
137                           

                 

 

 
 APSNIM, 2017, №:4 (16)  
 

ɅȿɄɋɂɄɈ-ɎɊȺɁȿɈɅɈȽȱɑɇȱ ɁȺɋɈȻɂ ɋɌɂɅȱɁȺɐȱȲ  
ɊɈɁɆɈȼɇɈɋɌȱ  ȼ ȱȾȱɈɋɌɂɅȱ ȼ. ɆɂɏȺɃɅɈȼɋЬɄɈȽɈ 

(ɇȺ ɆȺɌȿɊȱȺɅȱ ɄɇɂȽɂ „ɆȿɅɈȾȱə ȻȱɅɈȽɈ ɋɆɍɌɄɍ”) 

Ɇɚɪɿя ɐɍɊɄȺɇ 

ȼȾɇЗ ɍɤɪɚʀɧɢ „Ȼɭɤɨɜɢɧɫɶɤɢɣ ɞɟɪɠɚɜɧɢɣ  
ɦɟɞɢɱɧɢɣ ɭɧɿɜɟɪɫɢɬɟɬ”, Чɟɪɧɿɜɰɿ (ɍɤɪɚʀɧɚ) 
maria-c77@mail.ru 

 

LEXICAL-PHRASEOLOGICAL MEANS OF SPEAKING 

STYLYZATION IN IDIOSTYLE OF V. MYHAILOVSKYI 

(BASED ON MATERIAL OF THE BOOK “MELODIYA 

BILOHO SMUTKU” [MELODY OF WHITE SORROW] 
Ɇɚria TSURKAN,  

Higher State Educational Establishment of Ukraine  

„Bukovinian State Medical University”, Chernivtsi (Ukraine) 
ORCID ID 0000-0003-2866-1743; Researcher ID S-7651-2016 

 

 

  
 

 

 

 

ISSN: 2411-6181(on-line); ISSN: 2311-9896 (print)  

Current issues of social studies and history of medɿcine. Joint Ukrainian-

Romanian scientific journal, 2017, №:4(16), P.  137-140 

UDK 81’42; 373.2; 373.7; 282.2; 276                                                 
DOI 10.24061/2411-6181.4.2017.119 

 

 
 

 
Ukrainian language 

ɍɤɪɚʀɧɫɶɤɚ ɦɨɜɚ 

 

Ⱥɤɬɭɚɥɶɧɿ ɩɢɬɚɧɧɹ ɫɭɫɩɿɥɶɧɢɯ ɧɚɭɤ ɬɚ ɿɫɬɨɪɿʀ ɦɟɞɢɰɢɧɢ. ɋɩɿɥɶɧɢɣ ɭɤɪɚʀɧɫɶɤɨ-ɪɭɦɭɧɫɶɤɢɣ ɧɚɭɤɨɜɢɣ ɠɭɪɧɚɥ. 
(ȺɉɋɇІɆ), 2017,  № 4 (16), P. 137-140        

ɐɭɪɤɚɧ Ɇ. Ʌɟɤɫɢɤɨ-ɮɪɚɡɟɨɥɨɝɢɱɟɫɤɢɟ ɫɪɟɞɫɬɜɚ ɫɬɢɥɢɡɚɰɢɢ ɪɨɡɝɨɜɨɪɧɨɫɬɢ ɜ ɢɞɢɨɫɬɢɥɟ ȼ. Ɇɢ-
ɯɚɣɥɨɜɫɤɨɝɨ (ɧɚ ɦɚɬɟɪɢɚɥɟ ɤɧɢɝɢ «Ɇɟɥɨɞɢя ɛɟɥɨɣ ɝɪɭɫɬɢ»). ɐɟɥɶ ɢɫɫɥɟɞɨɜɚɧɢя. ȼ ɫɬɚɬɶɟ ɨɩɢɫɚɧɨ ɥɟɤ-
ɫɢɤɨ-ɮɪɚɡɟɨɥɨɝɢɱɟɫɤɢɟ ɫɪɟɞɫɬɜɚ ɫɬɢɥɢɡɚɰɢɢ ɪɚɡɝɨɜɨɪɧɨɫɬɢ ɢ ɢɯ ɤɨɧɬɟɤɫɬɭɚɥɶɧɵɟ ɤɭɥɶɬɭɪɧɨ-ɷɫɬɟɬɢɱɟɫɤɢɟ 
ɮɭɧɤɰɢɢ ɜ ɢɞɢɨɫɬɢɥɟ ȼ. Ɇɢɯɚɣɥɨɜɫɤɨɝɨ. ɋɩɟɰɢɮɢɤɨɣ ɬɟɦɵ ɨɛɭɫɥɨɜɥɟɧ ɤɨɦɩɥɟɤɫɧɵɣ ɩɨɞɯɨɞ ɤ ɩɪɢɦɟɧɟ-
ɧɢɸ ɦɟɬɨɞɨɜ ɢɫɫɥɟɞɨɜɚɧɢя, ɫɪɟɞɢ ɤɨɬɨɪɵɯ: ɨɩɢɫɚɬɟɥɶɧɵɣ; ɫɨɩɨɫɬɚɜɥɟɧɢɹ – ɞɥɹ ɚɧɚɥɢɡɚ, ɫɢɧɬɟɡɚ ɢ ɨɛɨɛ-
ɳɟɧɢɹ ɧɚɭɱɧɵɯ ɬɟɨɪɢɣ, ɚ ɬɚɤɠɟ ɦɟɬɨɞɢɤɢ ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɝɨ ɧɚɛɥɸɞɟɧɢɹ, ɤɥɚɫɫɢɮɢɤɚɰɢɢ ɢ ɫɢɫɬɟɦɚɬɢɡɚɰɢɢ 
– ɞɥɹ ɪɚɡɞɟɥɟɧɢɹ ɹɡɵɤɨɜɵɯ ɹɜɥɟɧɢɣ ɧɚ ɨɬɞɟɥɶɧɵɟ ɝɪɭɩɩɵ ɧɚ ɨɫɧɨɜɟ ɞɢɮɮɟɪɟɧɰɢɚɥɶɧɵɯ ɩɪɢɡɧɚɤɨɜ. Ɇɟɬɨɞɵ 
ɥɢɧɝɜɨɫɬɢɥɢɫɬɢɱɧɨɝɨ, ɫɟɦɚɧɬɢɤɨ-ɫɬɢɥɢɫɬɢɱɟɫɤɨɝɨ ɚɧɚɥɢɡɚ ɩɨɡɜɨɥɢɥɢ ɭɫɬɚɧɨɜɢɬɶ ɫɟɦɚɧɬɢɱɟɫɤɨɟ ɧɚɩɨɥɧɟ-
ɧɢɟ ɬɟɤɫɬɨɜɵɯ ɭɩɨɬɪɟɛɥɟɧɢɣ ɹɡɵɤɨɜɵɯ ɫɪɟɞɫɬɜ ɫɬɢɥɢɡɚɰɢɢ ɪɚɡɝɨɜɨɪɧɨɫɬɢ. ɋ ɩɨɦɨɳɶɸ ɦɟɬɨɞɚ ɮɭɧɤɰɢɨɧɚ-
ɥɶɧɨ-ɫɬɢɥɢɫɬɢɱɟɫɤɨɝɨ ɚɧɚɥɢɡɚ ɹɡɵɤɚ ɩɪɨɡɵ ɨɩɢɫɚɧɨ ɫɬɢɥɟɜɭɸ ɧɨɪɦɭ ɬɟɤɫɬɨɜ ɨɞɧɨɝɨ ɩɟɪɢɨɞɚ ɜ ɢɫɬɨɪɢɢ 
ɥɢɬɟɪɚɬɭɪɧɨ-ɹɡɵɤɨɜɨɝɨ ɩɪɨɰɟɫɫɚ. ɇɚɭɱɧɚя ɧɨɜɢɡɧɚ. ȼɩɟɪɜɵɟ ɫɢɫɬɟɦɧɨ ɩɪɟɞɫɬɚɜɥɟɧɵ ɨɫɧɨɜɧɵɟ ɥɟɤɫɢɤɨ-

