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Наместюк Світлана, Рак Олександр, Никіфорчук Жанна, Ірина Зазуля. Сучасна українська література 
та міф про Донбас. Фікційні та критичні репрезентації у франкофонному просторі. �Мета дослідження. Метою 
цієї роботи є продемонструвати, що сучасна українська література нині є невід’ємною частиною європейського 
інтелектуального простору як легітимний об’єкт естетичного та політичного осмислення. У 2020‑2024 роках пере-
клади цієї літератури французькою мовою зазнали помітного зростання, ставши важливим інструментом культурної 
видимості та гуманістичного діалогу.

Методологія. Дослідження ґрунтується на якісному аналізі літературних перекладів, опублікованих у Франції, 
зосереджуючись на ключових сучасних авторах (Жадан, Забужко, Курков тощо) і перекладачах (Дмитришин, Мізерак, 
Дзюб та ін.). Підхід поєднує філологічні, історичні та герменевтичні аспекти.

Результати. Перекладені твори охоплюють широкий спектр жанрів – прозу, поезію, драму, щоденники – і пе-
редають різноманітні досвіди війни, спротиву, пам’яті та ідентичності. Кожен переклад виступає посередником між 
українською травмою та франкомовною читацькою аудиторією, сприяючи ґрунтовному критичному сприйняттю.

Науковий внесок. Аналіз виявляє подвійну функцію перекладів: з одного боку, вони документують безпре-
цедентну історичну й екзистенційну реальність; з іншого – активно сприяють переконфігурації європейського літера-
турного канону. Французькі видавництва відіграють ключову роль у цьому символічному (пере)визнанні української 
літератури.

Висновки. Літературний переклад у часи війни стає актом етичної солідарності. Він робить невидиме видимим 
і допомагає формувати нову культурну карту Східної Європи. Проєкт Lire l’Ukraine яскраво ілюструє, як інтелекту-
альний обмін між Францією та Україною переозначує наративні й меморіальні межі континенту.

Ключові слова: літературний переклад, війна в Україні, сучасна література, культурна пам’ять, франкомов-
ний простір, естетичний спротив.

Introduction. Contemporary Ukrainian literature no 
longer appears in the European intellectual landscape as 
an exotic curiosity or a late discovery, but rather as a fully 
recognized actor in the humanist dialogue – one capable of 
challenging established narratives about Eastern Europe. At 
the heart of this dynamic lies the phenomenon of French 
translations, which between 2020 and 2024 have reached 
unprecedented scale and ethical depth. Translation in 
times of war is not merely a  linguistic act; it is a  cultural 
testimony in which trauma, personal memory, and the quest 
for universal understanding intersect.

In the French translations of contemporary Ukrainian 
authors carried out by Irina Dmytryshyn, Oksana 
Mizérak, Nikol Dziub, Johann Bihr, Sonia Filonenko, 
and others, every word carries weight – both personal 
and national. Thanks to collaborations with prestigious 
French publishers – Gallimard, Stock, Liana Levi, Noir sur 
Blanc, L’Espace d’un instant, Bleu & Jaune, Éditions des 
femmes – Ukrainian literature is now visible, audible, and 
read in France, becoming fully integrated into the European 
intellectual and cultural context.

Today, in the translated works of Serhiy Zhadan, 
Maria Matios, Andriy Kurkov, Oksana Zabuzhko, Sofia 
Andrukhovych, Yuri Andrukhovych, Lyuba Yakimchuk, 
Pavlo Matiusha, Neda Nezhdana, Artem Chapai, and 
others, we see a  subtle interweaving of the poetics of 
resistance and the hermeneutics of loss. In these texts, 
war is not a mere backdrop – it is the very essence of the 
artistic act. Characters, voices, places, and archetypes are 
not simply descriptive elements; they are part of a language 
being constructed to express the inexpressible.

Special attention is given to epistolary prose (Love 
and War Letters), war poetry (The Apricots of Donbas), 
documentary theater (Bad Roads, Sasha, Take Out the 
Trash), philosophical prose, and invasion diaries. Each 
of these genres, through the medium of translation, 
conveys a demand for truth imposed by History. At a time 
when borders are collapsing not only physically but also 
mentally, translation emerges as a new humanitarian bridge 
between cultures, peoples, experiences, and perceptions.

