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AHHCTpaTeHKO AHTOHMHA, Moliceli AHTOHMIA. TpeTbsi Tepuusi XynA0:KeCTBEHHOI ATbTePHATHBLI: MOJHTHYEC-
KUl poMaH B IHCKYpce aTbTePHATHBHOM McTOpUH. Bompockl QyHKIIMOHNPOBAHNUS MOHKAaHPA MOTUTHIECKOTO POMaHa B paM-
Kax MeTa-)KaHpa aJIbTEpHATUBHON UCTOPUM B XYI0XKECTBEHHON IPO3€ B 1IEJIOM U B METa-XaHpe aabTepHaTUBHON ucTopuu. Ile-
JIBIO CTaThH SABJIACTCS ONpPEAEIeHHE HICHTUYHOCTH U TeHEAIOTHIECKOT0 XapaKTepa MOoKaHpa, ero CTHIIMCTHIECKIX 0COOCHHOC-
Teil. Bce 3T0 mpoBoaMTCS BIEpBBIC B HPEICTABICHHOM HCCIIEIOBaHHU, B YAaCTHOCTH, COXpaHs’ETCs MpoOiIeMa KOMILIEKCHOTO
pacro3HaBaHUs CIIELMAIbHBIX MapKepOB, KOTOPBI (opMUpyeT HOBU3HY cTaTbd. B craThbe HCHONB30BaHbI ONMCATENIbHbIE, CPAB-
HHUTEJIbHbIE MeTOABI U aHAJUTHYECKUH TPUHIMI KJIACCH(UKALMN JKaHPOBBIX cxeM. BbIBoAbI. ['eHeanornyeckas mepcreKkTuBa
nepexIaccu(pUKaLIK KaHPOB COBPEMCHHOTO pOMaHAa KakK B YKPaWHCKOM, Tak M B 3apyOeXHOH JuTepaType BbI3BaJa IEPEX0]
CTHJIEBBIX (JOPM B ITOJPKAHPOBBIEC U JKAHPOBBIC €IMHUIEI HA OCHOBE MOBTOPSIOIIMXCSA U BOCIIPOU3BOAUMBIX cxeM. Takum oOpa-
30M, MOJUTHYECKUE M ACTCKTHBHBIC POMAHBI, CIMBAIOIINECS C JKYPHAIMCTCKUM XXaHPOM JKYPHAIHCTHKH, B IIPOMEXYTOYHOM
IIPOCTPAHCTBE 00Pa3yIOT MOAXKAHP IOJUTHYECKOIO POMaHa aJlbTEPHATUBHON UCTOPHH.

Kniouesnie cnoea: noodcanp, nonumuueckuii pomMaH, aibmepHamuHas UCmopus, HOCH-noCMMOOEPHUCTCKULL POMAH,

HCAHPOBAS MEOPUSL, YKPAUHCKULL POMAH.

Introduction. The genealogy of alternative history is
sure to go back to the genre matrix of the historical novel
and the literary means of fantasy and science fiction. How-
ever, at the stage of its existence as a meta-genre, we see the
interpenetration of the basic elements of poetics and genea-
logical coordinates also in the field of modern urban politi-
cal prose, which are found in the artistic alternative of the
post-postmodern novel as a genre segment.

So, to establish the peculiarities of poetics and genre
originality of the political novel of alternative history, such
examples in Ukrainian literature “The Third Tertiary” by
O. Menshov and “Look Who's Back” by Timur Vermes
(germ. Timur Wermes “Er ist wieder da” ) have been com-
pared.

Historiography of the issue. Genealogically alterna-
tive history was formed based on the matrix of the historical
novel (according to N. Kopystianska - even based on the
English historiographical novel) and the formal markers and
architectonic “puzzles” of the science-fiction novel. In the
historical and literary key of temporality, the first actual
examples of the novel of alternative history concern the
early twentieth century in the United States, Canada, West-
ern Europe and spread in the literature of the Slavic world in
the mid-twentieth century, being actualized in Russian and
far Eastern literature in the 70s of the twentieth century. In
the second decade of the XXI century, historical alternative

in fiction appeared and gained popularity in the middle-
literature of Australia and Oceania.