ɮɪɚɡɟɦɧɢɯ ɫɪɟɞɫɬɜɚ ɫɬɢɥɢɡɚɰɢɢ ɪɚɡɝɨɜɨɪɧɨɫɬɢ ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɨɦ ɩɨɜɟɫɬɜɨɜɚɧɢɢ ȼ. Ɇɢɯɚɣɥɨɜɫɤɨɝɨ, ɜɵɹɫ-
ɧɟɧɚ ɫɩɟɰɢɮɢɤɚ ɢɯ ɤɭɥɶɬɭɪɧɨ-ɷɫɬɟɬɢɱɟɫɤɨɣ ɧɚɝɪɭɡɤɢ ɢ ɜɵɫɤɚɡɚɧɚ ɝɢɩɨɬɟɡɚ ɨ ɧɨɜɟɣɲɢɯ ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫ-
ɤɢɯ ɮɚɤɬɨɪɚɯ ɚɤɬɭɚɥɢɡɚɰɢɢ ɥɨɤɚɥɶɧɵɯ ɷɥɟɦɟɧɬɨɜ ɜ ɹɡɵɤɟ ɩɪɨɡɵ; ɚ ɬɚɤɠɟ ɬɢɩɨɥɨɝɢɡɢɪɨɜɚɧɧɵɟ ɨɩɪɟɞɟɥɹɸ-
ɳɢɟ ɭɫɬɧɨɝɨ ɛɵɬɨɜɨɝɨ ɨɛɳɟɧɢɹ ɤɨɦɭɧɢɤɟɦɵ. ȼɵɜɨɞɵ. Ⱦɨɤɚɡɚɧɨ, ɱɬɨ ɫɢɫɬɟɦɚ ɡɚɮɢɤɫɢɪɨɜɚɧɧɵɯ ɜ ɢɫɫɥɟɞɭ-
ɟɦɨɣ ɤɧɢɝɟ ɫɪɟɞɫɬɜ ɫɬɢɥɢɡɚɰɢɢ ɪɚɡɝɨɜɨɪɧɨɫɬɢ ɩɪɨɩɨɪɰɢɨɧɚɥɶɧɚ ɫɬɟɩɟɧɢ ɜɵɪɚɠɟɧɢɟ ɜ ɬɟɤɫɬɟ ɷɬɧɨɧɚɰɢɨɧɚ-
ɥɶɧɨɣ ɫɚɦɨɢɞɟɧɬɢɱɧɨɫɬɢ ɦɚɫɬɟɪɚ ɫɥɨɜɚ ɢ ɥɢɧɝɜɚɥɶɧɵɯ ɫɨɫɬɚɜɥɹɸɳɢɯ ɚɪɟɚɥɶɧɨɝɨ ɫɪɟɞɵ, ɜ ɤɨɬɨɪɨɣ ɫɮɨɪɦɢ-
ɪɨɜɚɥɚɫɶ ɟɝɨ ɹɡɵɤɨɜɨɟ ɫɨɡɧɚɧɢɟ. 

Кɥɸɱɟɜɵɟ ɫɥɨɜɚ: ɪɟɱɶ ɩɪɨɡɵ, ɫɬɢɥɢɡɚɰɢɹ ɪɚɡɝɨɜɨɪɧɨɫɬɢ, ɢɞɢɨɫɬɢɥɶ, ɥɟɤɫɟɦɚ, ɮɪɚɡɟɦɚ. 

