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Huxkudopyk. T. M. Jleontuii T. A. Ilo3THKa cTUXOTBOPHBIX Npou3BeaeHuii Cugopa BopoOkeBuya (renepuka, MeTa-

JIOTHsl, IO3THYECKHI CHHTAKCHC, (poHNKa, Bepcuukanus). Lleb necie10BaHus — BBly4UTh OCOOCHHOCTH Pa3BUTHUs OATH-
KU CTHXOTBOPHBIX IpousBeleHuil C. BopoOkeBrya Ha OCHOBE ONpPEIEICHHBIX €€ DJIEMEHTOB (FeHepHKa, METaJIOrUs, O3THYeC-
KU CHHTAaKCHC, ()OHUKA, BepCU(UKAIIHS) B TUAXPOHUUECKOM acIeKTe.

Hayunas HoBU3HA. BriepBble B yKpanHCKOM JINTEPATYPOBEACHNH BBIACHEHB! OCOOCHHOCTH Pa3BUTHUSI IOITUKU CTHXOTBOP-
HbIX IpousBeneHnil C. BopoOkeBrYa Ha OCHOBE OIIPEIENICHHBIX €¢ 3JIEMEHTOB (TCHEpHKa, METAIOTUs, IOITHYCCKHH CHHTAKCHC,
(onmka, BepcupuKanysa) B JUaXPOHUUECKOM acrekTe. [l 3TOro MpoaHaIU3UPOBAHO HAYYHYIO JINTEPATypPY, CBSI3aHHYIO C HCC-
JIeZIOBAaHNEM 3JIEMEHTOB ITOITUKH CTUXOTBOPHBIX nponssenennii C. Bopookesuya. 3ydeno paccyxieHus aBropa o Gpopme mos-

TUYecKoro Tekcra. OnpezeneHa poib CTOPOHHUX Bo3zeiicTBuil Ha o310 C. BopoOkeBHYa B acleKTe MOITHKH.

Metoabl HcceJ0BaHMsI: TepMEHEBTUUECKUI METOJ U METOJ MEAJIECHHOIO YTeHHs (METOJ PELEeNTHBHON MOITUKH), (op-
MaJIbHBIN, CPABHUTENIBHBIA 1 CPABHUTEIBHO-UCTOPHIECCKIH METOBI, OHOrpagUIecKuii METOI.

BoiBoabl. [TosryuenHble pe3ynbTaThl SBISAIOTCS BaXKHBIM MaTepHaIoOM sl HOAYEPKUBAHUS HAIIMX 3HAHUI O MOITUKH CTH-
XOTBOPHBIX Npom3BeacHui C. BopoOkeBHya, OHHU SABISAIOTCS MATEPHAIOM IJISI COTOCTABICHHS C QaHATOTHYHBIM MaTEPHAIOM UL
Xy10’KECTBEHHOCTH IO3THYECKUX npousBeneHuil H0. denpkoBuya.

Ha ocHoBaHUM BbIABJICHUS OOLIUX IPU3HAKOB, C y4ETOM JAHHBIX O APYTUX YKPAaUHCKHUX I103TaX Kpas 3TOro HepHoja, MOX-
HO HOJY4YUTh OOII1YI0 KAPTHHY MOATUKU OTEYECTBEHHBIX CTUXOTBOPHBIX Npou3BeseHuil Ha bykosune Bo Il nonosune XIX Beka.

Kniouesnie cnosa: C. Bopobresuu, nossus, nosmuxa, 2enesd, 2eHepuxa, mpon, QoHuKd, nosmuieckuli CUHMaKcuc, 6epcu-

urayus, mempura, pummura, cmpoguxa, pugpma.

The peculiarities of the development of poetics of
try of S. Vorobkevych on the basis of certain its elements
(generic, metaology, poetic syntax, phonics, versification) in
the diachronic aspect were determined for the first time in
Ukrainian literary studies in the given thesis. For this
se, the scientific literature related to the study of elements of
poetics of poetry works by S. Vorobkevych has been
zed. The author's approach on the form of poetic text is
died. The role of extraneous influences on poetry of S.
obkevych in the aspect of poetics is determined.

