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The current issues and their connection with the 

most important topics of research. As it has been proved 

in the last century in remarkable studies of ethnology and 

folklore (we ought to mention: Ovid Densusianu – Folklore. 

How it must be understood, Pavel Ruxăndoiu – The literary 

folklore within the context of popular Romanian culture, 

Giuseppe Cocchiara – The history of European folkloristics. 

Europe in pursuit of itself, Constantin Eretescu – The liter-

ary folklore of the Romanians. A contemporary view), eve-

rything that pertains to traditional culture (oral literature 

implicitly) represents a live phenomenon in a continuous 

transformation and shaping, concomitantly with the evolu-

tion of society.   

 Some of the aspects, as the one of interpreting fairy-

tales and popular stories (the fairytale/story being one of the 

most important species of folkloric epics) from the perspec-

tive of modern thinking, were widely overlooked by the 

specialists and that is why we consider that this could be a 

challenge. New hypotheses and new decoding and decipher-

ing systems of the folkloric texts in a modern spirit as well 

as the universe of symbols contained in them can create 

interesting perspectives of interdisciplinary and transdisci-

plinary research. As Giuseppe Cocchiara opines, in his no-

torious study The history of European folkloristics. Europe 

in pursuit of itself, “in folklore, the substantive intervention 
of various disciplines is required by the very nature of folk-

lore (…)”.  
The analysis of the latest research and publications 

where the exhibition of the issue can be found. Except for 

the study of the fairytale Youthfulness devoid of caducity 

and life devoid of death that opens Petre Ispirescu’s anthol-

ogy of fairytales, a study elaborated by Adrian alui Gheor-

ghe (Youthfulness devoid of caducity and the tragic feeling 

of time) and Val Cordun’s (Time against the grain. An at-

tempt on anamnesis in fairytale) to which add up the fore-

words that have been written in the collections published in 

the last decades, we cannot speak about analyzes applied to 

the said literary species.  

 Despite the fact that the habit of storytelling is an an-

cient one and it has been practiced almost by all the peoples 

of the world throughout centuries and even after the 2nd 

World War, the preoccupation of the specialists in interpret-

ing fairytales from a mythological, historical, philological, 

compared or comparative perspective has been situated and 

it still is situated in a cone of shadow. Naturally, even the 

popular stories collected in the 19th century by the literary 

historian and folklorist I.G. Sbiera, who had been a reputa-

ble professor at the “Yurii Fedkovich” University from 
Chernivtsi, got the attention they deserved only in the Pref-

ace to the anthology I.G. Sbiera – Tales and Poems, Mi-

nerva Publishing House, Bucharest, 1971, signed by Pavel 

ğugui1. 
 The objective of the article. Mentioned less and less 

in the specialty bibliographies and read by a limited number 

of readers, the stories that have been collected and proc-

essed by I.G. Sbiera lure the attention of the aficionados and 

those passionate about folklore through their esthetic va-

lences, their mythic-symbolical valences and the accuracy 

of the “telling”, through originality and authenticity.  
 The aim of our paper is to highlight these qualities and 

undoubtable values of the fairytales from I.G. Sbiera’s col-
lection2 in order to attract the attention of the specialists 

 
 APSNIM, 2017, №:1 (13)  

ȼɋȿɋȼІɌ «ɊɍɆɍɇɋЬКɂХ ɇȺɊɈȾɇɂХ КȺɁɈК», 

ɁІȻɊȺɇɂХ І.Ƚ.ɋȻІЄɊɈЮ 

Кɥɚɭɞіɹ КɈɋɌІɇ 

ɋɭɱɚɜɫɶɤɢɣ ɭɧɿɜɟɪɫɢɬɟɬ "Шɬɟɮɚɧɚ ɱɟɥ Ɇɚɪɟ"  
ɋɭɱɚɜɚ (Ɋɭɦɭɧɿɹ) 
 

