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Ʉɥɸчɟвыɟ ɫɥɨвɚ: ȼаɫɢɥɢɣ Кɨɠɟɥяɧɤɨ, маɥая 
ɩɪɨɡа, ɧɨвɟɥɥа, мɨɞɟɪɧɢɡм, ɷɤɡɢɫɬɟɧɰɢаɥɢɡм, ɠаɧɪɨ-

вая ɮɨɪма, ɩаɪаɞɨɤɫ, ɩɨɤɨɥɟɧɢɟ вɨɫьмɢɞɟɫяɬɵɯ. 

 

Аɧиɫɬɪɚɬɟɧɤɨ Аɧɬɨɧиɧɚ. ɇɟɨчɟвиɞɧɚɹ «Ʌɨɝиɤɚ 
вɟщɟɣ»: ɦɚɥɚɹ ɩɪɨɡɚ ȼ. Ʉɨɠɟɥɹɧɤɨ в ɷɫɬɟɬиɤɟ 
ɩɚɪɚɞɨɤɫɚ 

ɂɡ ɜɫɟɯ ɬɟɤɫɬɨɜ ɦɚɥɨɣ ɩɪɨɡɚɢɱɟɫɤɨɣ ɮɨɪɦɵ В. Ʉɨ-

ɠɟɥɹɧɤɨ ɜ ɧɨɜɟɥɥɚɯ ɢ ɪɚɫɫɤɚɡɚɯ ɤɧɢɝɢ "Чɭɠɨɣ" ɩɨɥɧɨ 
ɢ ɫɚɦɵɯ ɦɧɨɝɨɨɛɪɚɡɧɵɯ ɪɟɚɥɢɡɨɜɚɧ ɚɪɯɟɬɢɩ ɜɪɟɦɟɧɢ, 
ɫ ɩɨɦɨɳьɸ ɜɨɩɥɨɳɟɧɢɹ ɤɨɬɨɪɨɝɨ ɚɜɬɨɪɨɦ ɜɨɫɩɪɨ-

ɢɡɜɨɞɢɬɫɹ ɷɫɬɟɬɢɱɟɫɤɚɹ ɤɨɧɰɟɩɰɢɹ ɩɚɪɚɞɨɤɫɚ. Ɉɩɢɫɚɜ 
ɦɨɞɟɥɢ ɩɢɫɚɬɟɥьɫɤɨɣ ɪɚɡɪɚɛɨɬɤɢ ɩɪɨɢɡɜɟɞɟɧɢɹ ɧɚ 
ɩɪɢɦɟɪɟ ɢɧɬɟɪɩɪɟɬɚɰɢɢ ɫɸɠɟɬɨɜ ɪɚɫɫɤɚɡɨɜ ɢ ɞɚɥь-

ɧɟɣɲɟɟ ɪɚɡɜɟɪɬɵɜɚɧɢɟ ɢɯ ɜ ɮɨɪɦɚɬ ɪɨɦɚɧɚ, ɦɵ ɩɪɢ-

ɲɥɢ ɤ ɜɵɜɨɞɭ, ɱɬɨ ɛɨɥьɲɢɧɫɬɜɨ ɧɨɜɟɥɥ ɢ ɪɚɫɫɤɚɡɨɜ 
В. Ʉɨɠɟɥɹɧɤɨ ɪɚɡɜɢɥ ɜ ɮɨɪɦɭ ɪɨɦɚɧɚ ɢɥɢ ɫɸɠɟɬɧɨɣ 
ɥɢɧɢɢ ɛɨɥьɲɨɣ ɷɩɢɱɟɫɤɨɣ ɮɨɪɦɵ. Ɍɚɤɠɟ ɧɚ ɯɭɞɨɠɟɫɬ-

ɜɟɧɧɨɟ ɨɮɨɪɦɥɟɧɢɟ ɢ ɫɸɠɟɬɧɭɸ ɨɫɧɨɜɭ ɜɥɢɹɥɚ ɩɨɷɬɢ-

ɱɟɫɤɚɹ ɫɢɦɜɨɥɢɤɚ ɚɜɬɨɪɚ. 
 

