHOTO

BUIIPOOYBaHHS.
Cepex THUIOBUX CIIB 1 CJOBOCHONYYEHb, IO
peali3yloTh  CEMaHTHKy TPHBOTHM, MOXKHa Ha3BaTH:

frightened, afraid, tremble, fear, startled. Bouu nepenarotsb
LIMPOKHUH CHEKTP MOYYTTIB — BiJ| JIETKOTO 3aHETIOKOEHHS 10
[THOOKOTO CK3UCTEHITIHOTO JKaxXy.

Tak, nexcema frightened, koTpa B HOBemni mnepenae
NEPSKUBAHHS CTpaxy IEPCOHAKaMU € TPUKMETHUKOM,
yTBOpeHUM Bin xiecinoBa frighten i3 cydikcom -ed,
IO TO3HAa4Yae CTaH CTpaxy, BUKIMKAHWUN 30BHIIIHBOIO
npuunHOlO. BoHa 3aBXIu ommcye eMoIliio, sKa 30BHI
CIIPOBOKOBaHA CHUTYyalli€r0 abo TOi€0, a He iHilidoBaHa
caMuM TiepcoHaxeM. Y omHoMy 3 wmicub TBOpy: «The old
priest kept away as if he had been frightened by his last
visit...»° — frightened BX0OAMTh y MAacHBHY KOHCTPYKIIiO
had been frightened, 110 miakpeciroe, MO CTaH CBAMICHUKA
CIpUYMHEHMH MuHYIIOI0 mnogxiero. Jlekcema BinmoOpaxkae
BHYTpILIIHE 3aHETOKOEHHS Ta TICHXOJOIIYHY Harpyry,
BUKJIMKAHY IOTIEPEIHIM Bi3UTOM.

B inmomy wmicui: «They were frightened by the gray
slick road before them...»'" — MPUKMETHHK TEX BXKHTO
y mnacuBHIi Qopmi were frightened by, Bkasyroum Ha
NpUYnHYy cTpaxy. TyT BiH OIMCY€ eMOLINHHY peakiito JiTen
Ha HeOe3rne4Hi OOCTaBHMHM, IMOCWIIOIOYM HANPYXEHHS WU
arMocdepy TPHUBOTH.

Cemantnuno frightened mnepenae KOpOTKOYacHHMH,
IHTCHCUBHUI CTpax, KU MOke OYTH 5K TICHXOJIOTIYHHM,

TaK 1 (Gi3uyHUM. Y TEpIIOMy BUIAJIKy BiH ITOB’S3aHMH 13
MOpPaJIbHUM JAHUCKOM(OPTOM, y Ipyromy — i3 peajsbHUMHU
HeOe3neKaMH HaBKOJIMIITHBOTO CBITY.

CTHJIICTUYHO BXXUBAaHHS NPUKMETHUKA B MAcCHBHHUX
KOHCTPYKIISIX J03BOJISIE aBTOPLI TOKa3aTH ICUXOJIOTTYHUN
CTaH IEPCOHAXIB HENpsIMO, HE ONKCYIOYM iXHIX Mid
6e3mocepeHbo. JlomaTkoBI YTOYHEHHS uepe3 OOCTaBUHH
(by his last visit, by the gray slick road before them)
BKa3ylOTh Ha JDKEPENO CTpaxy, poOJsiuM HOro CeMaHTHYHO
O17IbIII KOHKPETHHM.

OyHKIIOHATBHO JIEKCEMa CIIYyTye 1HCTPYMEHTOM
€MOIIIHHOTO HOPTPETY, AOIOMAaralyl YUTa4eBi 3pO3YMITH
BHYTpILIIHE TEPEKUBAHHSI TEpoiB 1 CHIBIEPEKHUBATH
iMm. BoHa cTBOplOE KOHTpacT MK Cy0’€KTHBHUM
CTaHOM 1 30BHILIHBOIO CHUTYalli€l0, IO XapakTEepHO JUIs
XyoxkHbOTO cTHIII0 O’ KoHHOD.