French translation of Ukrainian literature is an act 
of solidarity that renders the invisible visible: anonymous 
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tragedies, the intimate geography of loss, the silences 
crying out to be named. The Lire l’Ukraine project is 
part of this wave of translations and contributes to the 
emergence of a  new European canon, one in which the 
Ukrainian experience – war, dignity, resistance, emotion, 
faith – becomes part of a shared cultural memory.

Today, French translators perform an act of 
intellectual communion: Ukraine and France are jointly 
shaping a new European language of trust. In this dialogue, 
Ukrainian literature is no longer seen as the distant echo 
of a far-off catastrophe, but as a vital form of humanity in 
the face of inhuman challenges. Contemporary Ukrainian 
literature thus emerges as a space of aesthetic and political 
reflection, capable of opening new perspectives on Eastern 
Europe. The French translations of Ukrainian authors form 
a  true symbolic bridge, connecting traumatic history, the 
urgent experience of war, and universal human meaning. 
Thanks to the work of translators such as Irina Dmytryshyn, 
Oksana Mizérak, Nikol Dziub, Johann Bihr, Sonia 
Filonenko, and others, the major works of contemporary 
Ukrainian literature have been made accessible through 
leading French publishers: Noir sur Blanc, Gallimard, 
Stock, Liana Levi, L’Harmattan, Bleu & Jaune.

Analysis of Recent Research and Publications. 
The phenomenon of war and post-post-Soviet existence is 
reflected, for example, in Irina Dmytryshyn’s translations 
of Serhiy Zhadan’s literary world (Internat, The Road to 
Donbas, Anthem of Democratic Youth, Anarchy in the 
UKR), where war is not a  front-line event but a  totalizing 
experience that deconstructs the very foundations of 
existence 1.

The translations convey Zhadan’s tonal range – from 
surrealism to brutal realism – depicting cities emptied of 
both geographic and existential coherence 2.

In Internat, a  poetics of daily resistance emerges 
through minor gestures, interior monologues, and physical 
journeys across devastated landscapes.

Nikol Dziub’s translations of Maria Matios’s works – 
Sweet Darusia and Hardly Ever Otherwise – portray 
transgenerational trauma rooted in an ethno-Carpathian 
narrative, where every family tree is also a  historical 
tree 3. In French, these texts reveal the archetypal depth of 
Ukrainian existence: land, memory, kinship, and language 
become philosophical categories.

Andriy Kurkov, whose works have been widely 
translated into French – Grey Bees, The Ear of Kyiv, Diary 
of an Invasion – constructs the image of an «ordinary» 
Ukraine that is anything but banal. His characters, as war 
witnesses, resort to irony, silence, or a  diaristic tone to 
derive meaning from the absurdity of existence during 

1	 Polishchuk Ya. Reaktyvnistʹ literatury [The Reactivity of Literature], Akademvydav, 2016 [in Ukrainian].
2	 Sillana I. «Sakralʹnyi tekst yak fenomen intermedialʹnosti: vid symvolu do metafory» [«The Sacred Text as a Phenomenon of Intermediality: 
From Symbol to Metaphor»], Slovo i Chas, N 4, 2020, P. 56‑65 [in Ukrainian].
3	 Slukhai L. «Mifopoetychni arkhetypy u suchasnii ukrainsʹkii poezii viiny» [«Mythopoetic Archetypes in Contemporary Ukrainian War 
Poetry»], Filolohichni Traktaty, Vol. 13, N 2, 2021, P. 123‑130 [in Ukrainian].
4	 Anthologie du Donbass. Translated from the Ukrainian by Iryna Dmytrychyn and Marta Starinska. Anthology of the Donbass, L’Harmattan, 
2018, Présence ukrainienne collection.
5	 Asseïev Stanislav. Donbass: un journaliste en camp témoigne. Translated from the Ukrainian by Iryna Dmytrychyn, Donbass: A Journalist 
Testifies from the Camp, Atlande, 2020.
6	 Cardy Henri. Construire l’identité régionale: La communication en question [Constructing Regional Identity: Communication in Question], 
L’Harmattan, 1997 [in French].

wartime. In Diary of an Invasion, winner of the 2022 
Prix Médicis étranger, the diary format becomes a  tool 
of literary anthropology, capturing the war’s impact on 
everyday life (Noir sur Blanc, 2023, trans. Johann Bihr).