Setting the problem and its connection with important 

scientific tasks. Category of speaking is one of the defining 

functional-stylistic ones in the concept of literary language 

development in general, as well as artistic prose in particu-

lar, which accumulates models, methods, techniques of us-

ing speaking stylization means and vector of their modifica-

tion, connected with time-spatial dynamics of literary-

linguistic process. Recitative element is often evaluated for 

the first time and subjected to stylistic-expressive suitability 
exactly in the language of fiction literature with brightly 

expressed aesthetic functions1. In a fiction text, vernacular-

ism acquires additional semantic and aesthetic shades, 

sharply contrasts with literary-normative organization of this 

text and is stylistically distinguished because of this. Degree 

of expressiveness of vernacularism is conditioned by its 

belonging to a certain language level, by semantics peculi-

arities, and for what purpose and in what way the author 

introduced it in the text2. 

The contribution of writers from Bukovyna is significant 

in the history of Ukrainian literary language, who contributed 
the establishment of West Ukrainian koine by their linguistic 

creativity in poly-functional and poly-genre display, in develop-

ment of linguistic and aesthetic principles of transformation of 

folk language into means of fiction expression, specifically-

sensual image of reality, as well as contributed to efforts con-

solidation of scientific, spiritual and writer community of 

Ukraine to create unique literary language. 

Analysis of recent researches and publication that 

initiated solving of the problem. Role of national speaking 

source of organization of fiction story is clarified in linguis-

1 Chabanenko V. A. «Hovirkove movlennia yak dzherelo ekspresyvnykh zasobiv ukrainskoi literaturnoi movy» [Recitative speaking as 

source of  expressive means of Ukrainian literary language], Ukrainska literaturna mova v yii vzaiemodii z terytorialnymy dialektamy : zb. 

nauk. prats [Ukrainian literary language in its interaction  with territorial dialects], Kyiv, 1977, Ɋ. 191. 
2 Yermolenko S. Ia. «Narodno-rozmovna tradytsiia v literaturno-khudozhnomu movlenni» [Folk speaking tradition in literary fiction 

spleaking], Pytannia movnoi kultury [Problems of language culture], Kyiv, 1967, Vypusk 2, Ɋ. 14–32. 

 2010, 288 ɪ. 
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Tsurkan Ɇ. Lexical-phraseological means of speaking stylyzation in idiostyle… 

tic studios of S.P. Bybyk3,  L.L. Shevchenko4, O.V. Ozhy-

hova5 , T.V. Tkachenko6 , L.O. Stavytska7, L.I. Matsko8, 

M.V. Tsurkan9, etc. 

Volodymyr Myhailovskyi is one of original linguistic 

personalities in the projection of modern fiction practice, 
whose life and work are connected with Bukovyna; he was 

born in Zastavnivshchyna (1939-2014). He belongs to co-

hort of Bukovynian artists from end of XX century – begin-

ning of XXI, who “have special vision of language aesthet-
ics, comparing with literary process of the end of XIX – 

Beginning of XX centuries (in particular, its dialectal, con-

versational, vernacular elements)”10. 

The writer  studied at the Faculty of Philology,  at 

Chernivtsi university, headed the department of “Molodyi 
Bukovynets” newspaper (1968), he was editor in chief of 
“Bukovyna” newspaper (since 1991). 

V. Myhailovskyi is laureate of literary-artistic award in 

behalf of Sydir Vorobkevych (2000), and literary-artistic 

award in behalf of Ivan Bazhanskyi (2001). 

B.I. Melnychuk briefly notes about “bukovynskist” of 
V.Myhailovskyi: “Journalist V.Myhailovskyi is attracted by 
Bukovynian village for a long time – by its unique traditions 

and modern problems, rich lingual treasures” [Pysmennyky, 
2, 569]. 

Talking about linguistic creativity of the writer, N.D. 

Babych wittily marks: “… don’t wait “untapped dialectic” – 

people say this already in XX-XXI centuries, who have 
heard literary language” [MWS, 6-7]. 

The aim of  our investigation is  explore  lexical-

phraseological means of speaking stylization in idiostyle of 

V. Myhailovskyi. 

Source base of the article is the book of mentioned 

author “Melodiya biloho smutku” [Melody of white sor-
row]. 

Collected material testified the use of colloquial tokens 

by the author, which are directed into implementation of 

nominative, ethnographic, expressive functions of general 

and proper names. S.Ya. Yermolenko emphasizes on lexical
-semantic  features  of  speaking,  when  he  states  that 

“speaking category […] is closely connected with category 
of  vernacularisms,  regional  differences  of  national  lan-

guage”11. 

Among analyzed units, we distinguished these groups: 

Everyday life words ɋɍɆ: ІV, ɫ. 154: ɪɨɡɦ. Ɍɟ ɫɚɦ, 
ɳɨ ɮɭɮɚɣɤɚ]: Ȼɚɪɚɛɚɲɢɯɚ ɭ ɤɥɨɩɨɬɚɯ ɲɭɤɚɥɚ ɤɭɮɚɣɤɭ 

(ɆȻɋ, ɫ. 271); 

Names of people Ɉɛɪɚɯɭɜɚɜ ʀʀ ɬɨɣ ɯɚɥɚɦɢɞɧɢɤ ɧɚ 
ɝɿɪɤɨɦɭ  ɫɚɩɚɧɧɿ  [ɋɍɆ:  ХІ,  ɫ.  139:  ɪɨɡɦ.,  ɡɧɟɜɚɠɥ. 