 

This article deals with the 80-th generation 

in Ukrainian literature, its particular, aesthetic, 

thematic, genre features of short fiction and its 

connection with the Ukrainian novel. 

The problem of the plot interpretation, 

novelistic scheme of Western and Eastern Slavic 

canon model drive the prose works by writers of 

80-th generation to the periphery of literary 

process. The genetic feature of the 80-th ge-

neration played the important role in its con-

siderable functioning  especially their antiher-

metic and, at the same time, attachment to local 

schools, its biographical and situational fun-

damentals creative implementation. 

In definite context, we are going to observe a 

smКll V. KoгСОlвКnФo’s sСorЭ sЭorТОs КnН СТs ПТrsЭ 
book consisting of five deep in meaning, 

expressive and canonical due to the form of the 

existential novels "The logic of things"
1
. The book 

was published in Lviv at the publishing house 

"Calvary" in 2007. Five short stories in one book 

together are written by the author during the 2002 - 

2007 years including "Tea Euphoria", "The De-

serter", "Narcissus", "The Wine", "Happiness". 

The novels are combined in mimetic way focusing 

on the internal monologue of the main character as 

well as on the social and psychological area with 

existential intentions and hidden gothic which 

develops into a Brahmin skeptical philosophical 

view of the World. 

First of all  social thematic line of prose 

attracts our attention which is on the surface 

relatively to receptive components of the third 

and fourth levels of the text. Thus  social 

motivation of the psychological feature of the 

characters in the stories by V. Kozhelyanko 

constitutes the situational valence of plot of his 

novels and builds the foundations of the 

ideological and thematic content of short fiction. 

In this sense revealing look  is depicted in stories 

"The Deserter" and "Narcissus". The absurdity 

of the Soviet way of life highlighted with the 

help of psychological and actual portrait of 

Victor Kolobok  the marginal character in the 

"Narcissus" story  who was in the psycho nar-

cissistic, proximity, chronically unwilling  to 

coexistence in this "Land of the Soviets." 

Disagreement with the world and social system 

is expressed in his manic and extraordinary 

attention for his appearance. This behavior is 

opposed not only to common sense, it is banned 

by the Soviet governmental policy. It is not 
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desirable to dress well, to make importance to 

the quality of his shoes etc. So, Victor makes all 

these forbidden things daily. 

Inner, almost unconscious resistance, ho-

wever, is not growing only in Kolobok. It is time 

for restructuring and the subsequent collapse of 

the USSR. The Ukrainian national movement is 

growing up in the Ukrainian towns and cities. 

Unexpectedly for himself the main character 

finds himself in a whirlwind of events. He 

attends meetings, joined the National party 

nКmОН “RЮФС”. TСО nКrМТssТsЭТМ snoЛ Тs ЭТrОН oП 
that "[...] for breakfast (sprats in tomato sauce, 

bread and tea with chamomile) and picking his 

teeth with sharpened match [...]"
2
 but nobody 

can even complain because the same condition is 

all over the country. 

Lack of normal things for a person in a 

democratic, liberal or monarchical-hierarchical 

society such as toothpicks, aftershave lotion, 

hair color dye and comfortable shoes causes 

fetish-affection. Later the main character loses 

his temper and rest of common sense as to his 

things and therefore, the idea of sovereignty and 

independence of Ukraine to Victor Kolobok is 

rooted in the desire to gain substantive benefits 

of the capitalistic rate: "AnН sЭТll ТЭ’s noЭ so ЛКН 
for today because he has professional hair dye 

and Ukraine has its hope for independence"
3
. 

Comparison in associative sense his hair color 

dye and independence of the state serves as a 

transfer or psychological allusion of actual 

demonstration of social order of the states where 

citizens have freedom of choice and in contrast 

to the first totalitarian state in which the will of 

citizens is considered a betrayal of ideals. 