Thus, the history of alternative history in Europe and
America is sure to go back to the genre matrix of the histori-
cal novel and the literary means of fantasy and science fic-
tion. However, at the stage of its existence as a meta-genre,
we see the interpenetration of the basic elements of poetics
and genealogical coordinates also in the field of modern
urban political prose, which are found in the artistic alterna-
tive of the post-postmodern novel as a genre segment.

The body. The functioning of subgenres of alternative
history in the discourse of the meta-genre and the interaction
of the post-genre cultural factors of the modern novel is
heterogeneous. Suppose that, logical genealogical intersec-
tions and superstructures of poetics create secondary con-
nections between the phenomena of literature and cultural
sections of real-time. For example, the cultural aesthetics of
the urban novel fits into the framework of the alternative
historical detective story, which, in turn, partially contains
the signs of a political novel. Such interweaving is not un-
common in the field of the ekphrastic novel. According to
D. Zatonskyi, T. Bovsunivska in her well-known mono-
graph “Genre Modifications of the Modern Novel” views
political novel as a genre variety rather than a thematic seg-
ment, however, she develops this opinion beyond the state-
ment: “A political novel has the peculiarity, writes
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T. Bovsunivska, that it coexists with the artistic and politi-
cal type of communication, which is an important factor for
the next genre creation”'. The “next genre” also involves the
re-arrangement of genre schemes, the consolidation of cul-
tural and historical contents into an extract of the ideological
basis of the novel and the creation of a unique model of the
poetics of a work of art. The researcher considers this pro-
cess as a three-way communication: “Communication, in
this case, is understood as the interaction of manifested con-
sciousnesses. Communication through the text of a political
novel is the creation of a system of conscious verbal behav-
ior of the author of the novel, aimed at interacting with the
collective recipient (and building a certain model of the
world in their cognitive system) in order to transfer personal
or collective meanings and implement aesthetic and political
influence on them™. Consequently, the communicative goal
“conducts” all levels of the work of art. For example, at the
cultural and stylistic level, the authors mainly use journal-
istic style, slang words, phrases, internal dialogues in the
form of indirect speech in their work (“...Sokil told us, sip-
ping cognac and eating “nikoliashkamy”... counterintelli-
gence already set their pants on fire out of joy. I can only
imagine how many people felt at the top of the world due to
the fact they had caught a spy! And he ran away from them
before they know it™); at the syntactic level there are in-
complete sentences, appellative constructions, etc. (“...the
reader is caught in a trap where the ridicule ends with Hitler,
the reader laughs. Not of him, but with him. Is it possible to
laugh with Hitler? Is it allowed? Find out for yourself. It is
finally a free country. Yet...” (ed. transl.) [“Weil der Leser
sich zunehmend ertappt, wie er nicht mehr {iber Hitler lacht.
Sondern mit ihm. Lachen mit Hitler — geht das? Darf man
das iiberhaupt? Finden Sie’s selbst raus. Dies ist schlieBlich
ein freies Land. Noch” (orig. germ.)])*. At the symbolic
level, political slogans can act as characters, and famous
historical figures, act as symbols of collective national
choice (“We are at war! What do you think the Russian will
do to you when they come here? Believe me, a Russian will
look at your child and say, for example, Oh, it's a young
German girl, but for the sake of the child I do not want to let
low instincts in my pants?” (ed. transl.) [“Wir sind im
Krieg! Was glauben Sie, was der Russe mit Ihnen macht,
wenn er hiertherkommt? Glauben Sie, der Russe wirft einen
Blick auf Ihr Kind und sagt, oho, ein frisches deutsches Ma-
del, aber dem Kinde zuliebe will ich meine niederen Instink-
te in meiner Hose lassen?” (germ.)])’; at the genealogical
level we will have a combined genre variety, and at the ide-
ological and thematic manifests the declared result of com-
munication, which consists in the implementation of the
reader aesthetic and political influence that can give him
food for rethinking certain historical and political events
(“And when you read this thing, love my little-known city
and its citizens, when you are imbued with respect for the
history of Yaropol and its future movements, then I will
consider that my life was not in vain”® [4, p. 242], concludes

Yu. Scherbak in the form of a letter to the reader his novel.