2. Ȼɟɲɤɟɬɧɢɤ, ɩɭɫɬɭɧ] (ɆȻɋ, ɫ. 242); 

Tokens with intimating suffixes – one of determinant 
features of author’s style Ⱥɥɟ ɛɿɥɟɧɶɤɚ ɫɜɿɬɥɢɧɤɚ ɜɫɟ ɜɩɟ-
ɜɧɟɧɿɲɟ ɩɪɨɛɢɜɚɥɚɫɹ ɤɪɿɡɶ ɬɿ ɮɿɪɚɧɤɢ ɿ ɬɭɥɢɥɚɫɹ ɞɨ Ʌɟ-
ɨɧɬɿɹ (ɆȻɋ, ɫ. 79); ɍ Ⱦɶɨɪɞɿʀɯɢ ɛɨɪɳɢɤ ɡɚɜɠɞɢ ɛɭɜ ɡ 
ɮɚɫɭɥɶɤɚɦɢ (ɆȻɋ, ɫ. 23); І ɩɪɭɞɤɨ ɩɨɞɚɥɢɫɹ ɜ ɝɨɪɨɞɱɢɤ 

(ɆȻɋ, ɫ. 46); – ɋɨɥɨɞɟɧɶɤɢɣ ɬɢ ɦɿɣ ɫɢɧɨɱɤɭ... Ȼɨɠɟ, 
Ȼɨɠɟ,  –  ɤɚɡɚɥɚ, ɝɟɣɛɢ ɲɭɤɚɥɚ ɫɜɨɸ ɩɚɦ’ɹɬɶ  (ɆȻɋ, 
ɫ. 277); 

Vernacularisms: 

Nouns: ȼɭɣɤɨ [ȽȽ, ɫ. 42; ɋȻȽ, ɫ. 64: 1. Ⱦɹɞɶɤɨ, 
ɛɚɬɶɤɿɜ ɚɛɨ ɦɚɬɟɪɢɧ ɛɪɚɬ] Іɜɚɧ ɫɢɞɿɜ ɧɚ ɫɿɞɚɱɰɿ ɧɚɯɢɥɟ-
ɧɢɣ, ɹɤ ɠɭɪɚɜɟɥɶ (ɆȻɋ, ɫ. 85);  

Pronouns: Ɍɚɣ ɳɟ ɫɢ [ɋȻȽ, ɫ. 482] ɜɩɢɪɚєɲ?.. (ɆȻɋ, 
ɫ. 52);  

Adjectives:  Ⱥ  ɬɢ  ɜɩɢɪɚєɲɫɹ  ɪɨɝɨɦ  ɭ  ɞɪɚɧɬɢɜɟ 

[ɋȻȽ, ɫ. 102: ragged] ɠɢɬɬɹ (ɆȻɋ, ɫ. 393); 

Verbs: Ɍɚɤɨɝɨ ɜ ɫɟɥɿ ɳɟ ɧɿɯɬɨ ɧɟ ɩɚɰɢɜ [ȽȽ, ɫ. 145; 

ɋȻȽ, ɫ. 394: experience disaster, survive unpleasant mem-

oirs, suffer] (ɆȻɋ, ɫ. 51); 

Adverbs (and words from category of condition): Ɉɬɨ 
ɡɚɥɿɡɟɲ ɧɚ ɫɚɦɢɣ ɜɟɪɲɟɱɨɤ ɿ ɪɜɟɲ, ɚ ɦɟɧɿ ɧɿɰ ɧɟ ɛɚɧɧɨ 

[ɋȻȽ, ɫ. 23: sorry, regret] ɡɚ ɬɢɦɢ ɝɪɭɲɟɱɤɚɦɢ (ɆȻɋ, 
ɫ. 41); 

Conjunctions:  Шɭɪɯ-ɲɭɪɯ...  Шɭɪɯ-ɲɭɪɯ,  –   ɝɟɣɛɢ 
[ȽȽ, ɫ. 44; ɋȻȽ, ɫ. 69: as if, like] ɨɠɢɜɚє (ɆȻɋ, ɫ. 39); 

Exclamations: Ɇɨɣ [ȽȽ, ɫ. 125; ɋȻȽ, ɫ. 294: hey], ɳɨ 
ɬɨ ɡɚ ɧɚɩɚɫɬɶ ɞɿɜɤɭ ɡɛɚɪɜɭɜɚɥɚ? (ɆȻɋ, ɫ. 23). 

Such micro contexts where dialecticisms are involved 

in formation of specific sensory image rarely occur, for ex-

ample,  mountain  landscape:  ɞɿɚɥ.  ɱɭɪɤɚɥɨ 

‘ɞɠɟɪɟɥɶɰɟ’ [ɋȻȽ, ɫ. 652; ȽȽ, ɫ. 214]: əɤ ɩɿɞ ɝɚɪɹɱɢɦ 
ɫɨɧɰɟɦ ɬɚɦɭɜɚɥɢ ɫɩɪɚɝɭ ɭ ɝɿɪɫɶɤɨɦɭ ɱɭɪɤɚɥɿ, ɜɟɪɬɚɸɱɢ 
ɡ ɨɬɚɪɨɸ, ɤɨɬɪɚ, ɹɤ ɿ ɜɨɧɢ, ɝɭɛɢɥɚɫɶ ɭ ɥɿɬɿ (ɆȻɋ, ɫ. 24). 

There are 63 references in prose of B. Myhailovskyi 
where the writer explains local vocabulary. While the part of 

vernacularisms remains in a text without such attention of 

the writer. Among words which are distinguished for addi-

tional explanation (there are words which are not fixed in 

Dictionary of Bukovynian dialect):  ɝєɧɱɥɢɜɢɣ ‘who doesn’t 
choose what to eat’, ɤɨɦɮɿɬɭɪ,  ɤɨɧɮɿɬɭɪ  ‘jam’ [ɋȻȽ, 

ɫ. 222], ɜɝɭɪɧɢɣ ‘stubborn [ɋȻȽ, ɫ. 560], ɫɩɚɪɢɬɢ ‘beat’, 
3 Bybyk S. P. Opovidnist v ukrainskii khudozhnii prozi: monohrafiia [Narration in Ukrainian fiction prose: monograph],  Kyiv-Luhansk, 

2010, 288 ɪ. 
4 Shevchenko L. L. Yazɭk sovremennoho ukraynskoho rasskaza: avtoref. dys. na soyskanye uchenoi stupeny kand. fylol. nauk: spets. 

