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Ɏеɧоɦеɧ ɦɚґɪɢɛɫɶɤоʀ ɮɪɚɧɤоɦоɜɧоʀ лɿɬеɪɚɬɭɪɢ ɜɢ-
ɫɜɿɬлеɧо ɭ ɰɿлɿɣ ɧɢɡɰɿ ɪоɛɿɬ єɜɪоɩеɣɫɶɤɢɯ, ɚɦеɪɢɤɚɧɫɶ-
ɤɢɯ, ɤɚɧɚɞɿɣɫɶɤɢɯ ɞоɫлɿɞɧɢɤɿɜ ɿ ɤɪɢɬɢɤɿɜ: ȿ. Аɤɚɞ,  
А. Доɧɚɞеɣ, Ɇ. Ɇɿлɞɪеɞ, ɏ. Ȼɝɚɛɝɚ, ɬоɳо. Сɩеɰɢɮɿч-
ɧɿɫɬɶ ɰɶоɝо ɩɢɫɶɦеɧɫɬɜɚ ɩояɫɧɸєɬɶɫя  ɩеɪɲ ɡɚ ɜɫе ɫɩо-
ɫоɛоɦ ɣоɝо ɜɯоɞɠеɧɧя ɜ ɫɢɫɬеɦɭ ɧɚɰɿоɧɚлɶɧɢɯ лɿɬеɪɚ-
ɬɭɪ, ɚ ɬɚɤоɠ – ɯɚɪɚɤɬеɪоɦ ɣоɝо ɞɢɮеɪеɧɰɿɚɰɿʀ ɜ ɡɚɝɚлɶɧо 
ɮɪɚɧɰɭɡɶɤоɦɭ лɿɬеɪɚɬɭɪɧоɦɭ ɚɪеɚлɿ. Але ɭɫɜɿɞоɦɢɬɢ ɿ 
ɰɿ ɩеɪɲɿ ɫɩɪоɛɢ, ɿ ɜеɫɶ ɩоɞɚлɶɲɢɣ ɪоɡɜɢɬоɤ ɰɶоɝо ɬɢɩɭ 
ɫлоɜеɫɧоɫɬɿ – ɜ ɰɿлоɦɭ ɧоɜоɝо, ɯочɚ ɣ ɡɚɤоɧоɦɿɪɧоɝо 
ɮеɧоɦеɧɭ ɚɪɚɛо-ɛеɪɛеɪɫɶɤоʀ ɤɭлɶɬɭɪɢ ɰɶоɝо ɪеɝɿоɧɭ, 
ɫɩɪɢɣɦɚɬɢ ɰе яɜɢɳе яɤ ɜлɚɫɧе ɦɚґɪɢɛɫɶɤе, ɫɩеɰɢɮɿчɧо 
ɧɚɰɿоɧɚлɶɧе, ɚ ɧе лɢɲе яɤ ɩоɯɿɞɧе ɜɿɞ ɮɪɚɧɰɭɡɶɤоɝо – 

ɜɧɚɫлɿɞоɤ ɤолоɧɿɚлɶɧоɝо présence française ɧɚ ɬеɪɢɬоɪɿʀ 
Пɿɜɧɿчɧоʀ Аɮɪɢɤɢ, ɜɢяɜɢлоɫɶ ɝоɫɬɪоɸ ɧеоɛɯɿɞɧɿɫɬɸ.  

Ɇɚґɪɢɛɫɶɤɚ лɿɬеɪɚɬɭɪɚ ɩоєɞɧɭє ɜ ɫоɛɿ ɫɩеɰɢɮɿчɧɿ 
ɪɢɫɢ ɬɪɶоɯ ɤɭлɶɬɭɪ – ɚɪɚɛɫɶɤоʀ, ɛеɪɛеɪɫɶɤоʀ ɬɚ ɮɪɚɧɰɭ-
ɡɶɤоʀ. Колоɧɿɡɚɰɿя Ɇɚґɪɢɛɭ ɮɪɚɧɰɭɡɶɤоɸ ɤɭлɶɬɭɪоɸ ɬɚ 
ɪɭɯ оɩоɪɭ ɤолоɧɿɡоɜɚɧɢɯ ɩɪɢɡɜелɢ ɞо лɿɬеɪɚɬɭɪɧоɝо 
ɛɿлɿɧɝɜɿɡɦɭ Алɠɢɪɭ, Ɍɭɧɿɫɭ ɬɚ Ɇɚɪоɤɤо. Дɚɧе ɝеоɝɪɚɮɿ-
чɧе ɩоɧяɬɬя ɡɧɚɦеɧɭє ɫоɛоɸ ɞɜɿ оɤɪеɦɿ „ɦеɧɬɚлɶɧɿ” 
ɤɪɚʀɧɢ: оɞɧɭ ɡ ɚɮɪɢɤɚɧɫɶɤɢɦɢ ɜɢɬоɤɚɦɢ, ɿɡ ɜɬɪɚчеɧоɸ 
ɿɧɞɢɜɿɞɭɚлɶɧɿɫɬɸ, ɫɚɦоɬɧɶо ɩеɪеɠɢɬɢɦ ɠɚɯлɢɜɢɦ ɦɢɧɭ-
лɢɦ, ɳо ɜɿɞɬɜоɪɸєɬɶɫя ɩɢɫɶɦеɧɧɢɤɚɦɢ ɣ ɭ ɏɏ ɫɬолɿɬɬɿ, 
ɬɚ ɿɧɲɭ – ɡ ɩоɲɦɚɬоɜɚɧоɝо ɩолɿɬɢчɧɢɦɢ ɬɚ ɫоɰɿɚлɶɧɢɦɢ 
ɩɪоɬɢɪɿччяɦɢ ɫɶоɝоɞеɧɧя. Ɍɚɤɢɦ чɢɧоɦ, ɦоɠɧɚ ɫɬɜеɪ-
ɞɠɭɜɚɬɢ ɩɪо ɚɜɬоɧоɦɧе ɿɫɧɭɜɚɧɧя ɦɚɪоɤɤɚɧɫɶɤоʀ, ɚл-
ɠɢɪɫɶɤоʀ ɿ ɬɭɧɿɫɶɤоʀ ɮɪɚɧɤоɦоɜɧɢɯ лɿɬеɪɚɬɭɪ.  

Ɂоɤɪеɦɚ, яɫɤɪɚɜо ɩɪеɡеɧɬɭɸɬɶ ɬɚɤ ɡɜɚɧɭ ɠɿɧочɭ ɮɪɚ-

ɧɤоɮоɧɧɭ ɩɪоɡɭ Ɇɚґɪɢɛɭ ɫɶоɝоɞɧɿ ɿɦеɧɚ ɚлɠɢɪɤɢ Аcɫɿʀ 
Дɠеɛɚɪ (лɿɬеɪɚɬɭɪɧɢɣ ɩɫеɜɞоɧɿɦ Ɏɚɬɿɦɢ-Ɂоɯɪɢ Іɦɚ-
леɣєɧ, 1936 ɪ.ɧ.) ɬɚ ɮɪɚɧɰɭɠеɧɤɢ ɛɶоɪɫɶɤоɝо ɩоɯоɞɠеɧ-
ɧя Ʌеɣлɢ Сеɛɛɚɪ (1941 ɪ.ɧ.). ɐɿ ɩɢɫɶɦеɧɧɢɰɿ ɜɢɤоɪɢɫɬо-
ɜɭɸɬɶ ɬɪɚɧɫɮоɪɦɚɬɢɜɧɭ ɿ ɡоɛɪɚɠɭɜɚлɶɧɭ ɫɢлɭ ɦоɜɢ ɿ 
ɧɚɪɚɬɢɜɧɿ ɫɬɪɚɬеɝɿʀ, ɩоɡɢчеɧɿ ɭ ɤɭлɶɬɭɪ Ɂɚɯоɞɭ. Ɂ ɦеɬоɸ 
ɜɿɞоɛɪɚɠеɧɧя ɪеɝɿоɧɚлɶɧɢɯ ɤɭлɶɬɭɪɧɢɯ ɪеɚлɿɣ лɿɬеɪɚɬо-
ɪɤɢ ɡɚɫɬоɫоɜɭɸɬɶ ɜɿɞɩоɜɿɞɧɿ ɬеɯɧɿɤɢ, ɜ яɤɢɯ ɝɪоɬеɫɤɧо 