Three separate reasons caused the marginal 

suffered from complexes Victor desire to 

participate in the fight "for Ukraine", first, his 

personal desire of freedom (the fear that "he will 

have to dye his hair, whiskers and mustaches 

with the simple Basma from a paper bag")
4
, 

second, his ambition ("[...] he has already be-

come a prominent figure in his political party as 

he created and headed the organization the NRU 

for the reconstruction in his district. Also he 

became a member of National Council and often 

spoke at a general meeting [...]"
5
) and, third, 

gender motivation ("Since autumn Viktor Ko-

lobko actively watched the girl seen then in the 

street with a blue and yellow ribbon in her 

braids. He knew that her name was Oksana [...]. 

Her only fault was that she absolutely did not 

pay attention to him who was already an active 

politician [...] ")
6
. So, the temporal and ideo-

logical conflict of the breaking millennium and 

collapse of the USSR and the creation of an 

independent Ukraine lies in the basis socio-

psychological novel "Narcissus". 

Existential intention of the novel appears in 

accordance with the fate of the state and its 

citizens (for example, the main character). Fic-

titious independence and democracy in the 

country and the value of fictitious marriages of 

V. Kolobok and the attempt of illogical but 

selfless struggle against bribery and falsification 

during the election campaign, lead to moral, 

ideological death of the main character: "[...] By 

his way home he recently undersood for the 

second time that he was mortal but he is not 

alone in this problem for Ukraine is the same 

[...] "
7
. Acute sense of finitude, mortality of all 

existing is the essential feature of the collection 

of short stories "The Logic of Things." You also 

see the hidden gothic of the story; focus on the 

unknown, subconscious understanding of glo-

omy future of the state and the individual. 

Higher knowledge comes from the inevitable 

fate the belief in which is reflected in medieval 

literature of gothic. V. Kozhelyanko used con-

densed symbolic achievement in this literature: 

"[...] Viktor Kolobko began to climb up to the 

attic slowly. He was not thinking about his death 

any more. He was sure about it. [...] "
8
 V. 

Kozhelyanko completed novel "Narcissus". 

The moments in the life of the main 

character when finds himself in the most critical 

existential situations associated with the 

opposition "life-death", "getting-loss," "love - 

freedom", "action-ТnКМЭТvТЭв” КrО ЛКsТs Эo Мomp-

rehend personal exit and invariably lead 

novelistic scheme to solutions. For instance, the 

main character in the story "The Wine", an 

ardent atheist, outspoken supporter of contem-

plation of life, Mr. Mykolai, after helpless 

hanging in the unfinished well awaiting death 

from drowning comes to Zen Buddhism under-

standing of the meaning and nature of life and 

becomes a deeply religious man. 

BЮЭ lОЭ’s МomО ЛКМФ Эo ЭСО soМТКl КnН psв-

chological topics and other important story in 

this regard "The Deserter." The novelistic sche-

me of this work reduces greatly the first of its 

three parts its introduction. In the course of the 

novel the reader of the plot falls spontaneously 

and without narration without descriptions of 

"disposition" and "dislocation" of the action. It 

starts with as: "... upon, and he found himself in 

the mountainous very high quality asphalt road. 

On the right hand the vertical rock was flat and 

without any bush and on the left was seen 

bottomless abyss. [...] "
9
. However, this sentence 

itself is serving a minimum necessary for an 

understanding of the recipient of chronotypical 
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conditions of future performance. Immediately 

obvious is the fact that it is not in Ukraine: a 

good asphalt road in the mountains is a clear 

indication of non-Ukrainian territory. Suddenly, 

as if we missed something, the beginning of the 

narration speaks for a time span: the action takes 

place in the present time. 