10.02.02 „Ukraynskyi yazɭk” [Language of modern Ukrainian narration: abstract for obtaining scientific degree of candidate of philologi-
cal sciences: specialty 10.02.02 „Ukrainian language”], Kyiv, 1989, 17 ɪ. 
5 Ozhyhova O. V. Stylizatsiia usno-rozmovnoi movy v tekstakh suchasnoi ukrainskoi dramaturhii: avtoref. na zdobuttia nauk. stupenia 

kand. filol. nauk: spets. 10.02.01 „Ukrainska mova” [Stylization of orally-conversational language in texts of modern Ukrainian drama: 

abstract for obtaining scientific degree of candidate of philological sciences: specialty  10.02.01 „Ukrainian language” ], Kyiv, 2003, 18 ɪ.  
6 Tkachenko T. V. Zasoby stylizatsii rozmovnosti v prozi Mykhaila Stelmakha: avtoref. dys. na zdobuttia nauk. stupenia kand. filol. nauk : 

spets. 10.02.01 „Ukrainska mova” [Means of speaking stylization in prose of  Myhailo Stelmah: abstract for obtaining scientific degree of 

candidate of philological sciences: specialty. 10.02.01 „Ukrainian language”], Kyiv, 2006, 20 ɪ. 
7 Stavytska L. O. «Arhotychna leksyka yak zasib realizatsii humoru ta ironii v khudozhnii literaturi 80–90-kh rr. ХХ st.» [Argotheistic 

vocabulary as means of humor and irony realization in fiction literarure of the 80-90s  ХХ century], Swiat humoru [Swiat humoru], Opole, 

2000, Ɋ. 621–627. 
8 Matsko L. I. «Usnorozmovnyi koloryt opovidannia A. Holovka „Pylypko”» [Orally-conversational coloring of story written by  A. 

Holovka „Pylypko”], Ukrainska mova i literatura v shkoli [Ukrainian language and literature in school], 1983, N 7, Ɋ. 50–55. 
9  Tsurkan M. V. «Stylizatsiia rozmovnosti v opovidnii strukturi prozovoho tvoru: teoretyko-metodolohichnyi aspekt» [Speaking styliza-

tion in narrative structure of prose writing: theoretical and methodological material], Science and Education a New Dimension, Philology, 

II (5), Issue: 28, 2014, P. 107–111. 
10 O.V.Kulbabska, N.O.Shatilova. „Pyshu, yak sertse dyktuie...” (Idiostyl Sydora Vorobkevycha): monohrafiia [„I write as my heart 
says...” (Idiostyle of  Sydor Vorobkevych): monograph], Chernivtsi, 2016, P.13. 
11 Yermolenko S. Ia. op. cit., P. 227.  
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ɡɚɤɥєɱɚɧɢɣ ‘blooming’, ɛɢɧɞɹɤɢ ‘bees’ [ȽȽ, ɫ. 24], ɲɩɭɣɧɭɬɢ 

‘fly out’, ɜɨɪɢɧɧɹ ‘fence with transversal bars’ [ȽȽ, ɫ. 41 – 

ɜɨɪɢɧє], ɛɨɜɝɚɪ ‘shepherd’ [ȽȽ, ɫ. 27 – ɛɨɜɝɚɪɶ], ɛɢɫɬɪɟɰɶ 

‘swift water’ (MWS). 
With the purpose of emotionally-stylistic characteristics of 

characters, the narrator uses his own names with colloquial color-

ing, that are used with the help of: forms of names with suffix –k-

, -yt-, - ychk-: Ⱥ ɦɨɥɨɞɲɨɝɨ, ɇɚɡɚɪɤɚ, ɫɢɥɨɦɿɰɶ ɧɚ Ⱦɨɧɛɚɫ 
ɜɢɜɟɡɥɢ (ɆȻɋ, ɫ. 241); typical regional forms of anthroponyms: 

Ɇɢɞɨɪɰɹ ɧɚ ɬɟ ɧɟɜɩɟɜɧɟɧɨ ɡɜɟɥɚ ɛɪɨɜɢ ɩɿɞɤɿɜɤɚɦɢ (ɆȻɋ, 

ɫ. 120). 

Women’ names also have speaking formed as traditional 

models: derivatives from man’s name with suffix –yh-/-ih-: -: І ɰɟ 
ɳɚɫɬɹ Ȼɚɪɚɛɚɲɢɯɚ ɳɟ ɞɨɜɝɨ ɧɨɫɢɥɚ ɜ ɫɨɛɿ (ɆȻɋ, ɫ. 249); Ⱥɥɟ 
ɪɿɞɤɨ ɯɬɨ ɧɚɡɢɜɚɜ Ɇɚɪɭɫɢɱɤɭ əɪɢɧɨɸ. ɍɫɿ – Ⱦɶɨɪɞɿʀɯɚ (ɆȻɋ, 
ɫ. 27); derivatives from man’s surname with suffix –k-: Ƚɚɮɿɹ 
ɇɟɫɬɟɪɸɱɤɚ ɩɟɪɲɨɸ ɩɨɞɚɥɚ ɡ ɯɚɬɢ ɝɨɥɨɫ (ɆȻɋ, ɫ. 51). 

Fiction story of V. Myhailovskyi sometimes contains folk 

names of church holidays in the function of defining the time 

continuum of narrative, chronologizing events by folk calendar: 

Ɇɢɧɭɥɚ Ɍɪɿɣɰɹ, ɦɢɧɭɥɨ ɉɟɬɪɚ ɿ ɉɚɜɥɚ, ɿ ɉɪɟɨɛɪɚɠɟɧɧɹ 
Ƚɨɫɩɨɞɧє, ɫɜɿɬɥɟ ɜɟɪɟɫɧɟɜɟ Ɋɿɡɞɜɨ ɉɪɟɫɜɹɬɨʀ Ȼɨɝɨɪɨɞɢɰɿ 
ɦɢɧɭɥɢ, ɚ ɇɚɡɚɪ ɱɨɦɭɫɶ ɧɟ ɨɡɢɜɚɜɫɹ (ɆȻɋ, ɫ. 249). 

Phrazema is one of the brightest speaking means in fiction 

language of the author; proverbs and sayings belong to it, but the 

difference between them has not been established yet. L.H. 