ɩеɪеɩлɿɬɚɸɬɶɫя ɦоɜɢ ɿ ɬɪɚɞɢɰɿʀ. Ɍе, яɤ ɜоɧɢ ɡɦɚлɶоɜɭ-
ɸɬɶ ɩеɪɫоɧɚɠɿɜ, ɡɦɿɧɸє ɛɚчеɧɧя ɪеɚлɿɣ ʀɯ ɜлɚɫɧɢɯ ɫɜɿ-
ɬɿɜ, ɜɩлɢɜɚє ɧɚ ɫɩɪɢɣɧяɬɬя чɢɬɚчɿɜ, яɤɿ ɧе ɡɧɚɣоɦɿ ɡ ɰɢɦ 
ɪеɝɿоɧоɦ ɿ ɤɭлɶɬɭɪоɸ. Ȳɯɧɿ ɬɜоɪɢ ɪеɜɿɡɭɸɬɶ ɤоɧɰеɩɬ 
ɝɭɦɚɧɿɡɦɭ – ɬеɪɦɿɧɭ, яɤɢɣ лɿɬеɪɚɬɭɪоɡɧɚɜɰɿ ɮеɦɿɧɿɫɬɢч-
ɧɢɯ ɩоɝляɞɿɜ ɜɿɞɪоɞɠɭɸɬɶ яɤ ɮеɦɿɝɭɦɚɧɿɡɦ, ɧеɫеɩɚɪɚɬɢ-
ɫɬɫɶɤɢɣ ɮеɦɿɧɿɡɦ. Ɉɫɬɚɧɧɿɣ ɦɚє ɧɚ ɦеɬɿ ɜɩɪоɜɚɞɠеɧɧя 
ɩлɸɪɚлɿɫɬɢчɧоɝо ɫɭɫɩɿлɶɫɬɜɚ, ɡɚɫɧоɜɚɧоɝо ɧɚ ɜɿɞɦоɜɿ 
ɜɿɞ ɫɬɚɬеɜоɝо ɝɧоɛлеɧɧя ɿ ɞоɦɿɧɭɜɚɧɧя, ɝлоɛɚлɶɧоɝо чɢ 
лоɤɚлɶɧоɝо. У ɰɶоɦɭ ɡɧɚчеɧɧɿ ɩоɫɬɚɬɶ ɤоɠɧоʀ ɡ ɰɢɯ ɩɢ-
ɫɶɦеɧɧɢɰɶ ɭ лɿɬеɪɚɬɭɪɧоɦɭ ɩɪоɰеɫɿ ɫɭчɚɫɧоɫɬɿ є ɞоɫɢɬɶ 
ɩɪеɡеɧɬɚɬɢɜɧоɸ.  

Ɍɚɤ, оɤɪеɫлɸɸчɢ ɞоɫɜɿɞ ɦɚɝɪɢɛɫɶɤоʀ ɩɢɫɶɦеɧɧɢɰɿ  
Ⱥ. Ⱦɠɟɛаɪ, ɧɚɝолоɫɢɦо, ɳо ʀʀ ɬɜоɪчɿɫɬɶ ɡɚɡɧɚлɚ ɫɭɬɬєɜоʀ 
еɜолɸɰɿʀ ɜɿɞ ɦелоɞɪɚɦɚɬɢчɧɢɯ ɪоɦɚɧɿɜ ɤɿɧɰя 60-ɯ – 70-ɯ 
ɪɪ: „Сɩɪɚɝɚ”, „Неɬеɪɩлячɿ”, ɞе ɚɤɰеɧɬɭɸɬɶɫя оɫоɛɢɫɬɿ 
ɠɿɧочɿ ɩɪоɛлеɦɢ, ɞо ɪоɦɚɧɿɜ оɫɬɚɧɧɿɯ ɞеɫяɬɢлɿɬɶ „Дɿɬɢ 
ɧоɜоɝо ɫɜɿɬɭ”, „ɀɿɧɤɢ Алɠɢɪɭ ɜ ɫɜоʀɯ ɤɜɚɪɬɢɪɚɯ”, 
ɬеɬɪɚлоɝɿʀ „Алɠɢɪɫɶɤɢɣ ɤɜɚɪɬеɬ”; ɬɭɬ ɠɿɧочɿ ɯɚɪɚɤɬеɪɢ 
ɜɠе ɲɭɤɚɸɬɶ ɜɢɪɿɲеɧɧя ɫɜоʀɯ ɩɪоɛлеɦ ɭ ɜлɚɫɧоɦɭ ɜɧɭ-
ɬɪɿɲɧɶоɦɭ ɫɜɿɬɿ. əɞɪоɦ ɪоɦɚɧɿɜ ɩɢɫɶɦеɧɧɢɰɿ ɡɚɜɠɞɢ є 
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Ʌɨɝвиɧɨв И. ɉɪɨɛɥеɦаɬиɤа ɦиɝɪаɰиɨɧɧых ɩɪɨɰеɫɫɨв в ɦаɝɪиɛɫɤɨɦ ɥиɬеɪаɬɭɪɧɨɦ ɤɨɧɬеɤɫɬе. Кɚɤ 
ɩɪоɞɭɤɬ ɫеɜеɪоɚɮɪɢɤɚɧɫɤоɝо ɪеɝɢоɧɚ, ɦɚɝɪɢɛɫɤɢɣ лɢɬеɪɚɬɭɪɧɵɣ ɮеɧоɦеɧ ɫочеɬɚеɬ ɜ ɫеɛе ɫɩеɰɢɮɢчеɫɤɢе 
чеɪɬɵ ɬɪеɯ ɤɭлɶɬɭɪ - ɚɪɚɛɫɤоɣ, ɛеɪɛеɪɫɤоɣ ɢ ɮɪɚɧɰɭɡɫɤоɣ ɢ ɫеɝоɞɧя ɡɚɧɢɦɚеɬ оɫоɛое ɦеɫɬо ɜ ɦɢɪоɜоɣ лɢɬеɪɚ-
ɬɭɪе. Колоɧɢɡɚɰɢя Ɇɚɝɪɢɛɚ, ɷɤɫɩɚɧɫɢя ɮɪɚɧɰɭɡɫɤоɣ ɤɭлɶɬɭɪɵ, ɩолɢɬɢɤɚ ɚɫɫɢɦɢляɰɢɢ ɢ ɚɤɤɭлɶɬɭɪɚɰɢɢ, ɞɜɢ-
ɠеɧɢе ɫоɩɪоɬɢɜлеɧɢя ɤолоɧɢɡɢɪоɜɚɧɧɵɯ ɧɚɪоɞоɜ ɩɪɢɜелɢ ɤ лɢɬеɪɚɬɭɪɧоɦɭ ɛɢлɢɧɝɜɢɡɦɚ Алɠɢɪɚ, Ɍɭɧɢɫɚ, 
Ɇɚɪоɤɤо, чɬо ɫɩеɰɢɮɢчеɫɤɢɦ оɛɪɚɡоɦ ɚɤɬɢɜɢɡɢɪоɜɚло лɢɬеɪɚɬɭɪɧɵɣ ɩɪоɰеɫɫ оɩɪеɞелеɧɧоɝо ɪеɝɢоɧɚ. Ɏɪɚɧ-
ɤояɡɵчɧɚя ɦɚɝɪɢɛɫɤɚя лɢɬеɪɚɬɭɪɚ ɤоɧɫɬɢɬɭɢɪоɜɚлɚɫɶ еɳе ɜ ɩяɬɢɞеɫяɬɵе ɝоɞɵ ɩɪоɲлоɝо ɜеɤɚ, ɧо ɬолɶɤо ɜ 60-