THE UNIVERSE OF THE  ROMANIAN FOLKTALES 

COLLECTED BY  I.G. SBIERA 

Claudia COSTIN, 
„Ştefan cel Mare University of Suceava”, Suceava (Romania) 

claudiacostin@litere.usv.ro 

 

  

 

ISSN: 2411-6181(on-line); ISSN: 2311-9896 (print)  
Current issues of social studies and history of medɿcine. Joint 

Ukrainian-RШmaЧiaЧ scieЧtific УШurЧal, 2017, №:1(13), P. 131-134  
UDK 821.135.1 

DOI 10.24061/2411-6181.1.2017.30 

 
World  

Literature 

ɋɜɿɬɨɜа  
ɥɿɬɟɪаɬуɪа 

Аɤɬɭɚɥьɧɿ ɩɢɬɚɧɧя ɫɭɫɩɿɥьɧɢɯ ɧɚɭɤ ɬɚ ɿɫɬɨɪɿʀ ɦɟɞɢɰɢɧɢ. Сɩɿɥьɧɢɣ ɭɤɪɚʀɧɫьɤɨ-ɪɭɦɭɧɫьɤɢɣ ɧɚɭɤɨɜɢɣ ɠɭɪɧɚɥ. 
(АПСɇІɆ), 2017,  № 1 (13), P. 131-134                                                                                                                                  

 Кɨɫɬɢɧ Кɥɚɭɞɢɹ. Кɨɥɥɟɤɰɢɹ «ɪɭɦɵɧɫɤɢɯ ɧɚɪɨɞɧɵɯ ɫɤɚɡɨɤ», ɫɨɛɪɚɧɧɵɯ ɂ.Ƚ.Cɛɢɟɪɨɸ.   «Ɋɭɦɵɧɫɤɢɟ ɧɚɪɨɞ-

ɧɵɟ ɫɤɚɡɤɢ», ɤɨɬɨɪɵɟ ɛɵɥɢ ɫɨɛɪɚɧɵ ɂ. Ƚ. Cɛɢɟɪɨɸ ɜ Юɠɧɨɣ Ȼɭɤɨɜɢɧɟ (ɋɭɱɚɜɫɤɢɣ ɭɟɡɞ) ɜ XIX ɜɟɤɟ, ɨɬɥɢɱɚɸɬɫɹ ɨɬ 
ɞɪɭɝɢɯ ɪɭɦɵɧɫɤɢɯ ɧɚɪɨɞɧɵɯ ɫɤɚɡɨɤ ɩɥɚɫɬɢɤɨɣ ɪɟɱɢ, ɢɫɤɭɫɧɨ ɨɛɪɚɛɨɬɚɧɧɵɦ ɫɬɢɥɟɦ, ɚ ɬɚɤɠɟ ɨɪɢɝɢɧɚɥɶɧɨɫɬɶɸ ɢ 
ɚɜɬɨɯɬɨɧɧɨɫɬɶ. 