The material of the study was the poetry of
S. Vorobkevych, placed in the most complete modern three-
volume edition of O. Makovey. Published and unpublished
works, allocated by specific genre, metalogical, syntactical,
background, versification features are only examined.

Research methods are predetermined by the purpose
and tasks of the work, the object of research and are
ex. The hermeneutic method and the method of slow reading
(the method of receptive poetics) were practiced, aimed to
reveal S. Vorobkevych artistic means, interpret his works.
Formal method based on the use of statistics, quantitative
processing of the material, aimed to analyze the aspects of
versification, has been applied.

Particular attention should be paid to the “frequency
coefficient” principle (FC), which is the ratio of the poetic
element to the number of lines and was practiced in the

ks of V. Pivtorak, O. Romanytsya and R. Pazyuk. This
roach made it possible to obtain objective conclusions
ding the various components of poetry of the writer.

Comparative and comparative historical methods are
used to reveal the influence of other authors on the poetics
of Bukovynian writer. Biographical method makes it possi-
ble to find out the dependence of S. Vorobkevych's views on
poetics on the life basis.

The study of publications related to the topic of the
study showed that the most valuable of them are the mater-
materials of O. Makovey, V. Lesyn and O. Romanets,
P. Nykonenko, M. Bondar, P. Nykonenko and
M. Yuriychuk. The generic and versification as the compo-
nents of S. Vorobkevych poetics are considered as relatively
better revealed. However, even they have not been studied
very thoroughly. This fact made relevant the emergence of a
complex, diachronic investigation of poetics of poetry works
of Bukovynian artist, based on objective quantitive indica-
tors. The following periodization of S. Vorobkevych's poetic
creativity was proposed: 1863 — 1867; 1868 — 1875; 1876 —
1903 (we distinguish two subperiods within the last period:
1876 — 1891 and 1892 — 1903).

S. Vorobkevych’s arguments about the form of the
literary work were important. The writer determined two
components of the external form: languages and versions
clearer than other ones. The specifics of certain poetry's
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poetic judgments (the examination of folkloric and book
syllabic forms under the rules of “stop” silabot tonic versi-
versification) led to excessive choreatization of his own
silabagic poetry.

Vorobkevych’s poetry meaning can be additionally
interpreted through his own arguments about generics.

The study of S. Vorobkevych's poetic works in the
aspect of their comparison with national folklore and the
poetry of his predecessors and contemporaries in native and
foreign literature and taking into consideration the quant-
quantitative (expressed by one component of poetics, sever-
several, many) and chronological (constant, occasional: in
the beginning, in the middle, at the end of the creative path)
hierarchy of influences revealed that he was influenced by
both factors at various stages of creativity.

National folklore influenced on S. Vorobkevych's poet-
poetics decisively: the artistic system of poetry of
Bykovynian writer was based on the constant assimilation of
all the components of the poetics of folklore'.

T. Shevchenko’s poetry was the second long lasting
and powerful factor that influenced on S. Vorobkevych po-
etics. The second, according to the length of time and
influence of S. Vorobkevich's poetics, was a powerful factor
in the poetry of T. Shevchenko®. The influence of other
Ukrainian (L. Kotlyarevsky, = M. Shashkevych,
M. Ustijanovych, Y. Golovatsky, P. Kulish, A. Metlynsky,
Y. Fedkovych, O. Konysky) and foreign (T. Padura,
Y.V. Goethe, G. Heine, V. Alexandri, M. Eminescu,
I. Geliade-Redulescu, J. Vekerescu) poets was less evident,
though different.