ɯ, ɛлɚɝоɞɚɪя ɬɪɭɞɚɦ А.Ɇеɦɦɢ ɢ А.Кɚɬɢɛɢ, ɛɵлɚ ɩɪɢɡɧɚɧɚ оɬɞелɶɧɵɦ ɧɚɩɪɚɜлеɧɢеɦ ɜ ɦɢɪоɜоɣ лɢɬеɪɚɬɭɪе. 
Ɏɭɧɞɚɦеɧɬɚлɶɧɚя ɫɜяɡɶ ɦеɠɞɭ ɦɚɝɪɢɛɫɤоɣ ɮɪɚɧɤояɡɵчɧоɣ лɢɬеɪɚɬɭɪоɣ ɢ ɢɫɬоɪɢɤо-ɤɭлɶɬɭɪɧɵɦ ɤоɧɬеɤɫɬоɦ 
ɜɵɞеляеɬ ее ɢɡ ɦɚɫɫɵ, ɬɚɤ ɧɚɡɵɜɚеɦоɣ ɤолоɧɢɚлɶɧоɣ лɢɬеɪɚɬɭɪɵ. Ɏɪɚɧɤояɡɵчɧɵе ɦɚɝɪɢɛɫɤɢе ɩɢɫɚɬелɢ, оɫɜе-
ɳɚɸɳɢе ɩɪоɛлеɦɵ ɫɚɦоɢɞеɧɬɢɮɢɤɚɰɢɢ ɢ ɧɚɰɢоɧɚлɶɧоɣ ɩɪɢɧɚɞлеɠɧоɫɬɢ, ɜоɡɪоɠɞеɧɢя лɢчɧоɫɬɢ ɢ ɛɭɧɬɚ, 
ɩоɬеɪɢ ɢɞеɧɬɢчɧоɫɬɢ ɢ ɢɡɝɧɚɧɢе, ɚ ɬɚɤɠе ɠеɧɫɤоɣ ɷɦɚɧɫɢɩɚɰɢɢ, оɩɪеɞеляɸɬ ɫɩеɰɢɮɢчɧоɫɬɶ ɷɬоɝо лɢɬеɪɚɬɭɪ-
ɧоɝо ɧɚɩɪɚɜлеɧɢя. Сɚɦɵɦɢ ɢɡɜеɫɬɧɵɦɢ ɩɪеɞɫɬɚɜɢɬеляɦɢ ɮɪɚɧɤояɡɵчɧоɣ ɦɚɝɪɢɛɫɤоɣ лɢɬеɪɚɬɭɪɵ ɧɚ ɞɚɧɧɵɣ 
ɦоɦеɧɬ ɩɪɢɡɧɚɸɬɫя А.Дɠеɛɚɪ, Ɇ.Дɢɛ, А.Ɇеɦɦɢ, Ɇ.Ɏеɪɚɭɧ, К.əɫɢɧ ɞɚлее. Ɍɜоɪчеɫɬɜо ɷɬɢɯ ɩɢɫɚɬелеɣ оɩɪе-
ɞелɢло ɧоɜɵɣ ɬɢɩ лɢɬеɪɚɬɭɪɵ d'expression française, ɧɚɰɢоɧɚлɶɧо-ɫɩеɰɢɮɢчеɫɤое ɞля ɤɚɠɞоɣ оɬɞелɶɧо ɜɡяɬоɣ 
ɢɡ ɷɬɢɯ ɫɬɪɚɧ. 

Ʉɥючевые ɫɥɨва: ɥɢтɟɪатɭɪɧɵɣ ɛɢɥɢɧɝɜɢɡɦ, ɩɨтɟɪя ɢдɟɧтɢɱɧɨɫтɢ, аɜтɨɯтɨɧɧɨɫть, ɤɭɥьтɭɪɧая ɢɡɨɥяɰɢя. 
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Ʌɨɝɜіɧɨɜ І. Пɪɨɛɥɟɦатɢɤа ɦіɝɪаɰіɣɧɢɯ...    

ɡɦɚлɶоɜɭɜɚɧɧя ɠɢɬɬя ɝеɪоʀɧɶ ɭ ɩлоɳɢɧɿ ɫɬоɫɭɧɤɿɜ ɦɿɠ 
оɫоɛɢɫɬɿɫɬɸ ɿ ɫɭɫɩɿлɶɫɬɜоɦ, ɜ ɭɫɜɿɞоɦлеɧɧɿ ɫɬɚɬɭɫɭ 
ɠɿɧоɤ ɿ ɜɿɞчɭɬɬɿ ɿɫɬоɪɿʀ. Вɚɪɬо ɡɚɭɜɚɠɢɬɢ, ɳо ɫɩɪɚɜɞɿ 
ɜɢɞɚɬɧоɸ є ɪоɛоɬɚ А. Дɠеɛɚɪ ɡ ɦоɜоɸ. Аɪɚɛɫɶɤɿ ɫлоɜɚ ɭ 
ʀʀ ɮɪɚɧɤоɦоɜɧɢɯ ɬɜоɪɚɯ, ɩɿɞɤɪеɫлɸɸчɢ елеɦеɧɬ 
ɩоєɞɧɚɧɧя ɤɭлɶɬɭ, ɭɬɜоɪɸɸɬɶ ɛɚɝɚɬоɦоɜɧɢɣ 
ɩɚлɿɦɩɫеɫɬ1. Сɬɜоɪеɧɿ ɧеɸ ɩоɫɬɤолоɧɿɚлɶɧɿ оɛɪɚɡɢ – 