Skrypnyk indicates that “due to the fact that both genres of folk-

colloquial phraseological units don’t have clearly outlined struc-
tural features, are not marked by sharp distinction in artistic-

figurative plan or in lexical composition, we have to use general 

formula “proverbs and sayings” in many cases12.  

Fixed proverbs and sayings represent definite segments of 

ethnonational lingual image of Bukovynian world; moral values, 

which are practiced in certain linguistic and cultural environment: 

(Ʉɪɚɫɚ, ȼɚɫɢɥɟɱɤɭ, ɞɨ ɜɿɧɰɹ, ɚ ɪɨɡɭɦ ɞɨ ɤɿɧɰɹ (ɆȻɋ, ɫ. 73); 

express attitude towards hereafter and everything connected with 

it (ɏɚɣ ɡɜɢɤɚɸɬɶ: ɤɨɝɨ ɫɨɧɰɟ ɛɭɞɢɬɶ, ɬɨɝɨ Ȼɨɝ ɥɸɛɢɬɶ 

(MWS, – represent belief in human’s fate: Шɬɟɮɚɧɢɯɨ, ɝɨɪɟ 
ɩɨɥɹ ɧɟ ɡɨɪɟ, ɚ ɛɿɞɚ ɧɟ ɡɚɜɨɥɨɱɢɬɶ (ɆȻɋ, ɫ. 46); reproduce life 

positions, behavior (ə ɧɟ ɡ ɬɢɯ, ɳɨ ɡ ɦɢɫɤɢ ɬɚ ɜ ɪɨɬ (ɆȻɋ, 
ɫ. 89); Ȼɨɪɡɨ ɣɞɟɲ – ɛɿɞɭ ɧɚɣɞɟɲ, ɩɨɦɚɥɭ ɛɭɞɟɲ ɿɬɢ – ɛɿɞɚ 
ɬɟɛɟ ɧɚɣɞɟ (ɆȻɋ, ɫ. 261); ɫ. 107); ɀɢɬɬɹ ɩɪɨɠɢɬɢ – ɬɨ ɧɟ 
ɥɨɠɤɭ ɨɛɥɢɡɚɬɢ (ɆȻɋ, ɫ. 266). This original proverbs and say-

ings give emotionality and national coloring to stylized verbal 

speaking conversation of characters by their visualization and 

expression.  

Comparative phrases (further – CP) perform special role in 

writer’s idiostyle as separate stylistic device of laconic, well-
directed estimation, as comparison is one of central and produc-

tive lingual imaginative devices, where numerous models of char-

acter matching, characteristics of their external and internal fea-

tures, explanations of their actions are preserved. In addition, CP 

represent deep processes of psychological perception of reality 

through the prism of everyday life, as naïve view at world catego-

rization is represented in oral colloquial language through the 

prism of functional expediency, but not logic13. 

Traditionally, lingual units for voice characteristic take part 

in processes of speaking stylization, such CP exist for marking 

power of voice sounding ɹɤ ɛɭɝɚɣ; ɹɤ ɤɚɛɚɧɟɰɶ; ɹɤ ɪɿɡɚɧɢɣ: Ⱦɶɨɪ-
ɞɿʀɯɚ ɡ ɦɚɦɢɧɨʀ ɛɟɫɿɞɢ ɫɦɿєɬɶɫɹ ɝɨɥɨɫɧɨ, ɹɤ ɬɚ ɤɭɪɤɚ, ɳɨ ɹɣɰɟ 
ɡɧɟɫɥɚ (ɆȻɋ, ɫ. 27). 

There are diverse CP with archaism “motor dynamics, be-
havior”. It is necessary to emphasize imaginative concretizers, 
which are directed on assimilation of human’s dynamic with 
movements: animals – domestic and wild: – Ȼɚɱɭ Ɏɿɚɥɤɚ ɣɞɟ 
ɩɨɩɟɪɟɞ ɬɟɛɟ, ɹɤ ɩɚɜɚ (ɆȻɋ, ɫ. 28); Ⱥ ɬɚɦ ɞɿɬɢ ɩɨɨɛɫɿɞɚɥɢ ɦɟ-
ɧɟ, ɹɤ ɛɞɠɨɥɢ ɜɿɱɤɨ (ɆȻɋ, ɫ. 31); people in different age-old and 

social role statuses, physical states: Ɍɚɣ ɜɨɞɢɜ ɡɚ ɫɨɛɨɸ, ɹɤ ɦɨɥɨ-

ɞɢɣ ɞɪɭɠɛɭ (ɆȻɋ, ɫ. 27). 

The writer uses traditional CP for definition characters’ 
relations. These phrases with “relations” archaism, which have 
subject of comparison: 

“love,  mutual  understanding” ɜɡɚєɦɨɪɨɡɭɦɿɧɧɹ’  ȼɨɧɚ ɜ 
ɦɟɧɟ ɛɭɜɚє ɫɨɥɨɞɤɚ, ɹɤ ɩɟɬɪɿɜɤɢ ɧɚ ɋɩɚɫɚ (ɆȻɋ, ɫ. 142); 

“helplessness” – ə ɛɟɡ ɬɟɛɟ, Ƚɚɧɧɨ, ɹɤ ɬɨɣ ɫɧɿɩ ɛɟɡ ɩɟɪɟɜɟɫɥɚ 

(ɆȻɋ, ɫ. 53) and etc. 

Due to our investigations, phraseological units, proverbs and say-

ings in particular, testify the depth and philosophic of lingual thinking 

among ordinary Bukovynian people. Comparative phrases also give 

speaking coloring, everyday life to stylistics of analyzed story, as well as 

disincline specificity of specifically-objective everyday life thinking. 

Conclusions and perspectives of further investigation. So, the 

system of speaking stylization means fixed in the analyzed book is pro-

portional to the degree of expression of ethnonational self-identity of the 

master of the word in the text and linguistic component of areal environ-

ment where his lingual consciousness was formed.  