Later the reader learns that the main cha-

racter is in the Caucasian mountains and he 

drives military GAZ-66. "Unremarkable, a kind of 

“VКsТlв" МomОs Эo ЭСО pКЭС oП НОsОrЭТon Эo ЛО sКvОН 
from his own state which sends troops to certain 

doom because once in the Soviet army man ceases 

to be just a man (which it is by definition be 

stopped having received a passport in one of the 

Soviet republics) but also a citizen. Thus, due to 

substituted values the deserter without any specific 

name "[...] falls into slavery to the local manu-

facturer Abdullah who produced "Armenian" 

КnН”KвslвКr” МoРnКМs Д...]"10
. 

However, the main character is unremar-

kable at first glance. His main objective is to 

create guerrilla group in the Western Ukraine 

which would fight against the Soviet regime in 

Ukraine. So he ran away from slavery having 

ФТННnКppОН  AЛНЮllКС’s son КnН МСОКЭОН vОn-

geful Caucasians and returned to Ukraine. There 

Ruboros had to hide for a while and came to 

Mrs. Stefa where he rented  the apartments, and 

that twice older woman did that the army and 

slave labor failed to do."Ruboros lives in Ms. 

SЭОpСК’s КppКrЭmОnЭ КnН soon СО  rОvТsОН СТs 
views. He slowly but steadily matures to the fact 

that it was not clear why he should fight even for 

a free Ukraine when life is getting better [...] "
11

. 

Stefa fell in love with 23-year-old  Ruboros and 

did all her best to stay with him but  the psy-

chological prОssЮrО МКЮsОs mКn’s rОsТsЭКnМО. 
He still embodies the dream of insurgent 

struggle but the social situation of the native 

state is that Ruboros suffers in this fiasco no 

matter that in the blind case that "[...] be called 

truthfulness, realism or simple logic [...]"
12

, the 

guy dies having fallen from the helicopter on the 

аКв Тn аСТМС ЭСО rКМТnР МКr Тs rТНТnР. IЭ’s 
obvious that an inevitable fate follows him as 

the Ukrainian state. Consequently, socio-psy-

chological and existential sam intertwined in 

semantic- symbolic field of short stories of the 

book "The Logic of Things." 

The ideological and thematic plan and 

symbolic and archetypal layers of the reception 

of the text go out in the story to an active level 

that is the influence to the emotions of the reader 

is created by these levels because novelistic 

scheme extremely brief and formally conser-

vative and does not allow the writer to play with 

the language styles and plot superstructures 

(descriptions, author jokes, remarks, complex 

stylistic neoplasms, eclectic casts, etc.). The plot 

as an important component of every prose is 

under considerable pressure of formal charac-

teristics novel as a genre: "[...] a form of story or 

novel implies that the writer recreates the 

moment which is concentrated in a thought or 

emotion needed for the author [... ]"
13

. So, the 

whole body of the story text is a reflection of 

character structures and thematic components. 

Thanks to this mimetic attraction the story gets 

to a new syncretism level "text-idea." It lies in 

the recovering the series of moments of life 

which have been seen or imagined by the author 

and displayed using artistic means and genre 

models (genre matrices scheme of novels, sto-

ries, novelette, sketches and so on. specimens of 

short fiction). 

Structure of modern text demonstrates a new 

understanding of the traditional principle of 

reflection as it was pointed by Y. Polishchuk. 

This refers to the approach of literature to 

document, to the real fact and the creation of the 

impression of extracredibility through direct 

imitation of linguistic and cultural code of 

journalism. "The highly-expressed characteristic 

prОsОnЭКЭТon Тs Мommon... Пor V. KoгСОlвКnФo’s 
prose"

14
, but as a way to implement the principle 

of mimetic and small prose author linguistic and 

stylistic principle is similar to the linguistic and 

cultural code of mass communication. Also in 

ЭСКЭ sОnsО ЭСО mosЭ noЭКЛlО Тs Y. VвnnвМСЮФ’s 
book "Tales of Freedom" that resonates in the 

discourse of socio-political essays of V. 