Otxe, frightened y nux ypuBKax BHKOHY€E OIHCOBO-
TICHXOJIOTIYHY pOJIb, JEMOHCTPYE PEaklilo Ha O0OCTaBUHU
Ta CTBOpIOE eMoliiHui QoH. I[lacMBHA KOHCTPYKIis
W YTOUHEHHS JDKepena CTpaxy [O3BOJISIOTH —aBTOPLI
MIOKa3aTh 3aJISKHICTh BHYTPIIIHBOTO CTaHy BiJl 30BHIIIHIX
(axTopiB, a TaKOXK MiAKPECIIOIOTh Pi3HI BIITIHKH CTpaxy:
MOpaJIbHUH 1 (PI3UUHHH.

[Hmra BaxkiMBa JieKkceMa JUIst Iepeadi eMoLiil crpaxy
afraid y craHgapTHOMY aHIIICBKOMY BXKHTKY O3Ha4ae
«HAJIIKAaHWH, BiAYyBae CTpax», aje I CeMaHTH4YHE IoJie
mypuie ¥ BKIIIOYAa€e TPUBOTY, MMOOOIOBaHHS, 0OEPEKHICTB.
B Tecti TBOpy: «He thought himself that she was going
soft and was afraid to turn the Pole out for fear he would
have a hard time getting another place.»! afraid ne
o3Hauae (I3WYHUIA CTpax, a BHUPAXKAE MCHXOJIOTIYHE
BaraHHs Ta 00EPEKHICTh, TOOTO CTpaxX HACIIAKIB CBOIX IiH.
Jlekcema HaOyBa€ MOAAJIBHOTO BIATIHKY: BOHA IIOKAa3ye,
mo i (BUCEJEHHS MOJBbCHKOTO ODKEHIs) OOMexeHa
BHYTpILIHIM CTaHOM TrepoiHi i ii OdiKyBaHHAMH IIOJO
MaiOyTHIX IpOOJIEM.

3 Touku 30py rpamatuuHOro acmekry afraid BKUTO
SK NPUKMETHUK 13 Oe3ocoboBuM BinminkoM (was afraid
to do something), Mo TpaaUIifHO MO3HAYAE CyO’EKTUBHE
MIEPEKUBAHHS: CTpax ab0 3aHENOKOEHHS MEPes Ai€lO0.

BomHouac 3 TOYKM 30py HparMaTHYHOTO acleKTy
Bukopucranus afraid Bkasye Ha eMoliiiHE MMO3MILIIOBAaHHS
repost IoJ0 MoAii: Micic MakiHTalp He Ji€ pinryde depes
CTpax Tepel HaciiJKaMH 1 COLIaJbHUMH TPYIHOIIAMH.
Jlekcema curHanmizye 4YuTayeBi MOpalbHY HEpPILIyYiCTbh
i BHYTpINIHIN KOH(IIKT, a TaKOX IiJKPECIIOE COIabHI
Ta IICUXOJIOTIYHI YMOBH OIOBIIaHHS — B3a€EMOJII0 PI3HUX
KyJIBTYp 1 JF0feH 13 pi3HUM JIOCBIJIOM.

Bapro Takox B3SATH 0 yBarMm  3arajJbHUA
CTHJIICTUYHMHA 1 KOHTEKCTYaJbHUH e(eKT BKHMBaHHS
nekcemu. Afraid Buxopucrano y moennanui 3 «for fear»,
10 € eTaJOHHOO Kouokarieto (afraid to... for fear that...),
MOCWIIIOIONN  TIOSICHIOBAJIBHMH ~ XapakTep CTpaxy: BiH
oOIpyHTOBaHWI mNOTeHUIHHUMHU Haciuiakamu. lLle Hagae
TEKCTY PEaJICTUYHOCTI IICHXOJIOTIYHOTO TOPTPETY: CTpax
TYT He aOCTPaKTHHM, a KOHKPETHUH i MOTUBOBaHHH.