 Ⱦɚɠɟ ɱɟɪɟɡ ɩɨɥɬɨɪɚ ɜɟɤɚ ɫ ɬɟɯ ɩɨɪ, ɤɚɤ ɨɧɢ ɛɵɥɢ ɨɩɭɛɥɢɤɨɜɚɧɵ, ɫɤɚɡɤɢ ɹɜɥɹɟɬɫɹ ɨɬɪɚɠɟɧɢɟɦ ɞɭɯɨɜɧɨɫɬɢ 
ɬɪɚɞɢɰɢɨɧɧɨɝɨ ɨɛɳɟɫɬɜɚ, ɨɫɨɛɟɧɧɨɫɬɟɣ ɞɭɲɢ ɧɚɪɨɞɚ ɢ ɟɝɨ ɢɞɟɧɬɢɱɧɨɫɬɢ. Ⱦɨɤɚɡɚɬɟɥɶɫɬɜɨɦ ɷɬɨɣ ɝɥɭɛɨɤɨ 
ɚɭɬɟɧɬɢɱɧɨɣ ɨɫɨɛɟɧɧɨɫɬɢ ɢ ɫɭɳɧɨɫɬɢ ɞɢɫɤɭɪɫɚ, ɨɫɨɛɟɧɧɨ ɜɫɬɭɩɢɬɟɥɶɧɵɟ ɱɚɫɬɢ ɢ ɤɨɧɟɱɧɨɫɬɢ ɧɟɤɨɬɨɪɵɯ ɫɤɚɡɨɤ, ɤɚɤ: 
Fata Rumpe-haine şi Fătul-babei, Fata Ciudei, Vântul, Bruma şi Gerul. Ɍɚɤɠɟ ɧɭɠɧɨ ɨɬɦɟɬɢɬɶ ɢ ɬɨɧɤɭɸ ɢ 
ɢɧɞɢɜɢɞɭɚɥɶɧɭɸ ɥɸɛɨɜɶ ɪɭɦɵɧ ɤ ɸɦɨɪɭ, ɢɯ ɠɢɜɨɣ, ɤɪɢɬɢɱɟɫɤɢɣ ɞɭɯ, ɫɨɩɪɨɜɨɠɞɚɟɦɵɣ ɨɫɬɪɨɣ ɢɪɨɧɢɟɣ ɜ 
ɨɬɧɨɲɟɧɢɢ ɧɟɤɨɬɨɪɵɯ ɧɟɞɨɫɬɚɬɤɨɜ ɱɟɥɨɜɟɱɟɫɤɨɝɨ ɫɭɳɟɫɬɜɚ.   ɇɟɫɨɦɧɟɧɧɨ, ɱɬɨ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɫɨɜɪɟɦɟɧɧɨɫɬɢ, 
ɢɦɟɧɧɨ ɬɚɤɢɟ ɥɢɬɟɪɚɬɭɪɧɵɟ ɩɪɨɢɡɜɟɞɟɧɢɹ ɦɨɝɥɢ ɛɵ ɫɨɫɬɚɜɢɬɶ ɨɫɧɨɜɭ ɢɫɫɥɟɞɨɜɚɧɢɣ ɞɭɯɨɜɧɨɝɨ ɢ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ 
ɫɨɤɪɨɜɢɳɚ ɞɥɹ ɧɵɧɟɲɧɢɯ ɫɩɟɰɢɚɥɢɫɬɨɜ ɜ ɨɛɥɚɫɬɢ ɷɬɧɨɥɨɝɢɢ ɢ ɮɨɥɶɤɥɨɪɚ. ɂ, ɧɚɜɟɪɧɨɟ, ɬɚɤɚɹ ɩɨɬɪɟɛɧɨɫɬɶ ɜɨɡɧɢɤɚɟɬ 
ɟɳɟ ɢ ɩɨɬɨɦɭ, ɱɬɨ ɞɨ ɫɢɯ ɩɨɪ ɷɬɢ ɩɪɨɢɡɜɟɞɟɧɢɹ ɧɟ ɛɵɥɢ ɩɪɟɞɦɟɬɨɦ ɧɚɭɱɧɨɝɨ ɢɧɬɟɪɟɫɚ ɫɪɟɞɢ ɫɩɟɰɢɚɥɢɫɬɨɜ, ɜɟɞɶ ɜ 
ɬɚɤɨɦ ɩɨɬɪɟɛɢɬɟɥɶɫɤɨɦ ɨɛɳɟɫɬɜɟ, ɤɨɬɨɪɨɟ ɧɚɯɨɞɢɬɫɹ ɜ ɷɪɟ ɬɟɯɧɨɥɨɝɢɱɟɫɤɨɝɨ ɪɚɡɜɢɬɢɹ «ɦɢɮɨɥɨɝɢɱɟɫɤɢɣ ɝɨɪɢɡɨɧɬ» 

ɤɚɠɟɬɫɹ ɫɤɚɡɨɱɧɵɦ.  
Кɥɸɱɟɜɵɟ ɫɥɨɜɚ: Пɨɞɥɢɧɧɨɫɬь, ɞɢɫɤɭɪɫ, ɪɚɫɫɤɚɡɱɢɤ, ɬɪɚɞɢɰɢɨɧɧɵɣ. 