Kozhelyanko
15

. Journalistic achievements of the 

writer remains on the margins of his literary 

fame but we cannot avoid the impact of jour-

nКlТsm КspОМЭ  on V. KoгСОlвКnФo’s КrЭТsЭТМ МrО-

ativity. For example, in the articles "These 

different the same Russians"
16

 and "Red humor 

in blue and yellow universities"
17

 in reporting 

format we can see ideological basis for the novel 

"Parade in Moscow", "Terrorium" a collection 

of short stories "The Alien" and so on. It grows 

in small prose of V. Kozhelyanko from creative 

method to a specific style which are subjected 

composition and sometimes the plot. 

Moments of reflection of the world in short 

stories and Ukrainian 80-th and  90-th gene-

rations take place in the plot complementarity 

with canon of Ukrainian stories. So,mimesis 

itself ceases to be artistic and valuation 

intentions of the writer: "[...] It seems that today 

we can say that the display becomes even more 

sense: literary texts create quasi-reality  that 

often is" realistic ", thicker, rafined and finally  



Anistratenko A. Unobvious "The logic of things": stories by V. Kozhelyanko …   
 

АПСɇІɆ. – 2015. – № 2 (6) 78 

desirable than the reality itself [...] "
18

. These 

features of quasi-reality noticed by Y. Poli-

shchuk which was created by the writer is 

becoming an extreme expression in a short story 

coinciding on the genre matrix that provides the 

tension and thickness of time-space. 

Existential deep melancholy rooted in a 

symbolic and thematical story "Happiness" 

especially sacred melancholy for the lost para-

dise of a Man, Eden Gardens, which melted in 

the hustle and bustle of life events on which 

people have lost their original essence. Love 

advances us to  sheer identification of a Man but 

" flowers are withered, / shoes are spoiled- / pass 

days are  passing"
19

 and life refers a person from 

the point of bifurcation  when the choice was not 

made on time. 

This existential situation is played by the 

author in the short story "Tea euphoria." Only as 

the way out of crisis of broken relationships the 

character chooses time-tested exit in the form of 

alcohol. Described in details course of alcohol 

intoxication, his physical and mental sensations, 

transition from a single binge intoxication to 

durable, attempts to escape from the vicious 

circle of dependence and alcohol addiction, 

withdrawal symptoms - perhaps the first time in 

Ukrainian literature V. Kozhelyanko resorted to 

a detailed analysis these states and made this 

literary work in the plot of the short story. He 

made his intentions in such a way that the 

МСКrКМЭОr СКsn’Э losЭ ЭСО sЮpporЭ oП ЭСО rОКНОr 
that is not caused disgust. The problem of 

balancing rights at the border between personal 

freedom and family happiness, the issue of male 

logic selection makes the "Tea euphoria" text 

labeled brighter gender factor than we have seen 

in the lyrical almost romantic story like 

"Happiness". But here in "Tea euphoria" we can 

see that the psychological aspect, the state of the 

character outweighs the rest of the plot and 

thematic components of the expression. Exis-

tential melancholy for the lost paradise is often 

repeated in motive short fiction by 80-th gene-

ration writers. Although V. Kozhelyanko is 

assumed to be literary hermit because, we have 

no writers in Bukovina on which creativity we 

can clearly trace the continuity of generations in 

the literature regarding Kozhelyanko creativity, 

however, we cannot isolate him from the circle 

of 80-th generation of our literature. 

Volodymyr Danylenko is considered to be a 

devoted researcher, a writer and a short fiction 

of XX-century recreator, a literary critic, a writer 

-neoimpressionist. 80-th generation writers in 

their functional role takes place among obser-

vers deliberately committed the massacre ideo-

logy steady resistance 60-th generation writers 

and burlesque carnival minded and rebellious 

90-th generation writers. So it is obvious that not 

only those who by birth date had to belong here 

but those who joined this group because of their 

aesthetic tendencies were in those ranks, - said 

V. Danilenko - (for example, T. Fedyuk, 

Zholdak B., O. Lysheha., B. Medvid). 