It should be noted that the qualification of subgenres of
alternative history within a meta-genre categorically de-
pends on the functional characteristics of each of the sub-
genres. English-language literary criticism tends to describe
alternative history as a subsidiary genre of science fiction
precisely because of the traditional enrollment of alternative
history into genre prose in the field of mass literature (genre
fiction). Tom Shippie uses a similar approach in his work
“Hard reading: learning from science fiction” . But the Eu-
ropean literary criticism, in particular, East European, oper-
ates with the approach to the consideration of alternative
history based on “stratification into subsidiary subgenres®,
as V. Soboliev points out in “Manual for Chrono-
hitchhikers”. Actually, in terms of the content of national
literature, both versions work well.

There are many disagreements in the perception of the
genre as such. Today, the understanding of the genre as a
basic frame element of a work of art in modern literary criti-
cism is increasingly sidelined and is perceived as an element
of classical “outdated literary criticism”. After 2010, the
division of scientists into two “rival” camps has formed in
English-language criticism. They can be conventionally
referred to as “far-right genealogists” and “far-left genealo-
gists”. In this case, “far rightists” devote themselves to the
concept of “overgenre”, regardless of the thematic aspect of
the research (this can be a work on the aesthetics of popular
literature or a historical-literary analysis of the works of a
particular writer, or even comparative school), and “far left
activists” purposefully negate the influence of the genre on
the form and content of the modern novel, put art style on
the pedestal, the ideological-thematic level of the work, con-
tact between the author and recipient, art context, etc. It is
clear that behind these dualities there are scientists who ig-
nore such discourses and work in harmony with literary
methods and in harmony with the literature they have under-
taken to analyze.

Speaking in detail, the far-right is, for example,
K. Gelder, who gives the genre of a work of art the essence
of a marker of a literary niche, by his own taste, dividing
literature into belles-lettres (that is, popular literature), and
the “most popular literature*, moreover, the very popular
literature is completely determined by its genre canon, and
intellectual literature, literature of high writing, it does not
need genre marking and in each case it can be described as
some author's colouring outside the genre or any other lim-
its. K. Gelder states in his work “Popular Fiction: The
Logics and Practices of a Literary Field”: “It is simply one
way of noting that Literature deploys a set of logic and prac-
tices that are different in kind to those deployed in the field
of popular fiction”’. Following the English-speaking “far-
right” literary critics, Ukrainian scientists support the super-
position of the genre. For example, S. Filonenko in the mon-
ograph “Mass literature in Ukraine: discourse / gender /
genre” borrows the theory of K. Gelder and fits it to the

! Bovsunivs'ka T. V. Zhanrovi modyfikatsiyi suchasnoho romanu [Genre modifications of the modern novel], Kharkiv, Vyd-vo «Disa

plyus», 2015, P. 282 [in Ukrainian].
*Ibidem.

3Men'shov O. Tretya tertsiya: roman [The Third Tertiary: a Novel], Kyjiv, Vydavnycha hrupa KM-BUKS, 2019, P. 428. [in Ukrainian].
*Wermes T. Er ist wieder da. Der Roman [He is here again], KoIn: Liibbe GmbH& Co. KG, 2012, P. 415 [in German].

S Ibidem, P. 270128.