® O’Connor F. The displaced person. In A good man is hard to find, and other stories, New York: Harcourt Brace Jovanovich, 1992, P. 314

[in English].
19 Tbidem, P. 288.
! Tbidem, P. 313.
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B me k cemMaHTHYHE IOJi€ BIMCYETHCS 1 JIeKCceMa
tremble B Tecti HoBesn (Her stomach trembled as if there
had been a slight quake in the heart of the mountain...'?)
Tyt nekcema tremble BukopucTana MerTadoOpHYHO JUIS
Mo3HayeHHs1  (i3ioNoriyHoi  peakuii mHepcoHaxka Ha
eMOIliiHe TOTpACiHHA. Y TpsSMOMY 3HadeHHI tremble
O3Hauya€ «TPEMTITH, 3apHuratiucs». ¥ koHtekcti O’KonHop
BOHO HalOyBa€ IICHXOCOMAarMyHOTrO 3HA4YEHHS, TOOTO
¢izuuHe TUIO pearye Ha eMOLIWHUN CTaH: CTpax, TPHUBOTY,
HeBH3HaueHicTh. Meradopa «quake in the heart of the
mountain» B IbOMY KOHTEKCTI MiJCHIIOE MaciTad
eMOIIHHOI peakuil — cTpax TyT He juie (Gi3uyHud, a |
CHMBOJIIYHHH, BiOOpaka€ MOTPSICIHHS B IICHXOJIOTIYHOMY
Ta MOpaJIbHOMY IUIaHi.

Jlekcema fear B LbOMY JIEKCHYHOMY IIOJIi HOBEJIH
(«This is going to put the Fear of the Lord into those
shiftless niggers!»'®, «She kept the peacock only out
of a superstitious fear of annoying the Judge in his
grave.» Y )»...afraid to turn the Pole out for fear he would
have a hard time getting another place.»'’) BusiBise
ceMaHTH4HY BapiatuBHicTb. The Fear of the Lord —
6i0niliHa QopMysa, IO BHpaXkae pENIriiHMN Tpener
1 TIOKOpY Mepes BUILOI0 CHJIOK; Y BHCIOBIIIOBaHHI Micic
loptni BoHa HaOyBae ipOHIYHOTO, HABITH 3HEBAXKIIMBOT'O
BiATIHKY. A superstitious fear — cTpax sk MapHOBipHa
€MOIlisl, IOEHAaHHS IppalioOHaJIBHOCTI 3 OOYTOBOIO BIpOIO

B Haxnpupoane. For fear (that)... — koHCTpyKILis ciayrye
CHHTaKCHYHMM MapKepoM TPHBOXHOCTI, BIACTHBOI
reposIM.

Jlekcema startled («...and Mr. Guizac had gone off
with a startled disappointed face.»'®) yxwura sk emiTeTHa
XapaKTepUCTUKa E€MOLIHHOro cTaHy reposi — «a startled
disappointed face». CemaHTH4YHO Jekcema IIO3HAYaEe
MUTTEBHUH, HECTIOJIBAHUI NEPEIIsK, PEaKLilo Ha CUTYAIlo,
SKy repod He mir nepenbauntu. lle He mmbOokui crpax,
a KOPOTKOYaCHUI1 10K, EMOLIIMHUH BII'yK Ha MPUHIKEHHS
4u 00pasy.

UYepe3 MOBTOPIOBaHI MOTHBH HETIEBHOCTI, TPEMTIHHS,
HacTopoxkeHOCTI O’KOHHOP CTBOPIOE €MOIIITHO HAacHYEHE
1oJie CTpaxy, y SKOMY CTpax CTa€ He MPOCTO pEeakli€lo,
a CHUMBOJIOM JyXOBHOI Je3opieHTauii. BiH cBimuuTh mpo
KpH3y BipH ¥ BTpary rapMoHii Mi JIIOOHHOIO Ta BHIIOIO
BoJIet0. TakuM YMHOM, JIEKCEMH CTpaxy i TPUBOTH Y TEKCTI
BUKOHYIOTH (yHKIIIO HE JHMIIE EeMOILIHHOro Mapkepa,
a ¥ IHCTpyMeHTa MOpPaJbHO-PENIrifHOT0 OCMHUCIICHHS
JIFONICHKOTO OYTTSI.