The founder in Ukrainian prose of 80-th 

generation became V. Tarnavskyi.  He first bro-

ke the hermetic isolation of the Seventieth. 

"Tarnavskyi introduced [...] the spirit of the 

modern city in the Ukrainian prose on  the 

subsiding wave of hippies. Although there were 

other forerunners Y. Shevchuk and V. Shcher-

bak before V. Tarnavskyi. The latter, of course, 

was the master of Ukrainian prose of the  

Eighties [...]"
20

. The ideologist of 80-th gene-

ration is considered to be M. Riabchuk although 

much of them remained outside his circle. In fact 

Vladimir Shevchuk considers urgent problem80-

th generation the lack of ideologists of given 

generation such as they were for the generation 

of the Sixties I. Svitlychny E. Sverstyuk, 

I. Dzyuba. 

Criticism of society is the most significant 

motif of creativity 80-th generation that appear 

in various formal and semantic schemes of the 

sСorЭ ПТМЭТon. So, ЭСО J. LвгСnвФ’s sЭorв-parabola 

"TСО MonОв CСКnРОr’s DКв" pКroНТОН UФrКТ-
nian neo-colonial society. Although his other 

short stories have unique multilevel. "The author 

turns to neo-romantic and postmodern techni-

ques. Plot stories fades into the background, 

sometimes we see the meditative psychological 

story like "Before Dawn". The text of temporal 

change (from night to dawn) provokes change 

settings impressionable character. In the inter-

change memories are left at night and the way 

opens with the first rays of the sun and the main 

character begins to look to the future ("... It has 

come already - New Day ...")
21

.  

TСО sСorЭ sЭorв "TСКЭ’s аСв I’m аТЭС вoЮ" 
has a similar structure but only it measures time  

changes with the days of a week from Monday 

to Saturday. The internal struggle of the 

character is related to disagreement with the 

world and life that he leads "
22

. Thus we see a 

modification of social issues because aesthetic 

discourse of the short story writer Bukovinian 

J. lyzhnyk goes to the existential. 

"The main topic of degeneration of the 

Ukrainian society sounds in the novel of 

V. PorЭвКФ" “TСО EбТЭ” "(Кn КllЮsТon Эo ЭСО ЛТЛ-

lical Moses proceeds impressed with slavery 

originally)"
23

 - V. Danilenko noted further in the 

introduction to the anthology of contemporary 
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short stories. This biblical allusion that contains 

conceptual shift from realization the canonical 

plot to mental "symbolic expression of its 

modern incarnation became the ideological basis 

for KoгСОlвКnФo’s sСorЭ sЭorв "TСО DОsОrЭОr.  In 
the frame of an ironic writer gives a long-term 

scheme of the internal economic and legal sla-

very of the citizens of their country. In addition 

the second plot-line is conceptual demonstration 

of violence against a citizen of the state with the 

help of the institution of military service. This 

second aspect is also considering by the most 

well-known writer of 80-th generation Y. 

Andrukhovych: "[...] The Soviet army appears 

as embodiment of violence, condensed essence 

of the State in the stories of Yuri Andru-

khovych" To the left where the heart is ", " The 

Royal Hunting " [...]"
24

. 

Social and socio-psychological topics are 

among of interest to authors of short fiction of 

the last century, ЭСКЭ’s аСв  "at the time when 

Western literature meticulously stared at mo-

vements of the human soul, or pondered the 

philosophical categories of existence, works of 

Slavic writers in most stand on social issues 

[...]"
25

. The vast niche opened a large domain in  

satirical and humorous prose in the field of 

psychological and social short story the evidence 

of which became the anthology "The Sca-

recrow"
26

. B. Kozhelyanko’s works were not 

included to the anthology because of his short 

stories tend to classical short stories of mo-

dernism, the existential short fiction which 

НoОsn’Э sЮТЭ Эo ТЭ. 
The short stories of the book "The Logic of 

Things" became the new page of Ukrainian short 

form of  litetary prose, reveal the marginal 

"uncomfortable" questions of human behavior, 

understanding the world of the things, patterns 

of thinking and action in standard difficult 

situations. 
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Аɧіɫɬɪɚɬɟɧɤɨ А. ɇȿɈɑȿȼɂȾɇА „ɅɈ-