The Cult – a novel written at age 16 by Lyubko Deresh 
(translated by Oksana Mizérak)—offers a  philosophy of 
personal transformation steeped in post-punk mythology. 
As both cultural collage and a form of contemporary myth-
making, the French translation introduces readers to global 
cultural references (Hendrix, Led Zeppelin, Kerouac, 
Burroughs) interwoven with a  uniquely post-communist 
Ukrainian sensibility (Stock, 2009) 4.

French translations of Ukrainian literature represent 
far more than a  philological exercise. They are an ethical 
gesture, an act of solidarity and resistance against 
forgetting in times of war 5. Through translation, the world 
discovers not only the Ukrainian tragedy but also its 
capacity to offer profound artistic reflection, intellectual 
resistance, and a  philosophical vision of the self within 
history 6. In this way, the Francophone reception of 
Ukrainian texts translates not just a language, but the very 
experience of existence in a time of catastrophe.

Purpose. This work aims to demonstrate that 
contemporary Ukrainian literature has established itself 
in the European intellectual landscape as an autonomous 
space for aesthetic and political reflection. Between 
2020 and 2024, French translations of this literature have 
experienced unprecedented growth, becoming a  major 
vehicle for cultural visibility and humanist dialogue.

Object of Study. The focus is on Ukrainian literary 
works published in France. The study concentrates on 
representative contemporary authors (Serhiy Zhadan, 
Oksana Zabuzhko, Andriy Kurkov, etc.) and their translators 
(Irina Dmytryshyn, Oksana Mizérak, Nikol Dziub, 
etc.), using an interdisciplinary approach that combines 
philological, historical, and hermeneutic dimensions.

Presentation of Primary Material. Today’s 
Ukrainian writers are both witnesses to and interpreters 
of a  new reality. Fieldwork in Ukrainian Sex by Oksana 
Zabuzhko, translated into sixteen languages, marked her 
brilliant international debut in 1996. Her work – situated 
at the crossroads of essay, prose, and cultural philosophy – 
has received numerous prestigious awards: the MacArthur 
Fellowship (2002), the Antonovych Prize (2008), the Order 
of Princess Olga (2009), the Taras Shevchenko National 
Prize (2019), and the French Legion of Honor (2023). Her 
novel The Museum of Abandoned Secrets (2010) won the 
Angelus Central European Literature Award in 2013, and 
her short story collection Your Ad Could Be Here (2017) 
was listed among the New York Times’ 100 notable books 
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in 2020. In 2022, Zabuzhko received the Ukrainian «Book 
of the Year» award for The Longest Journey, an essay on 
the historical context of the ongoing Russo-Ukrainian war. 
Her work has been translated into over twenty languages.

In Everything That Is Human (Tout ce qui est humain, 
Bayard Éditions, 2023; trans. Irina Dmytryshyn), Sofia 
Andrukhovych confronts the challenge of giving voice to 
experiences that elude linguistic expression – fear, silence, 
disruptions of time and the body – born from war. Her 
prose seeks to name the unnamable, to give form to what 
often remains locked in traumatic silence. Her novel Felix 
Austria (Noir sur Blanc, 2018; trans. Irina Dmytryshyn) 
immerses the reader in the atmosphere of Central Europe 
before 1914‑a seemingly orderly world already harboring 
the seeds of future catastrophe.

A major figure in contemporary Ukrainian literature, 
Yuri Andrukhovych – poet, essayist, novelist, and co-
founder of the literary group Bu-Ba-Bu – blends the 
carnivalesque, the grotesque, and philosophy in his writing. 
His works, translated into several languages including 
French (published by Noir sur Blanc), have received 
numerous international awards: the Herder Prize, the 
Angelus Award, the Heinrich Heine Prize, the Vilenica 
Prize, the Hannah Arendt Prize, among others. Among his 
translated works is Moscoviada, a satire of the late Soviet 
regime written in a burlesque-surrealist style (translated by 
Maria Malanchuk).

The soldier’s voice in Artem Chapaye’s literature 
embodies an ethics of war documentation. In Ordinary 
People Don’t Carry Machine Guns (Bayard, 2024; 
trans. Irina Dmytryshyn), Chapaye offers a  military 
perspective – his own – as a  volunteer writer enlisted in 
the Ukrainian Armed Forces after the Russian invasion 
of 2022. This work is not a heroic epic but a document of 
its time, focused on the human in the midst of inhuman 
circumstances.

Donsh-Goretska explores labor migration – a  reality 
for millions of Ukrainians before the war, and one that has 
tragically become more urgent today.