Inmia BakiMBa rpyma — JISKCEMH Bipa3d Ta OCYIy.
Iopyu 3i crpaxom y HoBeni O’Konnop «The Displaced
Person» po3ropraeThcsi eMOIlifiHEe TIOJE Bipa3u Ta OCYIY,
sike (DOPMYEThCS SIK 4Yepe3 BUOIpP JICKCHKH, TaK 1 3aBISKU
CHCTeMI IOBTOPIOBAaHMX  OLIHHMX  KOHTpacTiB. Llg
CeMaHTHYHa 30Ha BioOpaXkae 3aMKHEHICTh IEPCOHAXIB,
iXHIO MOpajJbHy TIYXOTy JO IHIIOCTI W BOJHOYAC
JEMOHCTpY€E pYHHYBaHHsI 3BUYHUX COLIaJIbHUX 3B’ SI3KIB.

Jlo HalyXUBaHIIINX OJUHHIG, IO MEPEIATh

3HA4YCHHS  BiApa3u, Hajexkarb hate, irk, irritate
(irritating), annoyance, dirty, foolish. Bonu TBOpPATH
JICKCUKO-CEMaHTUYHE [0JIC HETAaTUBHOIO CHpPUNHSITTA,

y SIKOMY «4y>KHi» IIOCTa€ He sSIK IPOCTO IHIIWH, a 5K
3arpo3a crabiTbHOMY MopainbHOMY TOpsiaky. Lli ciosa
MaroTh KUIbKa B@XJIMBHUX MOBHHX Ta CEMaHTHYHUX
XapaKTepUCTHK.

CTOCOBHO CEMaHTHYHOI crelnudiku BIIMITUMO TakKi
pucu. Hate — BUCIIOBIIIOE IHTEHCHBHUI OCyn1 a00 MOpaJibHE
HenpuiHATTS: y npukiani «He hated to see a woman
done in by a foreigner» ciOBO MiAKpECIIOE ETHYHY
MO3MLII0 MEepCOHaXKka: HOro HEeNpUHHATTA Iid IHIIOTrO 5K
MOpaJibHO HeCHpaBeUIMBHX. Dirty — BHKOPHUCTOBYETHCS
He Jjuuie y OyKBaJbHOMY 3Ha4eHHI «OpyaHUi», ane U
MeTadOopHYHO JUI MapKyBaHHs COLiajbHOT 00 KyJIBTYPHOT
BIIMIHHOCTI, II0 BUKJIMKAE orufay. Y mpuknana «She saw
the Polish words, dirty and all-knowing...»'” moBa hopmye
acolliaTHBHE I10j€ HETaTHBHOTO CTAaBIICHHS JIO «UY)KOTOY,
3Mimryroun (isudHi Ta MopanbHi KoHoTauii. Foolish —
BUpaXka€ OCy/l IOBEAIHKM ab0 MHCIICHHS, BKa3yloud Ha
CIIPUUHSATTS KOTOCh SIK HEPO3YMHOTrO a00 HENpOayMaHOTO
(«Mrs. Shortley looked at the priest and was reminded
that these people did not have an advanced religion.
There was no telling what all they believed since none of
the foolishness had been reformed out of it.» ««He don’t
look smart,» Mrs. Shortley said, «kind of foolish.»»'®).
Irk, irritate, annoyance — Iii JIKCEMHU IO3HAYAIOTh MEHII
iHTeHCHBHY (hOpMy pO3IpaTyBaHHs, E€MOLIWHY peaKIio
Ha TIOBEJIHKY IHIIOro, sSKa HE BIINOBIJA€E OYiKyBaHHIM
abo kynerypHHM HOpMaM. Trouble — BuCTyHae K jnekcema
OIIOCEPEAKOBAHOTO  OCYyHMy, IIJAKPECIIOE YCKIJIAJIHEHHS,
BUKJIMKAaHE IPUCYTHICTIO «IHIIOTO» 1 TOpPYLICHHSIM
3BHYHOTO ITOPSIIKY.