ɛɚɝɚɬоɦоɜɧɿ ɿ ɦɭлɶɬɢɤɭлɶɬɭɪɧɿ ɡɚ ɪɚɯɭɧоɤ ɪɚɞɢɤɚлɶɧоɝо 
ɛɿлɿɧɝɜɿɡɦɭ. Ɋоɦɚɧɢ ɩɢɫɶɦеɧɧɢɰɿ оɫɬɚɧɧɶоɝо 
ɞеɫяɬɢлɿɬɬя ɦɢɧɭлоɝо ɫɬоɪɿччя „Дɚлеɤо ɜɿɞ Ɇеɞɿɧɢ”, 
„Ȼɿлɢɣ ɤолɿɪ Алɠɢɪɭ” ɫлɭɝɭɸɬɶ ɫɜоєɪɿɞɧɢɦ ɚɤɬоɦ 
ɫɩоɤɭɬɢ, ɬɭɬ ɜоɧɚ ɜɿɞɞɚє ɧɚлеɠɧе ɫɜоєɦɭ ɧɚɪоɞоɜɿ, 
ɩеɪɜɿɫɧɿ ɜɿɪɭɜɚɧɧя яɤоɝо ɛɭлɢ ɩоɧɿɜечеɧɿ ɧеɝɭɦɚɧɧоɸ 
ɩолɿɬɢɤоɸ ɚɪɚɛɿɡɚɰɿʀ ɿ ɧе ɦеɧɲ ɠоɪɫɬоɤɢɦ ɩɪоɰеɫɫоɦ 
ɝлоɛɚлɶɧоʀ ɿɫлɚɦɿɡɚɰɿʀ. Сɜоєɸ ɬɜоɪчɿɫɬɸ ɜоɧɚ ɩɪɚɝɧе 
ɜɪяɬɭɜɚɬɢ ɡɧеɯɬɭɜɚɧе ɚɛо ɡɚɦоɜчɭɜɚɧе ɦɭлɶɬɢ- 

ɤɭлɶɬɭɪɧе, ɛɚɝɚɬоеɬɧɿчɧе, ɛɚɝɚɬоɝолоɫе ɦɢɧɭле Алɠɢɪɭ.  
Нɚɪɿɜɧɿ ɡ А. Дɠеɛɚɪ, ɩɢɫɶɦеɧɧɢɰя Ʌ. Сɟɛɛаɪ ɬɚɤоɠ 

ɡɚɣɦɚє ɝɿɞɧе ʀɣ ɦɿɫɰе ɭ ɮɪɚɧɤоɮоɧɧɿɣɦɚґɪɢɛɫɶɤɿɣ 
лɿɬеɪɚɬɭɪɿ. Воɧɚ ɩɢɲе ɩɪо ɦɚґɪɢɛɫɶɤɭ ɿɦɦɿɝɪɚɧɬɫɶɤɭ 
ɫɩɿлɶɧоɬɭ ɭ Ɏɪɚɧɰɿʀ, ɜɢɡɧɚчɚɸчɢ ɫеɛе яɤ croisée, 

ɩɨɥɭɤɪɨɜɤɨɸ ɧɚ ɩеɪеɬɢɧɿ ɡɚɯɿɞɧоʀ ɿ ɫɯɿɞɧоʀ ɤɭлɶɬɭɪ. ɐя 
ɚɜɬоɪɤɚ ɜɢɤоɪɢɫɬоɜɭє ɩɢɫɶɦеɧɫɬɜо яɤ ɭɦоɜɭ ɠɢɬɬя, яɤ 
ɫɜɿɠɢɣ ɩоɞɢɯ ɭ ɡɚɦɤɧеɧоɦɭ ɫɜɿɬɿ ɿɦɦɿɝɪɚɧɬɿɜ, ɳоɛ 
ɡɦеɧɲɢɬɢ ɫɜоє ɜлɚɫɧе ɜɿɞчɭɬɬя „еɤɡɢлɸ”. Пɪɚɝɧɭчɢ 
ɩоєɞɧɚɬɢ ɭ ɫоɛɿ ɤолɢɲɧє ɬɚ ɦɚɣɛɭɬɧє ɫɭɫɩɿлɶɫɬɜɚ, 
ɲɭɤɚɸчɢ „ɩɪɚɳɭɪɿɜ ɿ ɧɚɳɚɞɤɿɜ”, ɜоɧɚ ɪоɡɬɚɲоɜɭє ɫеɛе ɿ 
ɫɜоʀɯ лɿɬеɪɚɬɭɪɧɢɯ ɩɪоɬɚɝоɧɿɫɬɿɜ ɭ ɫеɪеɞ - 

ɡеɦɧоɦоɪɫɶɤоɦɭ ɝеоɝɪɚɮɿчɧоɦɭ ɿ ɤɭлɶɬɭɪɧоɦɭ 
ɤоɧɬеɤɫɬɿ. Ɂоɤɪеɦɚ, ɭ ʀʀ ɪоɦɚɧɿ „Ɇоɜчɚɧɧя ɛеɪеɝɿɜ” 
ɡɦɚлɶоɜɭєɬɶɫя, яɤ леɝɿɬɢɦɧɿɫɬɶ ɮɪɚɧɰɭɡɶɤоʀ 
ɤолоɧɿɚлɶɧоʀ ɚɜɚɧɬɸɪɢ ɩɪɢɡɜоɞɢɬɶ ɞо ɮɿɡɢчɧоɝо 
ɩеɪеɦɿɳеɧɧя, еɦɿɝɪɚɰɿʀ ɭ Ɏɪɚɧɰɿɸ еɤоɧоɦɿчɧо 
ɧеɡɚɯɢɳеɧɢɯ ɦɚґɪɢɛɰɿɜ: ɰе, ɜ ɫɜоɸ чеɪɝɭ, ɜɢɤлɢɤɚє 
ɩɫɢɯолоɝɿчɧе ɩеɪеɦɿɳеɧɧя, ɫɩоɬɜоɪеɧɭ ɦɚґɪɢɛɫɶɤɭ 
ɿɞеɧɬɢчɧɿɫɬɶ, ɳо ɮоɪɦɭєɬɶɫя ɡɚɜɞяɤɢ ɤɭлɶɬɭɪɧɿɣ 
ɿɡоляɰɿʀ ɧɚ чɭɠɢɧɿ. Ɍɜоɪчɚ ɪоɡɪоɛɤɚ ɩɢɫɶɦеɧɧɢɰеɸ ɬеɦɢ 
ɿɦɦɿɝɪɚɧɬɿɜ ɫɬɚɜɢɬɶ ɩɿɞ ɫɭɦɧɿɜ ʀʀ ɮɪɚɧɰɭɡɶɤɭ ɤɭлɶɬɭɪɧɭ 
ɿɞеɧɬɢчɧɿɫɬɶ2. Кɢɞɚɸчɢ ɜɢɤлɢɤ ɿɞеʀ francisé, Ʌ. Сеɛɛɚɪ 
ɡɦɭɲɭє чɢɬɚчɿɜ ɩеɪеɝляɧɭɬɢ лɿɧɝɜɿɫɬɢчɧɿ ɣ ɿɞеолоɝɿчɧɿ 
ɤɪɢɬеɪɿʀ лɿɬеɪɚɬɭɪɧоʀ ɦоɜɢ (яɤ ɮɪɚɧɰɭɡɶɤɿ, ɬɚɤ ɿ 
ɮɪɚɧɤоɮоɧɧɿ). Пɪɢɦɿɪоɦ, ɭ ɬɪɢлоɝɿʀ „ɒеɪɚɡɚɞе, 
ɛɪɸɧеɬɤɚ, ɤɭчеɪяɜɚ, ɡелеɧооɤɚ” (1982), „Щоɞеɧɧɢɤɢ 
ɒеɪɚɡɚɞе”(1985) ɿ „Ȼоɠеɜɿлɶɧɿ ɿɫɬоɪɿʀ ɒеɪɚɡɚɞе” (1991) 
ɜɢяɜляєɬɶɫя, ɳо, ɧеɡɜɚɠɚɸчɢ ɧɚ ɜɢɤоɪɢɫɬɚɧɧя ɬеɦ, яɤɿ 
ɫɬɚɜляɬɶ ɚɜɬоɪɤɭ ɜ оɞɢɧ ɪяɞ ɡ ɮɪɚɧɤоɦоɜɧɢɦɢ 
ɩɢɫɶɦеɧɧɢɤɚɦɢ (ɿɫɬоɪɢчɧɚ ɚɦɧеɡɿя, ɫɬɚɧоɜɢɳе 
ɡɦɭɲеɧɢɯ ɦоɜчɚɬɢ ɠɿɧоɤ, ʀɯɧє ɩоɜɫɬɚɧɧя ɩɪоɬɢ 
ɫоɰɿɚлɶɧɢɯ ɬоɪɬɭɪ), ɜоɧɚ ɧе оɛɦеɠɭєɬɶɫя лɢɲе ɫɜɿɬоɦ 
ɩɿɜɧɿчɧо-ɚɮɪɢɤɚɧɫɶɤɢɯ ɿɦɦɿɝɪɚɧɬɿɜ, ɚ ɜɿɞɬɜоɪɸє 
ɲɢɪоɤɢɣ ɫɩеɤɬɪ ɿɧɲɢɯ ɦɚɪґɿɧɚлɶɧɢɯ ɬɢɩɚɠɿɜ ɿ 
еɬɧɿчɧоɫɬеɣ, яɤɿ ɮеɪɦеɧɬɭɸɬɶ ɫɭчɚɫɧе ɮɪɚɧɰɭɡɶɤе 
ɫɭɫɩɿлɶɫɬɜо. У ɪоɦɚɧɿ „Ɂелеɧɢɣ ɤɢɬɚєɰɶ ɡ Аɮɪɢɤɢ” ɜоɧɚ 
ɩоɪɭɲɭє ɩɢɬɚɧɧя ɩɪо ɩɚɦ’яɬɶ ɬɚ ɿɞеɧɬɢчɧɿɫɬɶ, ɩɪɚɝɧе 
ɡɚɤɚɪɛɭɜɚɬɢ ɭɦоɜɢ еɤɡɢлɸ, ɡɦɚлɸɜɚɬɢ ɤочɭɜɚɧɧя ɬɚ 
ɮоɪɦɭ ɛɚɝɚɬоɤɭлɶɬɭɪɧоʀ ɿɞеɧɬɢчɧоɫɬɿ, ɳо ɜ ɰɿлоɦɭ 
ɜɿɞɛɢɜɚɸɬɶ ɫɭчɚɫɧɭ ɝлоɛɚлɶɧɭ ɫɢɬɭɚɰɿɸ. У ɩоеɬɢɰɿ 