% Shcherbak Yu. M. Khroniky mista Yaropolya [Chronicles of the city of Yaropol], Pislyamova V. Y. Panchenka, Khudozh.-oformlyuvach

B. P. Bublyk, Kharkiv, Folio, 2008, 255 p. [in Ukrainian].

" Gelder K. Popular Fiction: The Logics and Practices of a Literary Field, Abingdon, Routledge, 2004, P. 11112 [in English].
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theoretical basis of the analysis of Ukrainian mass prose,
focusing on the genealogical aspect of fiction. It is the gen-
re, according to S. Filonenko, that comprises a complex
discourse of the work and asks questions that “make it clear
that the answers will be completely dependent on the genre
identification of a particular work”®. Consequently, the gen-
re appears to be not just a frame of the work, but even an
inevitable fate for the writer, because, as the literary critic
points out, “the author always exists in connection with a
certain genre’”.

At the same time, “far-left genealogists” declare the
actual role of genre in literary studies, which comes from
the understanding of functional genre in linguistics. The
theory of C. Miller about the nature of the genre as a social
action inherited in the work of Ukrainian linguists from
Kharkiv. “Genre is a rhetorical means, which plays the role
of an intermediary between concrete intentions and social
necessity, it connects the personal with the public, the indi-
vidual with the repetitive”lo, indicate I. Korneiko, O. Petrov,
N. Popov in the monograph. An artistic genre acquires this
interpretation among literary critics engaged in the literature
of the post-postmodern era. They are, for example,
V. Ivanyshyn, R. Kharchuk, S. Kyryliuk, R. Panch, etc. The
predominant influence of the social factor on the formation
and rearrangement of the genres of the modern novel, in
particular in Ukrainian literature, is often perceived by liter-
ary critics of the post-postmodern era as dominant: “From
now on, Ukrainian literature exists in a free society where
everyone can write and read what he likes. Mass genres
develop in it [...] In this case, the national context is modi-
fied into the context of mass literature. At the same time,
Ukrainian writers remain active (neo-positivists, neo-
modernists), who seek to create “high” literature, writers
(postmodernists), who, appealing to the mass genres, try to
embody a serious sense in them”'". In an attempt to general-
ize the genealogical and stylistic discourses of contemporary
Ukrainian prose, R. Kharchuk completely narrowed the
boundary between mass and intellectual prose, thus compli-
cating the analytical work for literary critics, who mainly
develop a voluminous corpus of texts of historical and liter-
ary nature, the theoretical and literary component develops
tightly in the focus of the tendencies of Western European
literary theory or the trend of the Soviet literary studies
school.

So, we are talking about the fact that the distinction
between mass and “high” literature is quite difficult, espe-
cially using the concept of “bestseller”. Novels under the
scheme of the fictional text have mostly stylistic and not
genre identification markers, which confirms, for example,
an encyclopedia article: “In modern literary fiction belles-
lettres refers to a light, lively, entertaining, accessible, for-
mulaic story about some event or scientific issue, a well-
known personality, with the aim of promoting, mainly for
naive recipient; is considered to be a kind of popular litera-
ture, which uses focused on easy reading narrative forms”'?

[9, p. 121].

So, we see that genealogy schools today in Ukraine
face the problem of insufficiently clear differentiation of the
social direction of a literary work, especially of a modern
novel. Therefore, the introduction of the term “literary prod-
uct” into the circulation of Ukrainian literary criticism,
which is practically close in semantics to the concept of
“printing product®, returns the discourse of literary criticism
to the past of the twentieth century, when the so-called
“high” literature was created on the principle of “free-load
books®, and “printing product” on the level of poetics and
stylistics is approximately equal to “tabloid periodicals” for
one-time entertaining reading. It was at that time that a
worldview cliche was formed regarding the lowered emo-
tional and mental level of popular literature in particular, as
well as the culture in general. At the same time, Western
European literary criticism both in the twentieth century and
today does not have a purely reduced status of belles-lettres,
so it distinguishes from the samples of intellectual prose
solely by the structure of the genre matrix, that is, by the
rigidity of subordination of the novel's plot to its genealogi-
cal variety.