In Stories of Roses, Rain, and Salt (Bleu & Jaune, 
2020; trans. Justine Donche-Goretzka), Pavlo Matiusha 
immerses the reader in poetic micro-prose – literary 
miniatures where the sacred and the everyday converge 
with concision and symbolic density. This work explores 
the inner cosmos of a  pre-war life, where the smallest 
details take on metaphysical significance.

In 2024, together with Viktoria Matiusha and 
journalist Doan Bui, he publishes the epistolary 
documentary Letters of Love and War (Iconoclaste), 
where war is not simply a  narrative event but a  space – 
a force that fractures the family body and opens up a new 
linguistic sincerity. Viktoria, a literary agent and mother of 
four, remains in France; Pavlo is at the front. Their letters, 
initiated by the French journalist, become a  performative 
form of survival through language.

The French publications of Neda Nezhdana’s works 
(Maidan Inferno, Bad Roads, Sasha, Take Out the Trash 
/ The Grain Attic), published by L’Espace d’un instant, 
constitute a new canon of war theatre – a synthesis of the 
political, the personal, and the mythological. Her play Bad 
Roads (2022; trans. Irina Dmytryshyn), adapted for cinema 

and awarded the Taras Shevchenko Prize, transforms 
women’s experience of the front into a polyphonic chorus 
of fractures and silences. Sasha, Take Out the Trash is 
a  dramatic parable about the return of a  fallen soldier – 
a metaphor for an unresolved national trauma.

The poetry collection The Apricots of Donbas 
(Éditions des femmes, 2023; trans. Irina Dmytryshyn & 
Agathe Bonen) offers a  lyrical topography of loss: the 
poems serve less as healing than as acts of testimony. Lyuba 
Yakimchuk, displaced from her home since 2014, represents 
a  generation that does not sing of war but endures it. The 
French interpretation, performed by Catherine Deneuve, 
transforms these texts into a hypnotic declamation.

All these translations – of theater, poetry, epistolary 
prose, and fragmentary narratives – not only attest to the 
richness of contemporary Ukrainian literature, but also to 
the intellectual solidarity between France and Ukraine. 
They shape a  new European understanding of war – not 
as an abstract political event, but as a  personal drama, an 
aesthetic challenge, and a civilizational ordeal.

Between 2020 and 2024, the French translation of 
Ukrainian works has acquired exceptional importance, 
becoming not only a  tool of cultural diplomacy, but also 
a written cartography of trauma, love, and resistance. In the 
midst of war, these translations serve as a mirror reflecting 
a profound national experience, transformed into aesthetic 
language and supported by Europe’s leading publishers.

The annexation of Crimea in 2014, the occupation 
of parts of the Donbas, and the war in Ukraine have 
not only altered the country’s territorial boundaries but 
also triggered a  crisis of national identity and cultural 
subjectivity, dismantling the myth of stable borders. The 
armed aggression was accompanied by an information 
war – Russian propaganda, supported by cultural and 
media resources, shaped the image of a  weak Ukrainian 
state, while digital manipulation blurred the lines between 
reality and fiction. As a  result, it is ordinary citizens who 
have suffered the most, and an effective way to counter this 
influence remains to be found.

In the context of hybrid war, cultural influence has 
become a  crucial tool of «virtual cartography,» shaping 
perceptions of territories and peoples through books, 
films, and media. In Ukraine, where national culture was 
long ignored, the absence of a  cultural space of its own 
has led to losses that demand urgent discussion. Ukrainian 
citizens, though physically present in their homeland, often 
feel alienated and disoriented. Consequently, the illusory 
«Russian world» often feels closer to them than Ukrainian 
culture, with its traditions, language, and mentality.

This situation underscores the importance of cultural 
mobilization as a  response to the challenges of hybrid 
warfare. Literature, as a  key aspect of national culture, 
has the potential to shape new perceptions of self and 
one’s place in the world. It not only reflects the realities 
of life but also human interpretations of those realities, 
responding to contemporary challenges such as the 
Euromaidan, the war in the East, and the full-scale war in 
Ukraine. This highlights the need to return to the «grand 
narrative» in Ukrainian literature – not only as a substitute 
for social activity, but also as an essential tool of cultural 
mobilization.
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Thus, in the context of hybrid warfare, the virtual 
cartography of Eastern Ukraine becomes not only a matter 
of territorial integrity but also one of cultural subjectivity 
and identity – demanding active efforts from society, the 
authorities, and cultural institutions.