ɜɢɝɧɚɧɧя ɩɢɫɶɦеɧɧɢɰɶɤɚ ɬеɯɧɿɤɚ Ʌ. Сеɛɛɚɪ ɬɚɤоɠ 
ɩоɫɿɞɚє ɧɚлеɠɧе ʀɣ ɦɿɫɰе. Ɂɚɜɞяɤɢ ɡоɛɪɚɠеɧɧɸ ɧеɸ 
ɿɦɦɿɝɪɚɧɬɫɶɤоɝо ɞоɫɜɿɞɭ ɜ ɩоɫɬɤолоɧɿɚлɶɧɢɯ 
ɫɭɫɩɿлɶɫɬɜɚɯ, ɡɚɜɞяɤɢ ɚɤɰеɧɬɚɦ ɧɚ ɜɡɚєɦɢɧɚɯ ʀʀ ɝеɪоʀɜ ɡ 
ɦɢɧɭлɢɦ, ɧɚ ɫɬоɫɭɧɤɚɯ, яɤɿ ɫɬɚлɢ ɞɭɠе ɩɪо- 

ɛлеɦɚɬɢчɧɢɦɢ ɡɚ чɚɫɿɜ ɩоɫɬɦоɞеɪɧɿɡɦɭ, ɜоɧɚ ɡɛɚɝɚчɭє 
лɿɬеɪɚɬɭɪɭ яɤɿɫɧо ɧоɜɢɦɢ оɡɧɚɤɚɦɢ. Сеɪеɞ ɞоɦɿɧɚɧɬɧɢɯ 
ɪɢɫ ɬɭɬ ɜɢоɤɪеɦлɸɸɬɶ ɩлɸɪɚлɿɡɦ, ɛɚɝɚɬоɜɢɦɿɪɧɿɫɬɶ, 
ɜɿɞɦоɜɭ ɜɿɞ ɫɢɫɬеɦɢ ɮɿɤɫоɜɚɧɢɯ ɡɧɚчеɧɶ ɿ ɭɧɿɜеɪɫɚлɶɧɢɯ 
ɿɫɬɢɧ, ɜɿɞ ɬɪɚɞɢɰɿɣɧɢɯ ɮɿлоɫоɮɫɶɤɢɯ, еɬɢчɧɢɯ ɬɚ ɿɧɲɢɯ 
оɩоɡɢɰɿɣ, оɫоɛлɢɜе ɡɚɝоɫɬɪеɧɧя ɭɜɚɝɢ ɞо ɮеɧоɦеɧɿɜ 
ɦɚɪґɿɧɚлɭ3. 

Нɚɪɚɡɿ, ɦоɜɚ ɩɿɞе ɩɪо ɪоɦɚɧ „Ɇоɜчɚɧɧя 
ɛеɪеɝɿɜ” (1993) яɤ ɫɤлɚɞоɜɭ ɤɭлɶɬɭɪɧо-лɿɬеɪɚɬɭɪɧоɝо 
ɩɪоɰеɫɭ, ɩɪеɞɫɬɚɜɧɢɰеɸ яɤоɝо є ɲɢɪоɤоɜɿɞоɦɚ 
ɩɪеɞɫɬɚɜɧɢɰя ɜɢɳеɡɝɚɞɚɧоʀ лɿɬеɪɚɬɭɪɢ, ɪоɦɚɧɿɫɬɤɚ ɬɚ 
ɧоɜелɿɫɬɤɚ Ʌеɣлɚ Сеɛɛɚɪ.  