ȽІɄА ɊȿɑȿɃ”: ɆАɅА ɉɊɈɁА ȼ. ɄɈ-

ɀȿɅəɇɄА ȼ ȿɋɌȿɌɂɐІ ɉАɊАȾɈɄɋɍ 

З-ɩɨɦɿɠ ɭɫɿɯ ɬɟɤɫɬɿɜ ɦɚɥɨʀ ɩɪɨɡɨɜɨʀ ɮɨɪ-

ɦɢ В. Ʉɨɠɟɥɹɧɤɚ ɭ ɧɨɜɟɥɚɯ ɬɚ ɨɩɨɜɿɞɚɧɧɹɯ 
ɤɧɢɝɢ „Чɭɠɢɣ” ɧɚɣɩɨɜɧɿɲɟ ɬɚ ɧɚɣɪɨɡɦɚʀɬɿɲɟ 
ɪɟɚɥɿɡɨɜɚɧɢɣ ɚɪɯɟɬɢɩ ɱɚɫɭ, ɡɚ ɞɨɩɨɦɨɝɨɸ 
ɜɬɿɥɟɧɧɹ ɹɤɨɝɨ ɚɜɬɨɪɨɦ ɜɿɞɬɜɨɪɸєɬьɫɹ ɟɫɬɟ-

ɬɢɱɧɚ ɤɨɧɰɟɩɰɿɹ ɩɚɪɚɞɨɤɫɭ. ɋɬɪɭɧɤɚ ɤɨɦɩɨ-
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ɡɢɰɿɹ ɜɢɜɿɥьɧɸє ɞɥɹ В. Ʉɨɠɟɥɹɧɤɚ ɛɟɡɦɟɠɧɟ 
ɪɿɡɧɨɦɚɧɿɬɬɹ ɫɸɠɟɬɧɢɯ ɩɨɜɨɪɨɬɿɜ ɬɚ ɱɨɬɢɪɢ 
ɜɢɦɿɪɢ ɞɥɹ ɪɨɡɜɢɬɤɭ ɞɿʀ. ɇɿ ɱɚɫ, ɧɿ ɩɪɨɫɬɿɪ ɧɟ 
ɞɢɤɬɭɸɬь ɭɦɨɜ ɪɨɡɜɢɬɤɭ ɞɿʀ. Ʌɢɲɟ ɫɚɦɚ ɥɸ-

ɞɢɧɚ, ɩɟɪɫɨɧɚɠ, ɜɟɞɟ ɫɟɛɟ ɜɿɞ ɝɪɿɯɚ ɞɨ 
ɩɨɤɚɹɧɧɹ, ɜɿɞ ɜɢɛɨɪɭ ɞɨ ɧɚɫɥɿɞɤɭ, ɜɿɞ ɜɬɟɱɿ ɞɨ 
ɩɨɜɟɪɧɟɧɧɹ ɿ ɰɟ ɡɦɭɲɭє ɝɟɪɨɹ ɛɭɬɢ ɫɢɥьɧɢɦ, 
ɛɭɬɢ ɞɿєɜɢɦ ɿ ɜɿɞɩɨɜɿɞɚɥьɧɢɦ.  