1 Sbiera, Ion G., PШveşti şi pШezii, Prefaţă de Pavel ğugui, Editura Minerva, Bucureşti, 1971.  
2 Sbiera, Ion G., Basmele rШmâЧilШr, vol.7, Editura Curtea Veche, Bucureşti, 2010.  
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Кɨɫɬɿɧ К. Вɫɟɫɜɿɬ «ɪɭɦɭɧɫьɤɢɯ ɧɚɪɨɞɧɢɯ ɤɚɡɨɤ»…  

over them, as well as that of younger researchers, doctoral 

students, so that they condone analyzes from 

interdisciplinary and comparative perspectives.  

The exposition of the main material of the research. 

I.G.Sbiera, the historian of Bucovina, the historian of the old 

Romanian literature and the folklorist born in the legendary 

space of Suceava belongs to that category of scholars to 

whom history and literary critique are still indebted, 

because, apart from the monograph that was made by Alis 

Niculică (Ion G. Sbiera. The life and work, Suceava, 20053), 

the pages dedicated by Grigore and Lora Bostan in the 

anthology Pages of Romanian literature. Bucovina, the 

Chernivtsi region, 1775-2000 (Chernivtsi, 2000) or by Emil 

Satco in The Encyclopedia of Bucovina (Iaşi, 20044) and the 

articles signed by Pavel ğugui, his work was largely 

overlooked by the specialists in the field.  

 The literary historian, memoirist and professor at the 

University from Chernivtsi is not rooted in today’s public 
conscience not even as a collector of the folkloric fact from 

the area of Suceava.  

 Unjustly, the cloak of oblivion descended over the 

name of I.G. Sbiera, although his contribution in the domain 

of old literature and folklore basked in appreciation since 

the era he lived in, the critical considerations he formulated 

on the topics of the texts from the Romanian Middle Age 

and the folkloric creations he collected from his native area 

representing „the most important and durable component of 
his work” (Pavel ğugui).  

 His obvious esthetic conception which permeates his 

entire work and the vision on existence and the world are 

undoubtedly fed by the folkloric creation he knew so well 

and treasured so much, because it represents ”the most solid 
foundation on which a clean national sense and the written 

literature of the educated classes could develop”.  
 It is known that at the advice of his professor, Aron 

Pumnul, I.G. Sbiera collected folkloric works between 1855

-1857 and he even put together a collection of stories, 

poems, folk songs and riddles from which, after a careful 

and  methodical  textual  revision,  he  will  publish,  three 

decades later, in 1886, Romanian Folktales, “as they are 
spoken, both language-wise and structure-wise”. The texts 
that were included in the volume were collected by I.G. 

Sbiera from the villages within Suceava: Horodnicul de Jos, 

Voitinel, Vicovul de Sus, Ciudei, Opăiţeni, Cireş, even if his 

initial intention was to insert “certain treasures not from just 
one region or country, but from all of them, from wherever 

Romanians still tread”, these treasures being the mirror that 
reflects the spiritual valences that are specific to the nation, 

the indwelling thesaurus and its identity and continuity in a 

cultural space5.   

 Irrespective of whether the anthologies of folkloric 

texts  published  previously  (E.B.  Stănescu-Arădanul  – 

Popular Prose: 1860, I.C. Fundescu – Popular literature. 

