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Jlora I'., Kanzep U. KoHuenTt pacoBoro HepaBeHcTBa B JiMTepaType (poHTe3u (Ha mpumMepe pomana SIpociasa
IMkengoBuua ,,Biaabika jgeassHoro cajga”). MoTuB pacoBOro HepaBeHCTBA Beeraa 0ToOpaxaics B ()IHTE3H, TOIBKO B TCUCHUE

T

HECKOJIBKHX TOCIEIHUX ACCATHICTUI OH CTal OTOXKICCTBIATLCS MMEHHO C ,,ipobiemoii”. He oborien atot Bonpoc u Spocias

I>xenmgoBHY, pacCMOTPEB €ro IOJ HOBBIM YIJIOM B pOMaHax LUKiIa ,,.Bmaapika mensHoro cama”. MTak, mesb Hamel HaydHOMR
pa3Beiki — MPOAHAIM3UPOBATh MPOOJIEMY PACOBOTO HEPABEHCTBA B MPOM3BEACHUSAX TOJIBCKOrO aBropa. MeToabl UcciienoBa-
HHUSI: COLMOJIOTNYECKHe, T'eHealornueckuii, onucarenbublii. Hayunass HoBu3Ha. I10CKOIbKY KOHLIENT PacoBOi JTMCKpPUMMHA-
LMK paHee He ObUI UCCIIe/oBaH Ha IpuMepe TBopuecTBa Spociasa [keHj0BHYa, TeMa MpeICTaBIsIeT HayuYHYI0 HOBU3HY, JaBas
OJIHOBPEMEHHO TOJIMOK K OyAyIIuM HccliefoBaHusIM. BbeiBoabI. PaccmoTpeB ceprio poMaHoB ,,Branbika sneasHoro cama” Mol
OTPEACTMIIN, YTO KOHIIETIT PACOBOTO HEPABEHCTBA, MPUCYTCTBYIOIMINN B MPOU3BEICHHUIX, 3HAYUTEIBHO OTIMYACTCS OT TOrO,
KOTOPBIN OBbUT MpeNCcTaBieH B pIHTE3M paHblie. KpoMe OTCYTCTBUSI KAHOHHUUECKUX (DIHTE3UHHBIX YEPT, OTIMYHE 3aKIIF0UACTCS
B OTOOpa)KeHUU NPOOJIEMbI Yepe3 MpHU3MY SIBJIICHHSI KOJIOHHU3AIMH, elle OoJibie npubmkas JuTepatypy GIHTE3U K pealbHOMY

00111eCTBY U ero mpobiemam.

KmoueBsble ciioBa: ¢anmesu, HApocnas I dicenoosuy, pacoeoe nepageHcmeo, OUCKPUMUHAYUS, CIEPeomun, MylbmMuKy1b-

Mypanusm.

Setting the problem. Fantasy is firmly entrenched in
the public consciousness, as literature, closely intertwined
with the concept of utopia. However, with the development
of the society itself, political and cultural trends, even this
genre has adapted to the problems that concern the entire
modern world. The fantasy universes have long ceased to be
perfect. The only difference between such a world and the
real one is the presence of magic, while the characters are
struggling with the same problems as an ordinary humans.
The issue of racial inequality has always been presente in
fantasy literature, but with time it became more meaningful,
being in constant connection with the notion of tolerance.
Jarostaw Grzedowicz in the series of novels "Master of the
Ice Garden" presents the issue of racial inequality from two
different perspectives — from the dominant and the victim of
domination.

Historiography of the issue. The issue of racial ineq-

uality in fantasy literature was investigated by such scholars
as Samuel R. Delany', Isiah Lavender’, Helen Victoria Yo-
ung’. Global issues of discrimination, including racial, were
the main objects of investigation. On the examples of cano-
nical fantasy races (elves, dwarfs, goblins, people, ogre,
giants), were analysed the racial hierarchy and its backgrou-
nd. The subjects of earlier researches were the works of
such iconic writers as John Ronald Reuel Tolkien, Terry
Pratchett, C.S. Lewis, Howard Phillips Lovecraft, George
MacDonald, Lord Dunsany. In Eastern Europe, the issue
was investigated by Elena Tikhomirova®, Svetlana Soroko
and Szymon Cieglinski’. Currently, this topic is consider
from the comparative perspective — a real world vs fantasy
world.