Further studying of speaking stylization means in fiction texts can 

be connected with analysis of stylistic texts of different genres that will 

promote intensification of investigation separate idiostyles as well as 

expansion of speaking elements’ register in the dictionary of national 
literary language. 

ɉɟɪɟɥɿɤ ɭɦɨɜɧɢɯ ɫɤɨɪɨɱɟɧɶ 

Ʌɟɤɫɢɤɨɝɪɚɮɿɱɧɿ ɣ ɬɟɤɫɬɨɜɿ ɞɠɟɪɟɥɚ 

ȽȽ – Hutsulski hovirky. Korotkyi slovnyk / vidp. red. Ia. 

Zakrevska [Hutsul dialects. Short dictionary / edited by Ya. Zak-

revska]. Lviv, 1997, 232 ɪ.  
ɆȻɋ  –  Mykhailovskyi  V.  I.  Melodiia  biloho  smutku 

[Melody of White Sorrow ]. Chernivtsi, 2013, 408 ɪ. 
ɉɢɫɶɦɟɧɧɢɤɢ, 2 – Pysmennyky Bukovyny druhoi polovyny 

XIX – pershoi polovyny XX stolittia: khrestomatiia / uporiad. : B. 

I. Melnychuk, M. I. Yuriichuk [Bukovynian writers of the second 

part of  XIX – the first part of  XX century : anthology / compiler. : 

B.I. Melnychuk, M.I. Yuriychuk]. Chernivtsi, 2003, Ɋ. 2, 732 ɪ. 
ɋȻȽ – Slovnyk bukovynskykh hovirok / za zah. red. N. V. 

Huivaniuk.[Dictionary of Bukovynian dialects / head editing H.B. 

Huivaniuk]. Chernivtsi, 2005, 688 ɪ.  
ɋɍɆ  –  Slovnyk  ukrainskoi  movy:  v  11-ty  tomakh. 

[Dictionary of Ukrainian language: 11 volumes], Kyiv, 1970–1980, 

Ɍ. 1–11. 

 

ɐɭɪɤɚɧ Ɇ. Ʌɟɤɫɢɤɨ-ɮɪɚɡɟɨɥɨɝɿɱɧɿ ɡɚɫɨɛɢ ɫɬɢɥɿɡɚɰɿʀ 
ɪɨɡɦɨɜɧɨɫɬɿ ɜ ɿɞɿɨɫɬɢɥɿ ȼ. Ɇɢɯɚɣɥɨɜɫɶɤɨɝɨ (ɧɚ ɦɚɬɟɪɿɚɥɿ ɤɧɢɝɢ 
«Ɇɟɥɨɞɿя ɛɿɥɨɝɨ ɫɦɭɬɤɭ»). Ɇɟɬɚ ɞɨɫɥɿɞɠɟɧɧя. ɍ ɫɬɚɬɬɿ ɨɩɢɫɚ-
ɧɨ ɥɟɤɫɢɤɨ-ɮɪɚɡɟɨɥɨɝɿɱɧɿ ɡɚɫɨɛɢ ɫɬɢɥɿɡɚɰɿʀ ɪɨɡɦɨɜɧɨɫɬɿ ɬɚ ʀɯɧɿ ɤɨɧ-
ɬɟɤɫɬɭɚɥɶɧɿ ɦɨɜɧɨ-ɟɫɬɟɬɢɱɧɿ ɮɭɧɤɰɿʀ ɜ ɿɞɿɨɫɬɢɥɿ ȼ. Ɇɢɯɚɣɥɨɜɫɶɤɨɝɨ. 
ɋɩɟɰɢɮɿɤɨɸ ɬɟɦɢ ɡɭɦɨɜɥɟɧɢɣ ɤɨɦɩɥɟɤɫɧɢɣ ɩɿɞɯɿɞ ɞɨ ɡɚɫɬɨɫɭɜɚɧ-
ɧɹ ɦɟɬɨɞɿɜ ɞɨɫɥɿɞɠɟɧɧя, ɫɟɪɟɞ ɹɤɢɯ: ɨɩɢɫɨɜɢɣ; ɡɿɫɬɚɜɥɟɧɧɹ – ɞɥɹ 
ɚɧɚɥɿɡɭ, ɫɢɧɬɟɡɭ ɣ ɭɡɚɝɚɥɶɧɟɧɧɹ ɧɚɭɤɨɜɢɯ ɬɟɨɪɿɣ, ɚ ɬɚɤɨɠ ɦɟɬɨɞɢɤɢ 
ɥɿɧɝɜɿɫɬɢɱɧɨɝɨ ɫɩɨɫɬɟɪɟɠɟɧɧɹ, ɤɥɚɫɢɮɿɤɚɰɿʀ ɬɚ ɫɢɫɬɟɦɚɬɢɡɚɰɿʀ – 