Fairytales, orations and riddles: 1872-1874, 1876-1882, 

I.H. Hinţescu – Păcală’s bygШЧes: 1876, D. Stăncescu – 

Fairytales: 1885) served as models for I.G. Sbiera or not, he 

respected  the  parameters  of  popular  speech  and  he 

manifested  a  remarkable  consideration  in  keeping and 

valorizing local authenticity, because all of these augmented 

the oral character of the stories and conferred originality to 

his initiative, which must be seen as a constructive one, 

because, beyond the act of recording folkloric facts – with 

the inchoate means that existed amidst the 19 th century -, the 

“collaboration” with the anonymous narrator generates a 
coefficient of creativity in transcribing and spreading the 

folk work “at large, in the world”.    
 Any lover of traditional culture that reads the folktales 

from I.G.  Sbiera’s anthology carefully cannot  help  but 
observe the rustic speech, of an extraordinary plasticity, that 

endows  the  discourse  with  authenticity  and  a  plus  of 

expressivity: “They said they were, for it they wouldn’t have 
been, no story would be told. They said that once upon a 

time there was a rich boyar that didn’t even know the extent 
of his richness. Even though he was so rich, he only had one 

girl. This girl was very beautiful and comely. Anyone who 

saw her immediately held her dear. Her parents still loved 

her a great deal and cared for her more than they cared for 

their own eyes. They never  said “no” to her  and they 
fulfilled any desire she had, that’s how dear she was to 
them. After she grew up and started to go out in the world, 

she was seen by some and by some other ones, and anyone 

who laid eyes on her was astonished by her beauty. The 

news of her beauty were widespread. Bachelors especially 

were staying in line to see her and talk to her. But as fast as 

they met her and she was face to face with them, the girl 

stole their minds and their hearts, so that the poor bachelors 

had no peace and no respite! Poor them! They walked as if 

drunk and nothing enticed them! The only thoughts they had 

were what to do and how to woo her, maybe they would get 

her as wife!” (The tear-clШthes Girl aЧd the crШЧe’s bШy). 

This introduction into the fabulous, miraculous universe of 

the fairytale reveals the vision of the anonymous author 

from the surrounding areas of Bucovina and, at the same 

time, the vision of the folklore collector, whose implication 

is obvious in a narration that situates the event on the 

coordinate  of the  reality that belongs to  contemporary 

Romanian  village  in  which,  however,  the  existential 

dimension of the archaic Romanian village is to be found.  

The powerfully authentic note and the radiant gist of the 

discourse are much more evident in the ending of some 

fairytales. For example, the ending of the fairytale “EЧvy’s 
girl, the WiЧd, the HШar aЧd the FrШst” – “And I got in the 
saddle and told you thus the story! – Now pay it! – May 

God repay it with gШШd, with peace aЧd with health!” – 

reveals in its subsidiary the apotropaic function of the story, 

the effort and the importance of the act of recounting 

(narrating) which, according to the collective traditional 

mentality, deserves to be rewarded, but not in a common 

fashion and not by anyone, but by the divinity with whom 

he, the Storyteller, is in an intimate coalescence. Another 

ending, somewhat atypical, masterful, like the one from 

“Curly-Mint, Basil and Chestnut-Skirt”, presents the world 
of the fairytale as “upside-down”, the word “against the 
grain”, “the placing of the event in a very special way” (Val 
Cordun): “I chanced to be at Chestnut-Skirt’s 
weddingmyself. Alas! What exquisite meals were at that 

table, all just stakes and roasted meat, like those you would 

have swallowed with your eyes, too! But those wines! You 

would have drank them all without fearing dizziness! My 

favorite was a kind of roasted duck; I ate from it until I 

couldn’t eat anymore and because I liked it so much, I 
slipped a drumstick in my pocket, to have it as food on the 

road when I would go back home. When I was returning 

home, halfway there, I was starving and I started to chew on 

that drumstick. And just when the meat was at its sweetest, I 

met a wise man who told me he had learned from all the 

3 Niculica, Alis, Ion G. Sbiera: viaţa şi opera, Suceava, Editura Biblioteca Bucovinei „I.G.Sbiera”, 2005.  
4 Satco, Emil, Enciclopedia Bucovinei, vol.I-II, Iaşi, Editura Princeps Edit, 2004. 
5 Sbiera, Ion G., Familiea Sbiera după tradiţiune şi istorie şi amintiri din viiaţa autorului, Cernăuţi, Tipografiea universita ră  
a lui R. Eckhardt, 1899. 
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scholars of the world, and he kept on begging me to give 