Ɍɜɿɪ, ɧɚɩɢɫɚɧɢɣ ɳе 20 ɪоɤɿɜ ɬоɦɭ, ɜɫе ɳе 
ɚɤɬɭɚлɶɧɢɣ, оɫɤɿлɶɤɢ ɬоɪɤɚєɬɶɫя ɿ ɪоɡɤɪɢɜɚє ɡлоɛоɞеɧɧɿ 
ɬеɦɢ ɫɭчɚɫɧоɫɬɿ. Ɉɩɢɫɭɸчɢ оɫɬɚɧɧɿɣ ɞеɧɶ ɠɢɬɬя 
ɦɚґɪɢɛɫɶɤоɝо еɦɿɝɪɚɧɬɚ ɭ Ɏɪɚɧɰɿʀ, ɚɜɬоɪɤɚ ɞоɫлɿɞɠɭє 
ɫɶоɝоɞɧɿɲɧɿɣ ɫɜɿɬ ɿ ɦɢɧɭлɿ ɫɩоɝɚɞɢ чолоɜɿɤɚ, чɢє ɠɢɬɬя 
ɪеɜелɸє ɧеɡɞɿɣɫɧеɧɧɿ ɦɪɿʀ ɿ ɩоɪɭɲеɧɿ оɛɿɰяɧɤɢ. 
Пеɪеɬɧɭɜɲɢ Сеɪеɞɡеɦɧе ɦоɪе ɳе ɦолоɞɢɦ чолоɜɿɤоɦ, 
ɳоɛ ɩɪɚɰɸɜɚɬɢ ɭ Ɏɪɚɧɰɿʀ, оɞɪɭɠɢɜɲɢɫɶ ɡ 
ɮɪɚɧɰɭɠеɧɤоɸ ɿ ɡɚлɢɲɢɜɲɢɫɶ ɧɚ „ɿɧɲоɦɭ ɛеɪеɡɿ”, ɜɿɧ 
ɩоɪɭɲɭє оɛɿɰяɧɤɭ, яɤɭ ɞɚɜ ɦɚɬеɪɿ – ɩоɜеɪɧɭɬɢɫɶ 
ɞоɞоɦɭ. Пɪоɬɚɝоɧɿɫɬ ɜɿɞчɭɜɚє ɛлɢɡɶɤɭ ɫɦеɪɬɶ ɿ ɛоʀɬɶɫя, 
ɳо ɡɚɡɧɚє ɧɚɣɜɢɳоʀ ɮоɪɦɢ еɤɡɢлɸ – ɩоɦɪе ɧɚ ɫɚɦоɬɿ, 
ɛеɡ ɠоɞɧоɝо ɦɭɫɭлɶɦɚɧɢɧɚ, яɤɢɣ ɩɪоɲеɩоче ɬɪɚɞɢɰɿɣɧɭ 
ɦолɢɬɜɭ ɜ ɣоɝо оɫɬɚɧɧɿ ɝоɞɢɧɢ. 

Ɇɿɧɿɦɚлɿɫɬɫɶɤɿɣ ɫɬɢлɶ Ʌ. Сеɛɛɚɪ ɩɿɞɤɪеɫлɸє 
ɩɪоɫɬоɬɭ ɳоɞеɧɧоɝо ɠɢɬɬя ɧɚ оɛоɯ ɛеɪеɝɚɯ 
Сеɪеɞɡеɦɧоɝо ɦоɪя – ɩɿɜɞеɧɧоʀ Ɏɪɚɧɰɿʀ, ɞе ɠɢɜе 
ɝолоɜɧɢɣ ɝеɪоɣ, ɬɚ Алɠɢɪɭ, яɤɢɣ ɜɿɧ ɩɚɦ’яɬɚє. ɑеɪеɡ 
ɫеɪɿɸ ɦоɧолоɝɿɜ, ɩоɜ’яɡɚɧɢɯ ɚɫоɰɿɚɬɢɜɧɢɦɢ ɫɩоɝɚɞɚɦɢ, 
ɧɚɪɚɬоɪɤɚ ɜɢɜоɞɢɬɶ ɧɚ ɩеɪеɞɧɿɣ ɩлɚɧ ɮɪɚɝɦеɧɬɚɰɿɸ ɿ 
ɜɿɞчɭɬɬя ɪоɡɪɢɜɭ ɭ ɛɭɞеɧɧɿɣ ɪɭɬɢɧɿ ɿɦɦɿɝɪɚɧɬɚ, 
ɞеɦоɧɫɬɪɭɸчɢ ɪɿɡɧɿ оɛлɢччя ɜɢɝɧɚɧɧя ɿ ɪолɶ ɫɩоɝɚɞɿɜ ɭ 
ɩолеɝɲеɧɧɿ ɛолɸ. Сɩоɝɚɞɢ ɫɬɚɸɬɶ ɩеɪеɞɭɦоɜоɸ 
ɜɿɞɬɜоɪеɧɧя ɦɢɧɭлɢɯ ɞɭɦоɤ, ɩочɭɬɬɿɜ. Дɭɯоɜɧɢɣ ɿ 
ɮɿɡɢчɧɢɣ еɤɡɢлɶ ɩɪоɬɚɝоɧɿɫɬɚ Ʌ. Сеɛɛɚɪ ɧɚɝɚɞɭє 
ɩɫɢɯолоɝɿчɧɢɣ ɫɬɚɧ ɩеɪɫоɧɚɠɿɜ ɡɛɿɪɤɢ оɩоɜɿɞɚɧɶ 
„Вɢɝɧɚɧɧя ɿ ɰɚɪɫɬɜо” А. Кɚɦɸ – „ɜɫɿ ɜоɧɢ – ɦеɲɤɚɧɰɿ 
ɠɢɬɬєɜоɝо „ɜɢɝɧɚɧɧя”, ɠеɪɬɜɢ яɤоʀɫɶ ɧеɜɿɞоɦоʀ ɧɚɩɚɫɬɿ, 
лɢɯоʀ ɞолɿ…”4, яɤɿ ɧɚɦɚɝɚɸɬɶɫя ɡɧɚɣɬɢ ɫɜоє „ɰɚɪɫɬɜо”, ɞо 
яɤоɝо ɜоɧɢ ɩɪɚɝɧɭɬɶ, ɿɧоɞɿ ɧɚɜɿɬɶ ɧе ɭɫɜɿɞоɦлɸɸчɢ, ɞе ɜоɧо ɿ 
яɤе ɜоɧо. 

ɑɢɬɚч ɫɭɩɪоɜоɞɠɭє ɝеɪоя ɜ ɣоɝо ɜɧɭɬɪɿɲɧɿɯ 
ɩоɲɭɤɚɯ ɿ ɩоɞоɪоɠɚɯ ɧɚяɜɭ, ɪɭɯɚɸчɢɫɶ ɜɿɞ 
ɜɧɭɬɪɿɲɧɶоɝо ɦоɧолоɝɭ ɞо ɜɿлɶɧоɝо ɧеɩɪяɦоɝо ɞɢɫɤɭɪɫɭ 
ɿ ɧɚɜɩɚɤɢ, ɦɚɧɞɪɭɸчɢ ɜ чɚɫɿ ɬɚ ɩɪоɫɬоɪɿ ɡ ɝолоɜɧɢɦ 
ɩеɪɫоɧɚɠеɦ ɭ ɩеɪɲɢɣ ɞеɧɶ лɿɬɚ – ɣоɝо оɫɬɚɧɧɿɣ – ɧɚ 
„ɿɧɲоɦɭ ɛеɪеɡɿ”. Ɍɜɿɪ ɜɢяɜляє „ɬяɠɿɧɧя ɞо ɜɿɞɧоɜлеɧɧя 
лɚɧɰɸɠɤɚ ɩоɞɿɣ, ɠоɞɧɚ ɡ яɤɢɯ ɧе ɦоɠе ɛɭɬɢ ɧɚɡɜɚɧɚ 
ɤɭлɶɦɿɧɚɰɿɣɧоɸ, ɞо ɞеɬɚлɶɧоɝо ɞоɫлɿɞɠеɧɧя 
ɜɧɭɬɪɿɲɧɶоɝо ɫɜɿɬɭ ɝеɪоя. Дɭɯоɜɧɚ ɤɪɢɡɚ чɚɫɬо ɧе 