3 TOYKM 30py MNParMaTHYHOrO AacleKTy JIEKCEMH
BiJJpa3y Ta OCyly Y TEKCTi 4acTO peajii3oBaHi B perurikax
Ta BHYTPIIIHIX MOHOJOraX MEpPCOHAXIB, IO JO3BOJIIE
YUTAYeBl BIAYYTH IXHIO MOpAJIbHY Ta KYJIBTYPHY TO3HIIIO.
Hanpuknan Bucnis «I hate to see niggers mistreated and
run out» '’ mepesae K €TUYHY, TaK i eMOLiiHy OUiHKY. Taki
CJIOBa TaKOXX CTBOPIOIOTH KOHTPACT 3 JIGKCHKOIO CITIBYYTTS
4y MuiIocepas, (OPMYyIOUYH TMOJSPHICTE MOpPaJbHUX Ta
EMOIIIHUX TIOJIiB TEKCTY.

CToCcOBHO  CTHIMCTMYHOI  (QyHKLii  JaHOroo
JIEKCUYHOTO TOJS Bipa3HW MiJIKPECINMO HACTYIHI DPHUCH.
Jlekcemu dirty, foolish, irk BkuBarOTBCS sSK eMOIIHHO-
OLIIHHI MapKepH, 1O (OPMYIOTb BHYTPILIHE CTaBJICHHS
repoiB JI0 YY)KOr0 KYJBTYPHOI'O Ta COLIalbHOTO JOCBILY.
BoxuBanus hate i dirty migkpecntoe mmMOuHY Bigpasw,
tomi sk irk, irritate, annoyance — TOHKINI TPOSBU
po3IparyBaHHs, IO CTBOPIOE 0OararomiapoBy MNaNITPy
€MOIIHHOI peakiii.

3 TOYKH 30py MOP(DOJOTIYHHUX Ta CHUHTAKCHYHHX
0COOJIMBOCTEN JIEKCEM IIHOTO MOJIS BIIMITUMO HaCTYITHE.

12 Tbidem, P. 258.
13 Ibidem, P. 263.
4 Ibidem, P. 295.
15 Ibidem, P. 313.
16 Tbidem, P. 268.
17 Ibidem, P. 280.
18 Tbidem, P. 266.
19 Ibidem, P. 277.
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Ili nexcemu Bupaxeni sik npukmerHuku (dirty, foolish),
niecnoBa (hate, irk, irritate, annoy) i iMmeHHuKH (trouble),
IO JI03BOJIIE IM BHMKOHYBaTu pi3Hi (YHKIII B pedyeHHi:
aTpubyTUBHY, NPEIUMKATUBHY, HOMiHATHBHY. IXHS THYUKiCTh
y KOHTEKCTi OIOBIJIaHHS JO3BOJISIE TOKAa3aTH BHYTPILIHIN
CBIT TMIEPCOHAXIB Yepe3 Jii, OLIHKU Ta JYMKHU, a HE TUIBKH
4yepes3 MpsMi OIMCOBI KOHCTPYKIIIT.

Ili mexkceMu CTBOPIOIOTH TAaKOX KOHHOTAaTUBHY
Harpyry. JlekceMu Bifpasu Ta OCyly y TEKCTI MaroTh
NOTY)KHUH ~ MOpPaJbHO-KYJIBTYPDHUH  KOMIOHEHT: BOHHU
HE MPOCTO ONHCYIOTh EMOLIMHWHA CTaH, a BUCTYIAIOTh
IHCTPYMEHTOM COLiaJbHOI Ta KyJAbTYPHOI OI[IHKH 1HIIOTO.
Hampukinan, HeraTuBHI OIHKM THOBENIHKH — «UYKHX)
YOCOONIOIOTh CTpax Imepel 3MiHaMH Ta IOpYIICHHAM
3BUYHOTO TOPSIIKY.