Hybrid war, unfolding daily within the broader 
context of full-scale war in Ukraine, is a  complex 
phenomenon that goes far beyond conventional military 
operations. It is a  conflict in which not only armies 
confront each other, but also ideas, cultural narratives, and 
historical memory. Today’s war in Ukraine is not solely 
a battle over physical territory – it is a  struggle for minds 
and souls, for an identity forged over centuries.

For a  long time, the Ukrainian education system 
failed to foster national consciousness. Instead, it remained 
subordinated to Russian narratives. Ukrainian literature 
was often taught through the lens of Russian cultural 
tradition, resulting in a distorted understanding of national 
identity. Yet today, amid war, we are witnessing the 
resurgence of Ukrainian culture as a key component of the 
fight for independence. Writers, artists, and cultural figures 
who have stood in defense of their country underscore the 
vital role of literature and art in strengthening national 
awareness.

Still, the struggle for cultural identity brings many 
challenges. To meet them, a  comprehensive approach 
is needed – one that unites education, culture, and public 
awareness. Only through collective effort can we build 
a  modern, democratic, and patriotic Ukraine, where 
every citizen, regardless of gender, enjoys equal rights 
and opportunities. This is our shared objective. Without 
achieving it, we cannot build a  prosperous nation capable 
of withstanding the challenges posed by hybrid warfare.

This work aims to examine the consequences of 
the annexation of Crimea, the occupation of the Donbas, 
and the ongoing war in Ukraine on Ukrainians’ national 
identity. It studies the impact of military aggression and 
Russian propaganda on how Ukrainian culture is perceived, 
and on the sense of national belonging. Particular attention 
is paid to the role of literature in shaping new ideas of 
Ukrainian identity in the context of hybrid war.

Today, literature has become a  powerful tool for 
exploring and reflecting on the hybrid war that affects 
Ukraine. In this regard, the writings of authors such 
as Sofia Andrukhovych, Yuriy Andrukhovych, Serhiy 
Zhadan, Volodymyr Lys, Nadiya Morykvas, Volodymyr 
Rafeyenko, Vasyl Shklyar, Oksana Zabuzhko, and Andriy 
Kokotyukha – and their translations into European 
languages – carry particular weight. These works express 
experiences of identity and contribute to a  deeper 
understanding of cultural practices tied to the mental 
mapping of Eastern Ukraine, both for Ukrainians and for 
international audiences.

Literary topography in this context is considered 
from three main perspectives. First, contemporary 
literature and transcultural translation reflect the evolving 
cultural processes of space and time. Second, literature 
acts as a  symbol of collective memory, shaping national 
identity during wartime. These sites of memory have 
become contested battlegrounds for truth and historical 
remembrance, particularly in the context of hybrid war, 

where the meaning of physical space can be distorted. 
Third, literature explores allotopic or disoriented spaces – 
spaces stripped of meaning. Here, the East emerges as 
a symbol of lost identity, made even more acute by the war.

In this way, literature opens new horizons for 
understanding how a  person can become disconnected 
from their roots and fall into a  void devoid of history or 
significance. The dividing line between meaningful and 
meaningless spaces mirrors the hybrid nature of modern 
warfare, where real and imagined places intermingle to 
form a complex geography of pain and hope. In this context, 
literary works do not simply map geographic coordinates – 
they explore human perceptions of space. Winds, storms, and 
tempests that shape human life become metaphors for inner 
turmoil. Fiction gives the reader the sensation of standing at 
the center of the storm, offering insight into the emotional 
upheaval raging within the heart and soul.

In the search for a  renewed Ukrainian identity, the 
force of inertia has played a  significant role. This has led 
to a vision of national literature and culture as a besieged 
fortress – constantly under threat from the outside. And not 
without cause. As a  young nation, Ukraine has long been 
subjected to political and cultural pressure from Russia, 
which seeks to maintain its dominant role. In this context, 
Ukraine’s mental geography has often turned backward, 
toward the past, rather than forward. The past has been 
viewed as the heart of the national tradition – something to 
be cherished and protected.

However, cultural modernization efforts have often 
failed to produce meaningful results. Ukrainian literature 
during this transitional period reveals two contrasting 
tendencies that reflect the internal and external pressures 
of modernity. The first centers on the province as the core 
of national identity and tradition. Works by writers such as 
Valeriy Shevchuk, Volodymyr Drozd, Maria Matios, Vasyl 
Shklyar, Volodymyr Lys, Myroslav Dochynets, and Leonid 
Kononovych shed light on the destructive consequences of 
the Soviet era, during which the provinces lost their unique 
character and were reduced to a faceless mass. These texts 
bear witness to deep historical trauma and a  yearning to 
recover a lost identity.