Comparative analysis of elements of poetics regarding
the selected periods of creativity has been conducted, aimed
to reveal concreate results. 83 % of S. Vorobkevych poetry
works belong to lyric poetry, 17 % — to lyrics and epic. The
poet often reffered to autopsychological lyrics. The
percentage of works of this segment is the following: I
period — 70 %; II — 50 %; III — 73 %. The indicator of role
lyrics is the following: I — 30, II — 50, III — 27. Meditativity
and suggestibility give the following results I — 65-35 %; II
—42-68 %, 111 — 54-46 % respectively.

All types of the emotional tone have been revealed in
poetic works while its investigation: lyricism, drama, epic.
Percentage ratios for all periods are as follows: I period: 74
—75-93;11:20—-20—-5; III: 6 — 5 3.

Tendency towards a decrease in the minority tone has
been revealed during the three periods (I — 66 %, II — 55 %,
and III — 29 %), while the major tone is growing (I — 34 %,
I —45 %, 11— 71 %).

S. Vorobkevych constantly worked in expressive,
vocative and representative genres. The genre’s diversity of
S. Vorobkevych poetry works is quite rich. We discovered
the following: literary song and its varieties: freckles,
romances; poem-curse, poem-appeal, message, poem-
dedication, poem-call, idyll; we reveal a poem, a ballad, a

verse novel etc. among lyre-epic works. Poems of genres of
expression (thoughts and songs) prevail.

Intimate lyrics dominates in the aspect of the thematic
direction of the poet’s works. The share of cultural,
landscape and social motives is reduced during periods of
time’.

Epithets, comparisons and metaphors with a wide
range of their varieties were Vorobkevych’s favourite
tracks. The evolution of the increase of these means is cove-
red. Epithets FC: I period — 0,3; II — 0,05; III — 4.7. Compa-
risons FC: I — II periods — 0,04; III — 8.9. Metaphors FC: I —
IT - 0,04; IIT - 11,7. S. Vorobkevych didn’t use metonymy,
synecdocheus, euphemism, hyperbola, meiosis and other
tracks very often.

Syntactic means play an important role in under-
standing of the poetic language of the artist. Repetitions,
among which the anaphores dominate are the ingredients of
poetic syntax. Mostly, its use falls on the third period of
creativity of the poet (FC — 0,04). Since this period is the
most rich in creativity achievements, we will show the dyna-
mics of several more figures: the refrain (I period — 0.002, 1T
— 0.001, IIT — 0.002), the take-up (I period — 0.002, II —
0.008, I1I — 0.008), condilk (I period — 0,005 , IT — 0,005, 11T
— 0,01). The selection of stylistic figures in S. Vorobkevyh
works is quite rich. In thymed poetry, Rhetorical questions,
inversion, antithesis, enzhambeman, ellipsis, figurative para-
llelism, anadiplosis, asiadeton, polysindecton, pleonamism,
anastrophe, likasaprene, polyptot, imprecation, climax, sy-
mposium etc. were practiced by Bykovynian poet®.

S. Vorobkevyh used the means of phonics masterfully.
It becomes obvious because of his attention to the internal
rhymes, the isotopes. Frequent use of assonances and allit-
ations, as well as their combinations is observed. The inter-
nal rhymes are fixed in the percentage ratio of the number of
works: the first period — 43 % of the works, the second —
41 %, the third — 46 %. The characteristic of background
instruments shows the consistent development of the poetic
skill of the artist: from simple sound representations at first
to the gradual increase of skill in the possession of sound
richness of speech. The coefficient of transparency of the
language is maintained within the limits of the average Uk-
rainian but certified periodic accumulation of consonants,
which is probably caused by the influence of the German
language.

There are syllabic (I period — 90 % of all works, II —
56 %, III — 31 %), silabo-tonic works (I period — 8 %, II —
41 %, IIT — 63 %) and polymetric designs (I period — 3 %, 11
— 1 work, IIT — 10 %) in S. Vorobkevych works. The devel-
opment of poetry versification from syllabic to syllabic-
tonic forms is traced.