him something to eat, for he was starved. And as he kept on 

asking, I got angry and I threw him that drumstick. He, the 

poor guy, instead of catching it with his hands, he kept them 

in his pockets. The drumstick didn’t enter his pocket, but hit 
him so hard on the leg that he limps to his day. If you don’t 
believe me, look at that certain scholar and you can see him 

limp to this day because of that!” This return in the profane 
time and space, a return to his own identity is a deliverance 

from the captivity of the miraculous and of the “masterful” 
discourse of the fairytale.  

 The themes and the motifs that exist, in general, in the 

fairytales and the stories from the Romanian space receive 

different nuances in I.G. Sbiera’s anthology, and the 
characters often have symbolical names that reveal the 

creator/ collector’s rich imaginary and inventive spirit 
(Swinging-Linden, Curly-Mint, Chestnut-Skirt, World’s 
envy, Whirligig); they behave in concordance to the norms 

and structure characteristic of the collectivity to which the 

one that communicates the narration belongs to. Beyond 

what is narrated by the informer, the collector undoubtedly 

affords to color, to emphasize the attitude of the heroes there 

where he considers that is necessary to underline moral 

senses, emotions, human valences, following faithfully the 

coordinates that are specific to the popular narrative art. An 

eloquent story in this sense is “The priest’s daughter aЧd the 
captaiЧ withШut ЧШse”. After the heroine, a “clever”, 
“robust” and “sapient” girl, cuts off the nose of the captain 
of thieves that befell her parents’ house one night and after 
he asks for her hand in order to kill her, the two halt in a 

forest together with the 24 thieves. In this moment of the 

event the mood of the two central characters and the girl’s 
feelings are captured, but these remarks are not 

characteristic of the act of popular storytelling: “As they 
walked, they talked about various things, until the captain 

got so sleepy that he had to lay on the grass and sleep. As he 

prepared to sleep, he asked her to look in his head. She 

complied and started looking in his head. He fell asleep 

immediately; and she was stricken with a horrendous grief 

and started to cry bitterly. “Alas!” - she said to herself: - 

“how could my parents give me on the hands of such a 
tyrant like him! He is about to kill me exactly when I would 

live more dearly”. As she cried, one of her tears fell on the 
captain’s face and it burned so bad that he jumped on his 
feet and asked her, quite sternly, why was she crying so 

hard? She answered that it was because of her bitterness, 

because she had been parted with the house of her parents, 

away from her sisters and parents! He mused: “Don’t worry, 
you won’t be bitter much longer!” and they started to walk 
again”. The inner monologue of the characters requires 
some attention because, usually, the folk narrator is 

preoccupied with the dialectics of the action and the 

characters’ deeds, but not as much with their interior 
tribulations.  

 The dynamics of the scenes and the elements of rough 

humor that increase the charm and beauty of the text are 

also relevant. We have something conclusive in this sense: 

the dialogue between a rustic character, “A poor Whirligig, 
poor, but with a houseful on children” and one of the 
brothers of the dragon, with whom he becomes “brothers”, 
because, after a lengthy and inexplicable – for them – wait, 

he goes into the garden to see why the man isn’t bringing 
the cabbage he had to bring back from the garden, as he was 

given the task: “The dragons are waiting for him to return 
with the cabbage and he doesn’t; they wait for him to come 

and he doesn’t. At one time, it already seemed like too long 
and they sent one of them to see what Whirligig was doing 

in the garden. When the dragon got there, he found 

Whirligig digging around the garden and asked him:  

 - Whirligig, what are you digging around here, why 

won’t you bring the cabbage home already?  