ɍ ɦɚɥɿɣ ɩɪɨɡɿ ɱɚɫ ɜɢɤɨɧɭє ɬɿ ɠ ɮɭɧɤɰɿʀ, 
ɳɨ ɣ ɭ ɟɩɿɱɧɢɯ ɬɜɨɪɚɯ ɜɟɥɢɤɢɯ ɮɨɪɦ, ɳɨ-

ɩɪɚɜɞɚ, ɣɨɝɨ ɹɤɨɫɬɿ ɡɦɿɧɸɸɬьɫɹ: ɱɚɫ ɧɨɜɟɥɢ 
ɧɚɣɱɚɫɬɿɲɟ є ɪɟɥɿɤɬɨɜɢɦ, ɬɚɤɢɦ, ɳɨ ɧɟ ɦɚє 
ɬɹɝɥɨɫɬɿ. Чɚɫɬɨ ɯɪɨɧɨɬɨɩ ɧɨɜɟɥɢ ɡɚɦɿɧɹє ɦɨ-

ɦɟɧɬ ɱɚɫɭ. Ɍɨɦɭ ɯɪɨɧɨɬɨɩ ɿ ɣɨɝɨ ɫɸɠɟɬɧɢɣ 
ɜɿɞɩɨɜɿɞɧɢɤ – ɩɨɞɿєɜɢɣ ɪɹɞ – ɫɩɨɫɬɟɪɿɝɚɸɬьɫɹ 
ɱɢɬɚɱɟɦ ɜɿɞɫɬɨɪɨɧɟɧɨ. Мɨɦɟɧɬ ɱɚɫɭ ɜ ɧɨɜɟɥɿ 
ɡɚɦɿɧɹє ɩɟɪɿɨɞ ɱɚɫɭ, ɜ ɬɨɣ ɱɚɫ ɹɤ ɜ ɨɩɨɜɿɞɚɧɧɿ 
ɜɫɟ ɠ ɬɚɤɢ ɦɚє ɦɿɫɰɟ ɧɟɜɟɥɢɤɢɣ ɱɚɫɨɜɢɣ ɩɪɨ-

ɦɿɠɨɤ, ɳɨ ɜɿɞɛɭɜɚєɬьɫɹ, ɿ ɯɪɨɧɨɬɨɩ ɡɚɥɢɲɚ-

єɬьɫɹ ɜ ɣɨɝɨ ɤɥɚɫɢɱɧɨɦɭ ɞɥɹ ɩɪɨɡɢ ɜɚɪɿɚɧɬɿ. 
Вɢɹɜɢɜɲɢ ɦɨɞɟɥɿ ɩɢɫьɦɟɧɧɢɰьɤɨʀ ɪɨɡ-

ɪɨɛɤɢ ɬɜɨɪɭ ɧɚ ɩɪɢɤɥɚɞɿ ɿɧɬɟɪɩɪɟɬɚɰɿʀ ɫɸ-

ɠɟɬɿɜ ɨɩɨɜɿɞɚɧь ɿ ɩɨɞɚɥьɲɟ ɪɨɡɝɨɪɬɚɧɧɹ ʀɯ ɞɨ 
ɮɨɪɦɚɬɭ ɪɨɦɚɧɭ, ɦɢ ɩɪɢɣɲɥɢ ɞɨ ɜɢɫɧɨɜɤɭ, 
ɳɨ ɛɿɥьɲɿɫɬь ɧɨɜɟɥ ɬɚ ɨɩɨɜɿɞɚɧь В. Ʉɨɠɟɥɹɧ-

ɤɨ ɪɨɡɜɢɧɭɜ ɞɨ ɮɨɪɦɢ ɪɨɦɚɧɭ ɚɛɨ ɫɸɠɟɬɧɨʀ 
ɥɿɧɿʀ ɜɟɥɢɤɨʀ ɟɩɿɱɧɨʀ ɮɨɪɦɢ. Ɍɚɤɨɠ ɧɚ ɦɢɫ-

ɬɟɰьɤɟ ɨɮɨɪɦɥɟɧɧɹ ɬɚ ɫɸɠɟɬɧɭ ɨɫɧɨɜɭ ɜɩɥɢ-

ɜɚɥɚ ɩɨɟɬɢɱɧɚ ɫɢɦɜɨɥɿɤɚ ɚɜɬɨɪɚ. 
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