1 Lionnet Françoise. Logiques métisses: cultural appropriation and postcolonial representations. Postcolonial subjects: Francophone 

women writers. Ed. Mary Jane Green etal. Minneapolis. U of Minnesota, 1996. P. 321-343. Sam-Long, Jean-Francois. Creolie: Les 

premiers problemes. Expressions: Revue culturelle reunionaise 1 (Octobre 1988), P. 11-24. 
2 Amselle, Jean-Louis. Logiques metisses: Anthropologie de l'identite en Afrique et ailleurs. Paris: Payot, 1990, 257 p.  
3 Sam-Long, Jean-Francois. Creolie: Les premiers problemes. Expressions: Revue culturelle reunionaise 1 (Octobre 1988), P. 11-24. Sobel 

Mechal. The World They Made Together: Black and White Values in Eighteenth Century Virginia. Princeton: Princeton UP, 1988. 388 p. 
4 Velikovskii S.I. Grani „neschastnogo soznaniia”. Teatr, proza, filosofiia, esseistika, estetika [The aspects of “miserable mind”.Theatre, 

prose, philosophy, essays, esthetics], Ɇoscow: Iskusstvo, 1973, P. 85. 
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ɩоɜ’яɡɚɧɚ ɛеɡɩоɫеɪеɞɧɶо ɡ ɚɧɚлɿɡоɜɚɧɢɦ яɜɢɳеɦ, 
ɜɢɧɢɤɚє яɤ ɜɢɩɚɞоɤ, ɡоɜɧɿɲɧɶо ɦɚлоɩоɦɿɬɧɢɣ. 
Сɤлɚɞɧɿɲоɸ ɫɬɚє ɫɢɫɬеɦɚ оɩоɫеɪеɞɤоɜɚɧɢɯ ɡɜ’яɡɤɿɜ ɦɿɠ 
ɡоɜɧɿɲɧɿɦ ɫɜɿɬоɦ ɿ ɫɜɿɞоɦɿɫɬɸ ɿɧɞɢɜɿɞɭɭɦɚ”5. 

Щоɞо ɝеɪоʀɜ ɪоɦɚɧɭ Ʌ. Сеɛɛɚɪ„ Ɇоɜчɚɧɧя ɛеɪеɝɿɜ”, 
ɬо ɜоɧɢ – ɛеɡɿɦеɧɧɿ. Пɪоɬɚɝоɧɿɫɬɚ ɜоɧɚ ɧɚɡɢɜɚє Х’hШmme 

– чолоɜɿɤоɦ, ɿɧɲɿ ɞɿɣоɜɿ оɫоɛɢ ɬɜоɪɭ – ɞɢɬɢɧɚ, ɦɚɬɢ, ɬɪɢ 
ɫеɫɬɪɢ. Пɪɢ ɩеɪеɤлɚɞɿ, ɞеɩеɪɫоɧɚлɿɡɚɰɿя „ɜɿɞɿɝɪɚє 
ɜɚɠлɢɜɭ ɪолɶ ɭ ɫɬɜоɪеɧɧɿ оɫоɛлɢɜоɝо ɩɪоɫɬоɪɭ <…>: ɭ 
ɪеɡɭлɶɬɚɬɿ ɡɚɦɿɧɢ ɿɦеɧɿ ɩеɪɫоɧɚɠɭ ɧɚ ɡɚɣɦеɧɧɢɤоɜɭ 
ɮоɪɦɭ ɡɪɭɣɧɭɜɚлɚɫя ɦеɠɚ, ɳо ɜɿɞɞɿляє ɫɜɿɬ ɩеɪɫоɧɚɠɚ 
ɜɿɞ ɫɜɿɬɭ ɪеɚлɶɧоɝо чɢɬɚчɚ, ɡɦеɧɲɢлɚɫя ɜɿɞɫɬɚɧɶ, ɳо ʀɯ 
ɜɿɞɞɿляє, ɿ чɢɬɚч <…> ɜɢяɜɢɜɫя ɧɚ ɛлɢɠчɿɣ ɜɿɞɫɬɚɧɿ ɞо 
ɬоɝо, ɯɬо ɪоɡɩоɜɿɞɚє”6. 

Ɍɚɤɚ ɬеɯɧɿɤɚ ɚɧоɧɿɦɧоɫɬɿ ɧе лɢɲе ɞоɞɚє ɧɚɪɚɰɿʀ 
ɡɚɝɚɞɤоɜоɫɬɿ ɿ ɜɿɞчɭɬɬя ɩоɡɚчɚɫоɜоɫɬɿ, ɚле ɣ ɬɪɚɧɫɮоɪɦɭє 
ɪоɡɩоɜɿɞɶ ɿɧɞɢɜɿɞɭɭɦɚ ɜ ɩɪɢɬчɭ ɩɪо ɜɢɝɧɚɧɫɬɜо ɿ 
ɯɢɛɧɿɫɬɶ оɛɪɚɧоɝо ɲляɯɭ. Аɧоɧɿɦɧɢɣ ɜ еɤɡɢлɿ, чолоɜɿɤ 
ɧе ɦɚє ɚɧɿ ɿɦеɧɿ, яɤе ɧɚɞɚло ɛ ɣоɦɭ ɿɧɞɢɜɿɞɭɚлɶɧоɫɬɿ, ɚɧɿ 
ɩɪɿɡɜɢɳɚ, яɤе ɛ ɩɪɢɜ’яɡɭɜɚло ɣоɝо ɞо ɩɪеɞɤɿɜ; ɧе ɦɚɸчɢ 
ɿɞеɧɬɢчɧоɫɬɿ, ɜɿɧ, ɧɚɫɩɪɚɜɞɿ, Ȼɭɞɶ-ɯɬо. Ƀоɝо оɛɪɚɡ 
ɧɚɝɚɞɭє ɚɧоɧɿɦɧоɝо ɝеɪоя Ɇ. Дɿɛɚ, яɤɢɣ ɜɢɝɭɤɭє ɭ 
ɪоɡɩɚчɿ: „Вɚɲ ɫɜɿɬ ɦеɧɿ оɝɢɞɧɢɣ. Ʌɸɞɢ ɜ ɧɶоɦɭ ɡɚɧɚɞɬо 
ɫɬɪɚɠɞɚɸɬɶ. Кɪɚɳе ɛɭло ɛ ɡɧɢɳɢɬɢ ɧɚɫ”7. У ɰɶоɦɭ 
ɫеɧɫɿ ɜɿɧ ɞɭɠе ɜɿɞɪɿɡɧяєɬɶɫя ɜɿɞ ɒеɪɚɡɚɞе, ɝолоɜɧоʀ 
ɝеɪоʀɧɿ ɡ ɬɪɢлоɝɿʀ ɩɢɫɶɦеɧɧɢɰɿ, яɤɚ ɧоɫɢɬɶ ɿɦ’я 
леɝеɧɞɚɪɧоʀ оɩоɜɿɞɚчɤɢ ɿ, ɬɚɤɢɦ чɢɧоɦ, ɤɢɞɚє ɜɢɤлɢɤ 
ɞɢɫɤɭɪɫɭ єɜɪоɩеɣɫɶɤоɝо оɪɿєɧɬɚлɿɡɦɭ.  