However, the racial issue in the work of Jarostaw
Grzedowicz is practically unexplored. Partly this problem
was investigated by Karolina Kowalczyk®.
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Aim of the article. The purpose of the article is to
reflect the problem of racism in the literature of fantasy. In
the case of Jarostaw Grzgdowicz's novel, "Master of the Ice
Garden," the problem is presented ambivalently. Since this
topic has not yet been studied on the example of the Polish
fantasy, the article introduces a general novelty in the study
of this problem.

Presentation of main material. The motive for racial
inequality has always been present in the literature of
fantasy, but recently, it became consciously used by the
authors. In this period, the "concept of race" sharply grows
into a "problem" when the presence in the plot different
races ceases to be just a logical element of the universe
created by the author and becomes an instrument that helps
to convey to the reader a real social problem. Since at the
turn of the Millennium the movement for tolerance is
actively developing its projection in art is a natural process.

According to the definition of racism given by Leonid
Gubernsky in the Ukrainian diplomatic encyclopedia’, the
essence of the issue is not discrimination on appearance, but
on the features of the character, which are stereotypically
associated with certain physical characteristics. According
to the racist theory, representatives of so-called dominant
races own inherent leadership and noble traits transmitted
genetically. Accordingly, neither education nor social
relations have any influence on the change in the socio-
biological behavior of a representative of a particular race.
The definition of racism from other scholars is almost
identical, with the exception of small variations with
characteristics.

The motive for racial inequality was present in
mythology, which is the primary source for fantasy. Since
the very definition of racism appeared only in the 19th
century, only then it became clear that the concept existed
long before that. For example, the mythological race of the
Titans was hated and eventually destroyed® by race of Gods.
Even with this simple example, it is noticeable that the
cause of any discrimination is fear. First of all, the fear of
the unknown (xenophobia)’ and the fear of losing power and
position. All the thoughts in this direction are nothing more
than an attempt to justify fear, in a very cruel way.

The concept of race in fantasy, is as inseparable part of
it as the Name, the Universe, or the Hero. Fantasy could not
exist without diversity. In each story, there must be conflict,
otherwise the story will get stuck in place. Thanks to the
huge world's heritage of fantasy authors and folklore, a
visions of every fantasy race has already been formed. Usu-
ally, the appearance clearly portrays the character and
behavior of the representative of the race. In the traditional
fantasy it is assumed that intellectual abilities and moral
qualities are directly reflected in the appearance of
characters. For example, researcher Michael J. Tresca
describes the elves as follows: “Elves are beautiful, musical,
and wise in the ways of magic and nature. They are expert
bowmen. And they always have pointed ears”".
Unfortunately, the fantasy world is deeply rooted in
stereotypes. The fact that all the elves are wise and noble,
dwarves are warlike and mean, and the orcs are brutal is a
very strong generalization. Her racial biases are born, in a

place where the example of a single representative is
transferred to his whole race. Fortunately, the modern
fantasy breaks these stereotypes.

Forget about handsome elves, cruel giants and clumsy
dwarfs. Modern fantasy erases the concept of race in its old
sense. At the forefront are personal qualities, not
appearance. Interestingly, that the role of the human race
has always been underestimated. Because of the fact that the
genre attracts readers showing things that they wouldn't find
in everyday life, it is not surprising that so little attention has
been paid to people. Compared to all non-human races,
people can be called simply "mediocre", and the only
chance for them to be noted in history is to become the
object of mutations, or to show the qualities which are
respected by any of the races.