ɞɥɹ ɩɨɞɿɥɭ ɦɨɜɧɢɯ ɹɜɢɳ ɧɚ ɨɤɪɟɦɿ ɝɪɭɩɢ ɧɚ ɨɫɧɨɜɿ ɞɢɮɟɪɟɧɰɿɣɧɢɯ 
ɨɡɧɚɤ. Ɇɟɬɨɞɢ ɥɿɧɝɜɨɫɬɢɥɿɫɬɢɱɧɨɝɨ, ɫɟɦɚɧɬɢɤɨ-ɫɬɢɥɿɫɬɢɱɧɨɝɨ 
ɚɧɚɥɿɡɿɜ ɞɚɥɢ ɡɦɨɝɭ ɜɫɬɚɧɨɜɢɬɢ ɫɟɦɚɧɬɢɱɧɟ ɧɚɩɨɜɧɟɧɧɹ ɬɟɤɫɬɨɜɢɯ 
ɭɠɢɜɚɧɶ ɦɨɜɧɢɯ ɡɚɫɨɛɿɜ ɫɬɢɥɿɡɚɰɿʀ ɪɨɡɦɨɜɧɨɫɬɿ. Зɚ ɞɨɩɨɦɨ-
ɝɨɸ ɦɟɬɨɞɭ ɮɭɧɤɰɿɨɧɚɥɶɧɨ-ɫɬɢɥɿɫɬɢɱɧɨɝɨ ɚɧɚɥɿɡɭ ɦɨɜɢ ɩɪɨɡɢ 
ɨɩɢɫɚɧɨ ɫɬɢɥɶɨɜɭ ɧɨɪɦɭ ɬɟɤɫɬɿɜ ɨɞɧɨɝɨ ɩɟɪɿɨɞɭ ɜ ɿɫɬɨɪɿʀ ɥɿɬɟɪɚɬɭɪ-
ɧɨ-ɦɨɜɧɨɝɨ ɩɪɨɰɟɫɫɭ. ɇɚɭɤɨɜɚ ɧɨɜɢɡɧɚ. ɍɩɟɪɲɟ ɫɢɫɬɟɦɧɨ ɩɪɟɞ-
ɫɬɚɜɥɟɧɨ ɨɫɧɨɜɧɿ ɥɟɤɫɢɤɨ-ɮɪɚɡɟɦɧɿ ɡɚɫɨɛɢ ɫɬɢɥɿɡɚɰɿʀ ɪɨɡɦɨɜɧɨɫɬɿ ɜ 
ɯɭɞɨɠɧɿɣ ɨɩɨɜɿɞɿ ȼ. Ɇɢɯɚɣɥɨɜɫɶɤɨɝɨ, ɡ’ɹɫɨɜɚɧɨ ɫɩɟɰɢɮɿɤɭ ʀɯɧɶɨɝɨ 
ɦɨɜɧɨ-ɟɫɬɟɬɢɱɧɨɝɨ ɧɚɜɚɧɬɚɠɟɧɧɹ ɿ ɜɢɫɥɨɜɥɟɧɨ ɝɿɩɨɬɟɡɭ ɩɪɨ ɧɨɜɿɬɧɿ 
ɟɤɫɬɪɚɥɿɧɝɜɚɥɶɧɿ ɱɢɧɧɢɤɢ ɚɤɬɭɚɥɿɡɚɰɿʀ ɥɨɤɚɥɶɧɢɯ ɟɥɟɦɟɧɬɿɜ ɭ ɦɨɜɿ 
ɩɪɨɡɢ. ȼɢɫɧɨɜɤɢ. Ⱦɨɜɟɞɟɧɨ, ɳɨ ɫɢɫɬɟɦɚ ɡɚɮɿɤɫɨɜɚɧɢɯ ɭ ɞɨɫɥɿɞɠɭ-
ɜɚɧɿɣ ɤɧɢɡɿ ɡɚɫɨɛɿɜ ɫɬɢɥɿɡɚɰɿʀ ɪɨɡɦɨɜɧɨɫɬɿ ɩɪɨɩɨɪɰɿɣɧɚ ɫɬɭɩɟɧɸ 
ɜɢɪɚɠɟɧɧɹ ɜ ɬɟɤɫɬɿ ɟɬɧɨɧɚɰɿɨɧɚɥɶɧɨʀ ɫɚɦɨɿɞɟɧɬɢɱɧɨɫɬɿ ɦɚɣɫɬɪɚ 
ɫɥɨɜɚ ɣ ɥɿɧɝɜɚɥɶɧɢɯ ɫɤɥɚɞɧɢɤɿɜ ɚɪɟɚɥɶɧɨɝɨ ɫɟɪɟɞɨɜɢɳɚ, ɭ ɹɤɨɦɭ 
ɫɮɨɪɦɭɜɚɥɚɫɹ ɣɨɝɨ ɦɨɜɧɚ ɫɜɿɞɨɦɿɫɬɶ. 

Кɥɸɱɨɜɿ ɫɥɨɜɚ: ɦɨɜɚ ɩɪɨɡɢ, ɫɬɢɥɿɡɚɰɿɹ ɪɨɡɦɨɜɧɨɫɬɿ, ɿɞɿɨɫ-
ɬɢɥɶ, ɥɟɤɫɟɦɚ, ɮɪɚɡɟɦɚ. 

12 Skrypnyk L. H. Frazeolohiia ukrainskoi movy: monohrafiia [Phraseology of Ukrainian language: monograph], Kyiv, 1973, P. 38.  
13 Wspόłczesny język polski/ pod. red. J. Bartmińskiego [Contemporary Polish/ edited by J.Bartminski], Lublin, 2010, P. 127. 
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Tsurkan Ɇ. Lexical-phraseological means of speaking stylyzation in idiostyle… 

Цɭɪɤɚɧ Ɇɚɪɿɹ – ɤɚɧɞɢɞɚɬ ɮɿɥɨɥɨɝɿɱɧɢɯ ɧɚɭɤ, ɜɢɤɥɚɞɚɱ 
ɤɚɮɟɞɪɢ ɫɭɫɩɿɥɶɧɢɯ ɧɚɭɤ ɬɚ ɭɤɪɚʀɧɨɡɧɚɜɫɬɜɚ ȼȾɇɁ ɍɤɪɚʀɧɢ 
«Ȼɭɤɨɜɢɧɫɶɤɢɣ ɞɟɪɠɚɜɧɢɣ ɦɟɞɢɱɧɢɣ ɭɧɿɜɟɪɫɢɬɟɬ». Ⱥɜɬɨɪ 22 
ɧɚɭɤɨɜɢɯ ɫɬɚɬɟɣ. ɇɚɭɤɨɜɿ ɿɧɬɟɪɟɫɢ: ɫɬɢɥɿɫɬɢɤɚ, ɥɿɧɝɜɿɫɬɢɤɚ 
ɬɟɤɫɬɭ, ɦɟɬɨɞɢɤɚ ɜɢɤɥɚɞɚɧɧɹ ɭɤɪɚʀɧɫɶɤɨʀ ɦɨɜɢ ɹɤ ɿɧɨɡɟɦɧɨʀ 
ɭ ɜɢɳɿɣ ɲɤɨɥɿ. 
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