All poems are strophic. Monostrophic forms prevail (I
period — 93 %, II — 90 %, IIT — 89 %). Strophic verses are
represented by the following stanzas: dystych, katren, 5 ve-
rses, 6 verses, 7 verses, 8 verses, 9 verses, 11 verses, 12
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verses, 6 verses, 7 verses, 8 verses, 9 verses, 11 verses, 12
verses. A tendency towards a gradual reduction of the pro-
proportion of katren stanzas is traced. Instead, the number of
8 wverses is increasing. This phenomenon is due to
S. Vorobkevyh tendency to create lyrics.

Vorobkevych’s versatile designs are most widely rep-
represented in the lyric of the last period (11 %), in the sec-
second and first periods their number is 10 % and 7 % res-
respectively.

The poet uses predominantly accurate rthyme (85.6 %).
The percentage of approximate rhymes is 10.4 %. Inaccurate
rhymes — 17.6 %. The poetry rhyme is predominantly mon-
monotone grammatical 74,6 %, with the prevalence of ver-
verbose — 40,7 %.

The results obtained are an important material for exp-
expressing our knowledge of the poetics of
S. Vorobkevych's poetic works; they are the material for
comparison with the similar material on the artistic nature of
Y. Fedkovych’s poetic works.

On the basis of revealing common features, taking into
account the data of other Ukrainian poets of the region of
this period it becomes possible to get a general picture of the
poetics of domestic poetry works in Bukovyna in the second
half of the nineteenth century.

Tersaina Huxkudopyk, Tersina Jleonriii ocoduBocTi noe-
THKH BipmoBanux TBopiB Cuaopa BopoOkeBuua (reHepuka,
MeTaJIorisl, NMOeTHYHMIl CHHTakcHc, ¢onika, Bepcudikanis).
Meta nociixKeHHsI — 3’5CyBaTH OCOOIMBOCTI PO3BUTKY ITIOCTHKH
BipmoBaHux TBopiB C. BopoOkeBnuya Ha OCHOBI BH3HAYCHHX ii
CJIEMEHTIB (TeHEepUKa, METaJoTis, HOeTHYHHI CHHTAKCHC, 3BYKO-
e, Bepcudikais) B 1iaXpOHIYHOMY acCIIeKTi.

HaykoBa HoBM3HA. Brepie B ykpaiHCBKOMY JITEpaTypo3-
HaBCTBI 3’SCOBAaHO OCOOJMBOCTI PO3BUTKY IIOCTHKH BIpPIIOBaHUX
1BOpiB C. BoOpoOkeBHYa Ha OCHOBI BHM3HAYCHUX II EIEMCHTIB
(reHepuKa, METAJIOTisl, TOSTHYHUH CHHTaKcuc, (oHiKa, Bepcudika-
LisT) B AiaXpOHIYHOMY acrekTi. J{Js pOro npoaHaii30BaHO HAYKO-
By JITEpaTypy, MOB’si3aHy 3 IOCIHIIKEHHSM €JIEMEHTIB TMOCTHKU
BipmosaHux TBopiB C. BopoOkeBn4a. BuBueHO MipKyBaHHS aBTO-
pa moa0 GopMH MOETHYHOTO TEKCTy. Bu3HaYeHO pOIb CTOPOHHIX
BILUTUBIB Ha noe3ito C. BopoOkeBrya B acleKTi MOCTHUKH.

MeTtoau AOCTiTKEHHSI: TEPMCHEBTHMYHHN METOJ 1 MeETox
MOBUILHOTO MPOYUTAHHS (METOJ PELENTUBHOI MOETUKN), (OpMaIb-
HUHA METOZ, MOPIBHSAJIBHUHA 1 IOPIBHSIBHO-ICTOPHYHUIT METO.H,

oiorpadiunuii MmeTo.