Change of roles is characteristic for Jarostaw
Grzedowicz's novels. At the same time people are shown as
a discriminated and dominant race. There would seem
nothing unusual, because one race can be perceived by
others completely differently, depending on the degree of
similarity of the races themselves. However, on the example
of the main character Vuko Drakainen we can see a script
that is completely unlike the traditional positioning of the
human race.

As part of a research and, at the same time, rescue
mission the character gets on the planet Midgaard. For an
experienced agent, the only, but very significant,
complication is the information that there is an obscure
phenomenon in the world of Mediagaard: "We came across
a phenomenon that we cannot even name properly, let alone
explain. Something that can be extremely dangerous or at
least be of utmost importance. [...] There is a magic
there”'. Vuko will have to find eight disappeared
colleagues on a strange planet. Contact with the local race in
this case is inevitable. The first people on his way are
People of the Coast, which in general, differ little from the
earthly people, except for the huge eye pupils and a thick,
almost horse mane. Like the whole Midgaard, People of the
Coast live in medieval realities, so their manners resemble
the mix of Tolkien dwarfs and Vikings.

The main character is given a unique and at the same
time very responsible chance, to form an attitude to his race.
Obviously, at this moment the character is in a weak
position. The fear of everything new is natural for
everybody, so the first reaction to the newcomer is definitely
not friendly. However, Vuko gained the trust of People of
the Coast. Probably one of the secrets why the character was
able to become a favorite in new society is the fact that
being on Earth he himself has repeatedly been
discriminated.

The author deliberately makes Vuko a multi-ethnic
character to make his adaptation to new realities not so
painful. Being partly Finns, Croats and Pole, the hero knows
well how to be rejected only because of his origin.
Accordingly, having a whole set of models of behavior in
alien society, Vuko skillfully adapts to new realities, gaining
the trust of another race.

Characteristic is also the motive of acceptance of local
views, where the motivation is not desire accordance

7 Ukrayinska dyplomatychna encyklopediya: u 2 t. T.2 [Ukrainian Diplomatic Encyclopedia, Kyiv: Znannya Ukrayiny, 2004, P. 377 [In

Ukrainian].
8 Ibidem, P. 378.
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solidarity. For example, after meeting with Snake People
and the People of the Fire, Vuko asks about these ethnoses
the People of the Coast. In the first case, he receives a warn-
ing, in another case — approval. During subsequent books,
the hero clearly follows this assessment, which may not
have been objective enough.

The culmination of the racial motive in history is the
meeting with the protagonist, Vuko’s colleague Pierre Van
Dyken. The only living member of the team, whose salvati-
salvation was Drakainen's mission. A distinct antagonist
chose a categorically different way of living in a strange
society. Unlike Vuko, Van Dyken chooses domination. It
turns out the magic which was mentioned at the beginning
of the mission, can be learned to use. Unfortunately, local
races, as they live in medieval realities, know about the exis-
existence of magic but afraid and revere it, not even trying
to learn it. While a scientist, from the 22th century, Van
Dyken sees in this a chance to change the primitive world of
savages in his own way'’. Along with racial problem, the
question of morality appears. The issue of racial inequality
in society arose sharply in the 16th century as a result of the
process of colonization. Similarly, in the "Master of Ice Ga-
Garden", the representative of the human race wants to colo-
colonize the new land. Midgaard’s inhabitants must become
slaves, because they are not able to appreciate and grasp all
the benefits of their own land. Characteristically, Grz¢dowi-
Grzgdowicz is one of the few who portrays a racial problem
through the prism of the process of colonization. The author
shows at the same time two points of view on the situation,
which is only an additional proof that the generalized chara-
characteristics of one race are completely false, and such
judgments are absurd.

Conclusions. In line with current tendency, fantasy
translates important social problems into the plane of fic-
tional worlds, which allows the reader to understand them
more deeply, and see it from an unexpected perspective. in
contradistinction to classical statement of the problem, the
author of novels, "Master of the Ice Garden" is not limited
to mentioning a particular conflict, but allows the hero inde-
independently build a notion of race — about his own and
about the alien.