Summing up a small exploration of the modern func-
tioning of genealogy in the vast domestic and foreign liter-
ary theoretical and literary discourse, it is possible to devel-
op the prospects of the school: to avoid the danger of falling
into the trap of theoretical analysts of “literature timeless®,
defining the genre labelling of prose, not only the features of
the poetics in the context of the four-level structure of the
prose should be taken into account, but also the temporal
context of the work, its cultural background, the literary
current or the direction in which the researched writer most-
ly works and recipients that the hidden conceptual and sym-
bolic complex of the analyzed sample literature is targeted
to.

The reclassification of the genres of the modern novel,
which actively developed in Ukrainian literature in the early
2000s and has lasted for about 20 years, and in Western
European literature it leaves behind the Slavic discourse by
30-50 years, has been marked by changes in the structure of
alternative history meta-genre. We see the process of the
transition of stylistic forms and features of poetics into sub-
genres and genre units based on repeated and reproducible
schemes. So the political novel according to steel character-
istic and detective according to the genre one, merging with
a journalistic genre, in the intermedial space form a subgen-
re of the political novel of alternative history.

AmnicTpatenko AHTOHiHA, Moiiceii AnToHiii. Tpers Tep-
1l XyJ0KHbOI a1bTEPHATHBHU: NOJITHYHUI POMaH B AUCKYpCi
aJbTepHAaTHBHOI icTopii. CTaTTs NpHUCBAYCHA MUTAaHHAM (QYHKII-
OHYBaHHS CyOXaHPY MOJNITHYHOI'O POMaHy aTbTePHATHBHOI icTOpii
B XyJOXKHIH JTiTEpaTypi 3arajioM Ta B MeXax METaXaHPy ajJbTepHa-
TUBHOI icropii. OfHaK, GyHKLIOHYBaHHS MiJKaHPIB albTEPHATUB-
HOI icTOpil B JAUCKYpCiI MeTa-)KaHpy Ta B3a€MOJisl MO3aKaHPOBUX
KyJIbTYpHUX (haKTOPIiB Cy4acHOro poMaHy HeoxHopinHi. Tak, jori-

¥ Filonenko S. O. Masova literatura v Ukrayini: dyskurs / gender / zhanr : monohrafiya [Mass Literature in Ukraine: Discourse / Gender /
Genre: Monograph], Donets’k, LANDON — XXI, 2011, P. 146 [in Ukrainian].

° Ibidem.

"Korneyko I. V., Petrova O. B., Popova N. O. Teoriya zhanru: teoretychni ta prykladni aspekty: monohrafiya [Theory of genre: theoreti-
cal and applied aspects: monograph], Kharkiv, “Drukarnya Madryd”, 2014, P. 40 [in Ukrainian].
"' Kharchuk R. B. Suchasna ukrayins'ka proza: postmodernyy period [Modern Ukrainian prose: the postmodern period], Navchal'nyy

posibnyk, Kyjiv, VTS “Akademiya”, 2008, P. 233 [in Ukrainian].

2Kovaliv Yu. L. Literaturoznavcha entsyklopediya: U dvokh tomakh [Literary Encyclopedia: In two volumes], Vol. 1, Kyjiv, VTS