Orxe, y xynoxHboMmy cBiTi O’KoHHOp JiekceMu
BiJlpa3 Ta OCYly BUKOHYIOTb HE JIMIIE EMOLiiHO-
BUpaXaJbHy (YHKLiIO, a ¥ CEeMaHTHYHO-MOpPAJIbHY,
CTBODIOIOYM TICHXOJIOTIUYHY XapaKTEpPUCTHKY TIepoiB Ta
JIEMOHCTPYIOUH COLIOKYIBTYpHi KoH(mikTH. [XHs cucTemMua
NPUCYTHICTH Yy  TEKCTI  QopMye  eMOLiHHO-OLIHHUN
Kapkac, SIKMH KOHTPACTy€ 3 JIEKCHKOIO CIIBUYTTS Ta BipH,
MiJIKPECIIIOIOYM  MOpaJIbHY — HOJISPHICTH  OTOBiJIaHHS.
Oxpemi NPUKMETHUKU Ha KWTadT dirty BUKOHYIOTH POJIb
MOBHUX MapKepiB JerymaHizamii, aJpke OB’ s3yIOTh
0o0pa3 «iHIIOro» 3 (I3MYHOI HEYUCTOTOK, TOOTO 3i
cheporo TiecHoro i Hm3bKoro. Take CIIOBOBKHBaHHS
IIKPECIIIOE, SIK MOBHA arpecis cTae 3aco00M COLialIbHOTO
Ta €TMYHOIO BiguyxkeHHs. Tox JiekceMu ocyny H Binpasu
HE JIMIIE JIEMOHCTPYIOTh E€MOLIHHY peaKiilo IepCOHaXIB,
a W BimoOpaxaoTh mIMOOKYy nedopmaililo TXHBOTO
JIyXOBHOTO CBiTy. BOHM MO3Ha4aloTh MpoLEec MOPaJILHOTO
CILyCTOILICHHS, SKMH IPUBOIUTH JI0 Tparelii — CAMBOJIYHOT
CMepTi Ay, He31aTHOI 10 CHIBYYTTS i IPOIIEHHS.

Jlekcemn 31BYBaHHS Ta HEIopO3yMiHHS
BUKOPUCTOBYIOTBCS Yy TEKCTI HOBEJM JUIsi TOro, 1100
nepenard IMOvyTTs I'epoiB 30CHTE)KEHHS, HEBIIEBHEHOCTI
a00 KyJIBTypHOTO LIOKY Yy peaklii Ha MOBEIIHKY «iHIIOTOY.
TumoBi nekcemu 1poro mnons — astonished, outraged,
shocked, surprised.

Tak, Hampukian, gekcema Astonished («...her fierce
expression faded into a look of astonishment and her grip
on what she had loosened...»?®) B cdepi cemaHTHHOTO
3HAYEHHS Iepesiac iHTeHCHUBHe, Maibke (DI3WYHO BiAUyTHE
31MBYBaHHA. BoHO Omkue 10 peakuii, MmO IIOKYye
abo 3axommoe, HDK 10 mpocroro surprised. Y npomy
KOHTEKCTI CJIOBO OTIMCYE MOMEHT BHYTPIIIHBOTO BiJKPUTTS
YM YCBIJOMJICHHS, SIKUH pPanTOBO 3MIHIOE MOBEIIHKY
nepcoHaxa. JlekcemMa HOCUTh BHCOKHH CTHJTICTUYHUI
3aps]], eMOLIIHO HacH4eHa, MiJIKPECIIIOe IpaMaTH3M MHUTI.
BukopucranHs y mnoeiHaHHi 3 (QI3MYHMMH Ji€CTIOBaMHU
(faded, loosened, draw near) cTBOproe eeKT eMOMiIHHOT
Bi3yaJizauii, KOJM CTaH repoiHi Jierko ysiBUTH. CTOCOBHO
i (QYHKIIOHYBaHHS B TEKCTi, BAXJIMUBO BiJ3HAYUTH,
IO BOHA CIYXHTh JJIsi MapKyBaHHA KyJIbMiHaLiIfHOTO
TICHXOJIOTTYHOTO MOMEHTY: BHYTPIIIHS 3MiHa €MOLIIHOTO

CTaHy, Nepexij Bijl MaHIKK 4 arpecii 10 3axorieHHs abo
BiJIKPHUTTS HOBOTO.