Ɂɛеɪɿɝɚɸчɢ ɜɿɪɧɿɫɬɶ ɪɿɞɧɿɣ ɞоɦɿɜɰɿ ɜ ɠɢɬɬɿ ɿ ɫɦеɪɬɿ, 
ɦɚɬɿɪ ɞɚє ɞеɬɚлɶɧɿ ɿɧɫɬɪɭɤɰɿʀ ɫɿɦ’ʀ ɫɬоɫоɜɧо ɫɜоɝо 
ɩоɯоɜɚɧɧя ɧɚ ɫɿлɶɫɶɤоɦɭ ɤлɚɞоɜɢɳɿ. Ȳʀ ɠ ɫɢɧ ɜɢɫлоɜлɸє 
ɛɚɠɚɧɧя, ɳоɛ ɩɿɫля ɫɦеɪɬɿ ɣоɝо ɬɿло ɤɢɧɭлɢ ɜ ɦоɪе. 
Ɍɚɤɢɦ чɢɧоɦ, ɭ ɫɦеɪɬɿ, ɬɚɤ ɫɚɦо яɤ ɿ ɡɚ ɠɢɬɬя, ɜоɧɚ 
ɞоɬɪɢɦɭєɬɶɫя ɫɩоɤоɧɜɿчɧɢɯ ɬɪɚɞɢɰɿɣ, ɡɜɢчɚʀɜ, 
ɪелɿɝɿɣɧɢɯ ɩеɪеɤоɧɚɧɶ, ɧɚ ɜɿɞɦɿɧɭ ɜɿɞ ɧɶоɝо. Ɉɫɬɚɧɧє 
ɛɚɠɚɧɧя ɫɢɧɚ, оɞɧɚɤ, ɡɚлɢɲɚєɬɶɫя ɚɦɛɿɜɚлеɧɬɧɢɦ. 
Вɤɚɡɿɜɤɭ – ɜɿɞɞɚɬɢ ɣоɝо ɬɿло ɦоɪɸ, „ɬɚɦ, ɞе ɪɿчɤɚ ɿ ɦоɪе 
ɩеɪеɬɢɧɚɸɬɶɫя”8 – ɦоɠɧɚ ɪоɡɝляɞɚɬɢ яɤ ɩоɛɚɠɚɧɧя 
ɩоɜеɪɧɭɬɢɫɶ ɞоɞоɦɭ, ɡɧоɜɭ ɩеɪеɬɧɭɬɢ Сеɪеɞɡеɦɧе ɦоɪе, 
ɩɪɢɧɚɣɦɧɿ, ɫɢɦɜолɿчɧо, ɚɛо, ɦоɠлɢɜо, яɤ ɧɚɦɿɪ 
ɡɧɢɤɧɭɬɢ ɜ ɩɪоɫɬоɪɿ ɦɿɠ ɞɜоɦɚ ɛеɪеɝɚɦɢ, ɬоɦɭ ɳо ɜɿɧ, 
ɿɦоɜɿɪɧо, ɜɬɪɚчеɧɢɣ ɞля оɛоɯ. Ɋоɦɚɧɿɫɬɤɚ, ɧɚ ɧɚɲɭ 
ɞɭɦɤɭ, ɜɢɤоɪɢɫɬоɜɭє ɭ ɰɶоɦɭ еɩɿɡоɞɿ ɩɪɢɣоɦ 
ɩɫɢɯɨɥɨɝіɱɧɨɝɨ ɩаɪаɥɟɥіɡɦɭ9, ɩоɪɿɜɧɸɸчɢ ɩɪоɬɚɝоɧɿɫɬɚ ɡ 
ɪɿɤоɸ, яɤɚ, яɤ ɿ ɝолоɜɧɢɣ ɝеɪоɣ, ɧе ɡɧɚє, яɤɢɣ ɛеɪеɝ ʀɣ 
ɪɿɞɧɿɲɢɣ, ɬɚ ɞо яɤоɝо ʀɣ ɩɪɢɫɬɚɬɢ.  

Пɪоɛлеɦɢ ɿɦɦɿɝɪɚɰɿʀ ɬɚ ʀʀ ɜɩлɢɜ ɧɚ оɫоɛɢɫɬɿɫɬɶ ɜ 
ɿɫɬоɪɢчɧоɦɭ ɬɚ ɫоɰɿо-ɤɭлɶɬɭɪɧоɦɭ ɚɫɩеɤɬɚɯ, ɜɬɪɚɬɚ ɬɚ 
ɩоɲɭɤ ɿɞеɧɬɢчɧоɫɬɿ є ɧɚɫɭɳɧɢɦɢ ɧе лɢɲе ɞля ɞɭɯоɜɧɢɯ 
ɦɚɪɝɿɧɚлɿɜ ɭɫɶоɝо ɫɜɿɬɭ, ɚле ɣ ɞля ɭɤɪɚʀɧɫɶɤɢɯ 
ɿɦɦɿɝɪɚɧɬɿɜ.  
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Maghrebian literary context. As a product of the North African 

region, Maghrebian literary phenomenon combines specific 

features of three cultures - Arab, Berber and French and today has 

a special place in the world literature. The colonization of the 

Maghreb, the expansion of the French culture, the policy of 

assimilation and acculturation, a resistance movement of the 

colonized peoples led to the literary bilingualism of Algeria, 

Tunisia, Morocco that intensified the literary process in the region 

in a specific way. The Maghrebian francophone literature was 

constituted as early as in the 50s of the last century, but only in the 

60s, thanks to the works of A. Memmi and A. Katibi was 

recognized as a separate area in the world literature. The 

fundamental relationship between the Maghrebian francophone 

literature and historical and cultural context distinguishes it from 

the mass of the so-called colonial literature. The Maghrebian 

francophone writers covering the issues of identity and nationality, 

revival of identity and rebellion, loss of identity and exile, as well 

as women’s emancipation, determine the specificity of this literary 
movement. The most famous representatives of the Maghrebian 

francophone literature are A. Djebar, M. Dib, A. Memmi,  

M. Feraun, K. Yasin, and more. The creative work of these writers 

identified a new type of literature: d’expression française, 

nationally specific to each of these countries.  

This article researches the migrants’ problems and the search 
for identity in the context of Franco-Maghrebian literary 

phenomenon of the works of two French-speaking Algerian writers 

and A. Djebar and L. Sebbar. 

Key words: literary bilingualism, loss of identity, authenticity, 

cultural isolation. 

 

Ʌɨɝɜɿɧɨɜ Іɝɨɪ - ɤаɧдɢдат ɮіɥɨɥɨɝіɱɧɢɯ ɧаɭɤ, дɨɰɟɧт 
ɤаɮɟдɪɢ ɫɭɱаɫɧɢɯ іɧɨɡɟɦɧɢɯ ɦɨɜ та ɩɟɪɟɤɥадɭ ɮаɤɭɥьтɟтɭ 
іɫтɨɪіʀ, ɩɨɥітɨɥɨɝіʀ та ɦіɠɧаɪɨдɧɢɯ ɜідɧɨɫɢɧ ɑɟɪɧіɜɟɰьɤɨɝɨ 
ɧаɰіɨɧаɥьɧɨɝɨ ɭɧіɜɟɪɫɢтɟтɭ іɦɟɧі Юɪія Ɏɟдьɤɨɜɢɱа. ȼ 
ɧаɭɤɨɜɨɦɭ дɨɪɨɛɤɭ аɜтɨɪа – 22 ɧадɪɭɤɨɜаɧі ɩɪаɰі. Кɨɥɨ 
ɧаɭɤɨɜɢɯ іɧтɟɪɟɫіɜ: ɩɟɪɟɤɥадɨɡɧаɜɫтɜɨ, ɠіɧɨɱа ɮɪаɧɤɨɦɨɜɧа 
ɥітɟɪатɭɪа Ɇаґɪɢɛɭ. 
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