Prospects of further investigations. The motive for
racial inequality fantasy literature has a wide range of varia-
variations that require further research. Due to the strong
connection of political realities in the modern world with the
literary process, the problem is in constant development, and
the authors themselves, can possibly find a key to draw the
attention of the world to this issue.

Jora I'., Kaizep 1. Konnent pacoBoi HepiBHOCTI B JiTe-
partypi ¢enTesi (Ha npukaaai pomany fpociaasa I'kennoBuya
»Bosogap JbomoBoro caay”). 3 TOSBOIO HOBUX CYCIIIBHHX
SIBUIL TA PYXiB 3a iX HIBEJSLIIO 3 KiHIS MHHYJIOTO CTOJITTS JIiTe-
patypa (eHTe31 BpeITi CTae 3HapsLIIM IPoOYKEHHS CBIOMOC-
1i. OpHielo0 13 Takux MpobiIeM € pacoBa HepiBHICTh. Xoua 3raja-
HUM MOTHB 3aBXIH OyB BifoOpaxkeHHH y (eHTe3i, Juile BIPO-
JIOBX KUIBKOX OCTAaHHIX JECSATWIITH BIH CTaB OTOTOXXHIOBATHCH
came 3 ,,ipobiemoro”. He omuHyB 1poro mutaHss i SIpocias
I"xeHmoBUY, PO3MISHYBIIM HOTO MiJi HOBUM KyTOM B pOMaHax
UKy ,,Bononap nponosoro camgy”. OTOX, MeTa HaIIoi HAyKOBOL

PO3BIIKM — TpoaHAN3yBaTH NpOoOJIEeMy pacoBOi HEpIBHOCTI B
cepii pomaHiB ¢enTesi ,,Boronap 15010BOTO caxy”’ Ta MOPIBHATH
cydacHe OaueHHs LIbOTO MUTAHHS 3 MOMEPEAHIMH JIITePaTypHUMHU
BTUICHHSAMH.

Metoau nociin:keHnsi. PacoBa HepiBHICTb € SBUILEM BU-
KIIFOYHO CYCHJIBHUM, TOMY Yy CTaTTi HOCIYTOBYEMOCH COLIIOJIOT-
YHUMH METOJaMH. 3 METOIO NTPOBEAEHHS Mapaiielli MK BigoOpa-
JKEHHSIM MOTHBY pacoBoi HEpiBHOCTI B cepil poMmaHiB SIpociaBa
I'xenmoBnya, midororii ta miteparypi ¢entesi XX CcTOMTTI
BHKOPHCTOBYEMO T'€HEAJIOTIYHUI METOM, JUIsl y3arajJbHEHHsS Hay-
KOBHX HiznxoxiB — onucosuii. HaykoBa HoBu3HA. OCKiJIbKH KOH-
LENT pacoBoi AWUCKpUMIHALI paHille He OyB JOCTILKEHHH Ha
MpuKJIagl TBopuocTi SlpociaBa [ keHI0BHYA, TeMa MPEACTABISIE
HAayKOBY HOBH3HY, JJal0YM BOJHOYAC IIOLITOBX 10 MaWOyTHIX
JIOCIIIJKEHE.

BucHoBku. PosrnsHyBmm cepiro pomasis ,,Bonogap 16010-
BOTO Cajy”’ MW BH3HAUWIM, IO KOHIIENT PacoBOi HEPiBHOCTI,
MIPUCYTHIH y TBOpax, 3HAUYHO BiIPI3HSAETHCS BiJ TOTO, SIKUH OyB
npencraBieHui B ¢eHTe3i padime. OKpiM BiICYTHOCTI KaHOHIY-
HUX (EHTe31MHUX pHUC, BIAMIHHICTH NOJNATAE€ y BigOOpakeHHI
mpobieMu dYepe3 MpHU3My SIBUINA KOJOHI3amii, mo me Oinpmie
HaOmmkae JiTepatypy (eHTes3l A0 peanbHOro CyCHUIBCTBAa Ta
ioro mpoGiem.
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