CemanTuka  Jjiekcemu  surprised — BimoOpakae
OinbIl M SIKWH, KOTHITHBHUH  pIBEHb  3IMBYBaHHS,
4acTo NOB’sI3aHWH 13 mnependadyyBaHMMHU HOXMIsAMH  abo
JIOTiYHMMHU BHCHOBKamH («...she had come to a deeper
understanding of her existence... She saw plainly that
the meaning of the world was a mystery... and she was
not surprised to suspect that she had a special part in
the plan...»?"). Y HaBeneHOMY ypHBKY BOHO BHpa)kae
YCBIZIOMJICHE, CIIOKiiHE MPUHHATTS (aKTy, a HE panToBy
€MOIIMHY peakiilo. 3 a CBOEI CTHJIICTHKOIO ISl JIeKCeMa
HelTpasibpHima 3a astonished, Horo BuKopucTaHHs aonae
TEKCTYy PO3AYMIIMBOTO, (Qiocodcrkoro BinTiHKy. BoHO
IKPECIIOE  YCBIAOMJICHICTh Ta BHYTPIIIHIO peglIeKciio
nepcoHaxka. DyHKIIOHYIOUM B TEKCTI L5l JIEKCEMa BHKOHYE
pOJNb  KOTHITMBHOTO  Mapkepa: JIolloMara€ 4HuTadyeBi
3pO3YMITH, IO TePOl aHANI3ye MO0 ad0 BIAKPUTTS, a HE
MEPEKUBAE CMOI[IFTHUHN IIIOK.

Cemantuka iHmoi jekcemu shocked («...she was
too shocked by her experience to be quite herself... Her
mind was not taking hold of all that was happening.»?*?)
BKazye Ha CWIbHY €MOLIHHY peaklilo, sKa IOpylIye
3BUYHHI IICUXOJIOTIUHUI cTaH. BoHO mepenae HecnoiBany
TpaBmyrouy iH(opmamiro abo moxmiro. Ha BiaMiHy BiX
astonished, TyT akumeHT Ha (Qi3ionoOrivyHO-eMOLIHHOMY
e(eKTi, KON TEPCOHAX OyKBAJIBHO HE B 3MO31 [ISTH
3BUYHO. BonHo4ac (B KOHTEKCTI CTHIIICTHYHOTO acleKTy)
L JIeKCeMa MiJIKPECIIoe eKCTPEMaJIbHICTh CHUTYyallii, Horo
CHJIa TIICHITIOETHCS KOHTEKCTOM (too shocked... to be quite
herself), mo cTBOproE edekT eMOLIHHOTO epeBaHTaKECHHS.
Bona Mapkye ICHXOJNOTIYHUM IIOK — CTaH THMYacoBOi
HECTIPOMOKHOCTI a/IeKBaTHO pearyBaTy Ha MoJii.

Jlekcema outraged («...she sat shaking her foot,
waiting for an opportunity to drive a wedge into his
talk, partly mocking, partly outraged...»?*) outraged
nepenae THIB, OOypEeHHs, SKe IOB’s3aHE 3 BIIUYTTAM
HECTPaBeJIMBOCTI 4YM MOpaJbHOrO HOpymeHHs. Ha
Bigminy Bin shocked, Tyr ronoBHMII akIeHT He Ha
HECIOMIBaHIl, a Ha I[HHICHIA peakiii. Jlekcema Mae
IHTEHCHBHUI EMOILIIMHUIA 3apsiji, 4aCTO BUKOPUCTOBYETHCS
JUISl TIO3HAYEHHS! MOPAJIBHOTO Ocyny. Y TEKCTi MO€JIHAHHS
partly mocking, partly outraged crBOproe cknanHy
eMOIIHHY TaJiTpy, A€ OOypeHHsS IOEAHYETHCS 3 1POHIELO.
B Tekcri TBOpy outraged BHKOHYE pOJIb COLIaJbHO-
MOpaJIbHOTO MapKepa: IOoKa3ye, 10 Fepoil pearye He JIHIIe
€MOIIIHHO, a il OLIHIOE MO0 3 TOYKH 30pY IPaBUiI, HOPM
1 IIIHHOCTEH.