“Akademiya”, 2007, P. 121 [in Ukrainian].
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YHI TeHEaJOTiYHi MEePEeTHHN i 0COOIMBOCTI MOETHUKH CTBOPIOIOTH
BTOPHHHI 3B’SI3KH MK SIBUIAMH JITEPAaTypHd Ta KyJIbTYPHHMH
SIBUIAMHU PEANTBEHOTO iICTOPHYHOTO Yacomnpoctopy. MeToro cTaTTi
€ BU3HAUCHHS 1ICHTHYHOCTI Ta TeHOJIOTIYHOTO XapaKTepy cy0ika-
HpY, HOTO CTHJIICTHYHUX OCOOJIMBOCTEH, SIKi YTBOPIOIOTH CIIeIlia-
JIFHAN KOMIUTEKC MapKepiB YIi3HaBaHOCTI, IO 1 HopMye HOBH3-
HY CTATTi, OCKUIBKH TaKe IOCIHiIKEHHS NPOBOAUTHCSA BIIEpIIE.
['eneanorist anbTepHATUBHOI icTOpii, 0€3yMOBHO, 3BEPTAETHCS JI0
JKAHPOBOI MaTpPUII iCTOPUYHOTO POMaHy Ta JITEPaTYpPHUX 3aco-
0iB ¢enresi. 1106 mocminuTu Wi ABUINA, y CTATTI BUKOPHCTOBY-
€THCSI OIIMCOBUH, IMOPIBHIEHUN METOAM Ta aHAIITHYHUNA HpPHH-
nun kinacugikanii xaHpoBux cxeM. BucHoBku. ['eHosnoriuna nep-
CIIEKTHBA TIEPEPO3KIIA/Y KAHPIB Cy4acHOTO POMaHy SIK B YKpaiHCh-
Kiif, Tak 1 B 3apyOiKHIiil JiTepaTypax CIOHyKaia Mepexiil CTHIIBO-
BUX ()OPM B CYO)KaHPOBI Ta )KAHPOBI OJMHHMIII HA MiJCTaBi MOBTO-
PIOBAHUX 1 BIITBOPIOBAHUX CxeM. Tak MOJITHYHHUN 1 JEeTEKTHBHUN
pOMaHH, 3IHMBAIOYNCH i3 PEHOPTAXKHUM >KAaHPOM ITyONIIUCTHKH, B
iHTepMegiadbHOMY TNIPOCTOPi (OPMYIOTH CyOXKaHP MHONITHIHOTO
pOMaHy alIbTepHATHBHOI icTopii. BusHawyatoun sxaHpoBe MapKyBaH-
HS TIPO3H, CIiJ BPAaXxOBYBaTH HE JIMIIE OCOOJIMBOCTI IOETHKH B
KOHTEKCTI YOTHUPHPIBHEBOI CTPYKTYpH INPO3H, a W YacCOBHH KOH-
TEKCT TBOPY, HOTO KyIbTYpHUH (OH, JiTepaTypHy Tedito abo Ha-
IPSIMOK, B SIKOMY JOCIiKyBaHUH IMHChMEHHHK 3]€01IbIIOr0 1Ipa-
II0€, HAa KU JKaHPOBHH PI3HOBHJ CIPSIMOBAHUI NPHUXOBAHHUI
KOHIIENTYaJIbHO-CUMBOJIIYHII KOMIUIGKC aHali30BaHOTO 3pa3ka
JiTepaTypH.

Knrwuogi cnosa: cybocanp, norimuyHuii poman anrbmepHa-
MUGHA iCMopis, pOMAH NOCMNOCMMOOEPHY, MeOPis JHCAHPY, YKpai-
HCbKUUL POMAH.

Anicmpamenko AHmoHinG — KaHOUOaAmM QinoI0SIUHUX HAYK,
doyenm, OoyeHm Kagheopu CYCRiIbHUX HAYK ma YKPAiHo3HAGCMEA
BJIH3 «bykosuncokuii 0eparcagruti MeOudnuill ynigepcumemy, 00K-
mopanm Incmumymy aimepamypu imeni Tapaca [lleeuenka HAH
Vxpainu. Kono naykosux inmepecie: cyuacnuii apm-npoyec Ykpai-
nu, Honvwyi, Himewuunu, Aecmpii, Lllseyii. Asmop nonao 100 nay-
KOBUX Npayb, HAGUANLHO-MEMOOUYHUX cmamell, y momy yucii 4
Mmonoepaghiil, 1 HaABYANbHO-MeMOOUUHO20 NOCIOHUKA, PEKOMEHOO-
eéanoeo  MOH  Vxpainu,  cnisaemop 1  HayionanvHozo
(midickagedpanvHoeo) niopyyHUKa OJisl AHSTICLKOMOBHUX CIYOEH-
mie 3axnadie euwoi oceimu MO3 Yrpainu «Yrpaincvka mosa ax

inozemHa» y 060x knueax — Knuea 2: «Ocnosu npoghecitinoeo mogs-
JICHHSLY.
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