The second literary trend presents the figure of the 
individualist hero – someone in pursuit of new experiences 
and meanings, embodying the spirit of the traveler or the 
nomad. In the works of Yuriy Andrukhovych, Oksana 
Zabuzhko, Yuriy Izdryk, Taras Prokhasko, and others, 
the journey is not merely physical but also a  symbol of 
internal growth and transformation. This quest for new 
identity is a survival strategy in the modern world, whether 
consciously chosen or intuitively felt.

In sum, literature has become a  vital platform for 
discussions of identity, cultural memory, and the challenges 
facing contemporary Ukrainian society in the age of hybrid 
war. It reflects political and social realities while also 
urging a  deeper understanding of personal and national 
identity in a world defined by constant change.

In the context of the hybrid war in Eastern Ukraine, 
literature plays a vital role in shaping national identity and 
cultural memory.

The events unfolding in Ukraine have triggered 
profound transformations in the collective consciousness 
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of its people. Russian armed aggression has been 
accompanied by the intense use of information 
technologies, blurring the boundaries between truth and 
fiction and giving rise to new cultural narratives.

Conclusions and perspectives for further 
research. Literature, as a  key component of the cultural 
landscape, has become a  tool of virtual cartography for 
Eastern Ukraine. It helps us understand how modern 
conflicts affect perceptions of territory and identity. The 
works of Ukrainian authors such as Sofia Andrukhovych, 
Yuriy Andrukhovych, Serhiy Zhadan, and others reflect 
individual wartime experiences as well as collective 
memory – both of which shape national identity. In the 
context of hybrid war, literature becomes a  battlefield for 
truth and historical memory. The very meaning of space 
can be manipulated, and literature responds by offering 
new narratives – ones that often challenge outdated 
ideas of the «familiar» and the «foreign.» In doing so, 
it highlights the urgent need for cultural mobilization to 
address the crisis of identity. Amid disinformation and 
cultural pressure, Ukrainian literature plays a  protective 
role, safeguarding national identity while drawing attention 
to the importance of unifying society around shared values. 
The literary process has become an essential dimension of 
the broader struggle for independence. It contributes not 
only to the preservation of cultural heritage but also to the 
formation of a new generation – one equipped to confront 
the complex challenges of hybrid warfare. Thus, literature 
emerges not merely as a  witness, but as an active agent 
in the creation of meaning – shaping identity, memory, 
and spatial understanding in the midst of hybrid war. This 
process demands active engagement from society at large, 
as well as from governmental and cultural institutions. 
Literature’s role in this context is not just reflective – it 
is formative, helping to forge the cultural and symbolic 
foundations of a sovereign, self-aware Ukraine.
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Oksana Daskalyuk, Yevheniia Ivanochko. The use of fairy tales as educational resources for developing 
communication skills in school-aged children.� A fairy tale is a work of oral folk art that accompanies a child from birth, 
introducing spiritual heritage of the corresponding ethnic group, teaching customs and traditions, and, finally, presenting the 
first models of communication in different situations, with different people.

The purpose of the article is to describe the most commonly used etiquette formulas in fairy tales, commenting on their 
importance for the development of coherent speech of schoolchildren; to analyze how oral folk art texts form an understanding 
of the logic of the development of a communicative situation, teaching how to respond to various communicative barriers.

The relevance of the article is determined by the need for close cooperation between philology and pedagogy to create 
comfortable conditions for students to acquire communicative competence, to teach a deep awareness of the connection 
between generations, which not only forms a modern person, but also projects the preservation of folk etiquette traditions 
both in everyday speech and in understanding their meaning and role in the communicative behavior of Ukrainians.

Conclusions. A constructed narrative, fictional characters, vivid figurative vocabulary, dynamic development of storyline 
immerse the reader in various communicative situations, teaching how to speak or act under certain circumstances. A fairy 
tale also reflects folk etiquette in spoken tradition – it embodies a set of communicative norms, the violation of which must 
always be justified. While in a state of play – almost reincarnating as the heroes of a fairy tale – a child more easily absorbs 
the communicative norms of their culture, which has a much stronger educational effect than ordinary instruction.

Keywords: fairy tale, didactic material, etiquette formulas, speech development, effective communication.
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