BucnoBku. IlpoBeneHe IOCHIKEHHS —I10Ka3alo,
mo emouiiiHa yiekcruka B rosicti «The Displaced Person»
O’KonHop Mae Oarato)yHKIIOHAJBHHH XapakTep: BOHA
HE JIMIIE pPO3KPHBAa€E BHYTPINIHI CTaHW IIEPCOHAXIB,
a # ¢dopMye MOpabHO-€THYHY NpOOJIEMATHKy TBOPY,
MONTUOIIO0YX HOT0 MCUXOJIOT YRy Hanpyry. CeMaHTHYHHUN
aHaJi3 JIEKCUKH JO3BOJIMB BU3HAYUTH OCHOBHI E€MOIIWHI
IoJIsL — CTpaxy Ta TPUBOTH, BiApasH Ta OCYAY, 3AMBYBaHHS

2 Tbidem, P. 288.
2! Tbidem, P. 280.
2 Tbidem, P. 325.
2 Ibidem, P. 315.
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Ta Hernopo3yMiHHsA. CamMe BOHHM CTPYKTYPYIOTH XyHOXHiH
MPOCTIp TEKCTY W  BiIOOpakaroTh  KOHQUIIKT — MiXk
«CBOIM» 1 «YY)KHUM», IO € LEHTPaJbHUM JUIS TBOPUYOCTI
NMUICbMEHHUII. BoaHowac cTBOproeThcst Oararoriaposa
eMOIlifiHa MaJliTpa, y SKii MOBHI OJMHUII IEpEeNaroTh SK
IHIMBITyabHI MOYYTTS T'epoiB, TaK 1 INUPIII KyJIBTYpHI,
COLiaJIbHI Ta PeNiriiHi CMUCIH.

[Mopanbin gocHiKEHHsST JOLUIBHO CIPSIMYyBaTd Ha
BUBUCHHSl €MOLIMHOI CEMaHTHKH B IHIIMX OIOBiJaHHSX
i noBictsix O’KoHHOp, a TakoXk Ha 3iCTaBHWI aHami3 il
XyJOXKHIX CTpaTerii i3 IMpo30I0 IHIIMX aMepUKaHCHKUX
Ta €BPONEHCHKHX aBTOpPIB cepeauHH XX  CTONITTA.
[lepciekTHBHUM ~ BUJAETBCSI  3QIYyYEHHS  KOTHITHBHO-
CEMaHTUYHOIO Ta TMPArMaJiHTBiICTUYHOTO TMIiAXOMIB, IO
JacTh 3MOTY DIMOIIE MPOCTEKUTH, SK MOBHI MEXaHI3MU
BUpaXEHHS eMOliii (opMyroTh eTnuHy Ta (imocodceKy
KOHIICTII[IIO Xy/I0XKHBOTO TEKCTY.

Ilonvwaxk  Anenia — kanoudam @inonoiuHUX HAYK,
acucmenm Kageopu MemoOuKu GUKIAOAHHA VKPAIHCLKOI ma
inozemnux moe inimepamyp, Haguansno-nayxosuui Incmumym
Dinonoeii, Kuiscokuii Hayionanvnuii Yuieepcumem imeni Tapaca

Llesyenxa. Kono nayxosux inmepecig: cemManmuxa Xy0odCHb020
MeKcmy,  Cy4acHa — aHelOMOGHA  JiMepamypd, — CMUIICIMuKa
XYOOJICHbO2O — MEKCMY, — KOSHIMUGHA — NOemuKda,  Memoouxd
uKnadanHs aweniticokoi moeu. Aemop nonad 30 naykosux
i HABYANILHO-MEMOOUUHUX NPAYb, ceped SIKUX cmammi y Paxosux
BUOAHHSX, HAGUATILHI Mamepianu ma NOCIOHUKU 0N CMYOeHmI8
3aK1a0i8 euuyoi ocgimiu.
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