BucHoBku. OTpuMaHi pe3ynbTaTH € BaXKJIUBUM MaTepianoM
JUTSL YBUPA3HEHHS HAIINX 3HAHb MO0 MOCTUKH BipPIIOBAHUX TBO-
piB C. BopoOkeBuua, BOHU € MaTepiajioM JJIs 31CTaBIEHHS 3 aHAJO-
riYHUM =~ MaTepiajoM IIOJ0 XYIOXKHOCTI IOETHYHHX TBOPIB
0. ®enpxoBuua.

Ha migcraBi BUSBIICHHS CIUIBHHX O3HAK, 3 YpaxyBaHHIM
JaHUX LIOJNO IHIMHMX YKpaiHCBKUX IIOETIB Kparw ILOro mepiomy,
MOXHA OJIEPYKATHU 3arajibHy KapTHHY MOCTHKH BITYM3HIHUX BipIIIO-
BaHMX TBOpiB Ha bykoBuHi y Il monoBuni XIX cTomiTTs.

Kmiouosi cnosa: C. BopoOkeBuu, moesis, MoeTHKa, IeHe3a,
reHeprKa, Tporm, (OHiKa, MOSTHYHHH CHHTAKCHC, BepcUdikallis,
MeTpHKa, pUTMiKa, cTpodika, puMa.

Temana Hukugopyk — suxniadau kagheopu cycnitbHux Hayk
ma ykpainosnascmea B/IH3 Vipainu “byrxosuncokuii depoicagruil
meouunuti - ynisepcumem”.  Aemop nowad S50-mu  Haykoeo-
MemoouyHux nybnikayii. Bionogioanvhuii cekpemap cniibHoO20
VKPAIHCOKO-PYMYHCbKO20 HAYK08020 JicypHany ‘“‘Axmyanvui nu-
MAanHs CyCcnintbHux Hayk ma icmopii meduyunu”. Kono naykoeux
inmepecig: meopis 8ipuio3HABCMEA 3a2al0M Ma NOEMuUKa Gipuio-
sanux meopie C. Bopobkesuua, 6UKIa0anust yKpaincbkoi MOGU SIK
IHO3eMHOI.

Tetyana Nykyforuk is a teacher of the Department of Social
Sciences and Ukrainian Studies of Higher State Educational Estab-
lishment of Ukraine “Bukovinian State Medical University”. Au-
thor of over 50 scientific and methodological articles. Executive
secretary of Ukrainian-Romanian scientific journal “Current Is-
sues of Social Studies and History of Medicine”. Scientific re-
search about the creation of poetry and poetics of S. Vorob-
kevych’s verses. Ukrainian language as a foreign language.

Jeonmiii Temana — suxiadau Konedcy Buwoeo depacasho-
20 Haguanvbhoeo 3akaady Yxpainu “Bykosuncvkuil 0epaicasHutl
Meouunutl ynisepcumem”’ (kagedpu CycnintbHux HayK ma yKpaino-
3naecmea). Kono nayxosux inmepecis.: icmopia Ykpainu, éceceim-
Hs icmopis 6 nepioo Ilepwioi ma [pyeoi ceimosux gocn, mpaouyii-
Ha Kynbmypa HacenenHs bykoeunu, icmopia Yeprisyie.

Leontiy Tetiana — a teacher, college of the Higher State Edu-
cational Establishment of Ukraine “Bukovinian State Medical
University”, Department of Social Sciences and Ukrainian Studies.
The range of scientific interests: the history of Ukraine, the world
history in the periods of the Ist and 2nd World Wars, traditional
culture of population in Bukovyna region, the history of Chernivtsi.

Received: 26.01.2020
Advance Access Published: March, 2020

*Bunchuk B., Nykyforuk T. Pro formu poetychnykh tvoriv S. Vorobkevycha rannoho periodu tvorchosti (1863 — 1867) [About the form of
S. Vorobkevych’s poetry of the early period (1863-1867)] Aktual'ni pitannya suspil'nih nauk ta istorii medycyny [Current Issues of Social

Studies and History of Medicine], 2017, Vol. 3, P. 145-150.

102