Whirligig, quite affected by the dragon’s words, 
answered: 

 - What? What am I digging? I’m not a hen!  
 - Then what are you doing? – the dragon continues.  

 - I know you don’t have wax-cherries on your eyes! 

You can see that I’m digging the garden to bring it home in 
one piece; where I’m from, people make their gardens for 
vegetables around the house – so close that you can get what 

you need through the window – not like you, so far away 

from home!”  
The “Short fables” (Pavel ğugui) from I.G. Sbiera’s 

collection emphasize a certain “voluptuousness of humor” 
and a vivid critical spirit, joined by a scourging irony 

directed towards some defects of the human being. 

Feminine characters like the adulterous wife of the priest 

from The Droll Servant, the widowed crone who wants to 

marry with a “young bachelor” from The Crone Bride, the 

barmaid – young woman – who schemes the assassination 

of her husband and puts the blame on a boyar from The Man 

with Three Coins, the clever, hardworking and beautiful 

maid that “no one could ever beat at talking” (The Girl No-

one could beat at talking) or masculine characters like the 

naïve priest (The Droll Servant), the greedy priest (Pepelea), 

the thieves that after becoming proper householders in 

Chernivtsi and Suceava go back to their old hobby (The 

Three Thieves), the peasant that borrows the devil’s flour 
and then is saved from slavery by precisely the devil (The 

Red Hill) are all “flesh and blood” people from the village in 
Bucovina, but they become symbolical images of the 

traditional Romanian world, the performers of the folkloric 

text (anonymous author and collector), inviting us to 

penetrate beyond the contingences, towards the essences, 

the general or/ and particular elements of identity, towards a 

behavioral/ characteristic code of the world both as it is and 

as it should be.  

 The conclusions and the teachings that detach are in 

conformity with the “elder views of the folk” (I.G. Sbiera), 
whose mores sanctions drastically – via discourse – the 

deviation from customs, from well-defined, established 

ethical principles. For example, the ending of the story The 

Droll Servant: “But the poor priestess remembered how 
many pies she ate from the priest’s hand, she remembered 
forever how love outside of marriage was and how delicious 

the roasted cockerel and wolfish love were! She was the 

most faithful woman after that”.  

 The Romanian Folktales anthologized by I.G. Sbiera 

are engaging readings, with a unique discursive charm that 

is completed by the spectacular, whose message illustrates 

the intrinsic spiritual dimension of the Romanian, his warm 

and generous humanity, a specific forma mentis. The 

incontestable merit of the collector is that of respecting the 

spirit, the system of thinking conversant of the folkloric 

creation from the area of Bucovina, which confers a 

veritable originality to the texts in his collection among so 

many other collections of fairytales that have been compiled 

in our cultural space throughout the years.  

 Conclusion: The popular tales collected by I.G. Sbiera 

from the villages around Southern Bucovina, original and 

authentic, are, like all popular fairytales, quintessential 
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mythic and archaic texts in which the idea of sacredness is 

sometimes presented as they reflect the spiritual and 

emotional structure of a people, of a human community.  

The prognosis of future research. This paper is meant 

to be just the beginning of the research on I.G. Sbiera’s 
folkloric texts. In the future, we shall pursue their 

interpretation from the perspective of the mythical elements 

and the symbolical valences, with applications on a wider 

corpus of texts and to subsequently finish the research with 

a comparative analysis of fairytales from I.G.Sbiera’s 
anthology with the fairytales of the nations from the 

proximate area: Eastern Europe and South-Eastern Europe, 

in order to prove that, undoubtedly, the anonymous 

storytellers, completed by versed fairytale-collectors have 

created a genuine “mythology as esthetic support”.  
Synopsis. The Romanian Folktales collected by the 

philologist I.G.Sbiera in the 19th century from the area of 

Southern Bucovina (Suceava County) distinguish 

themselves within the pale of similar folkloric species from 

the anthologies of other folklore aficionados in the 

Romanian landscape through the plasticity of the language, 

through the discourse processed with “craftsmanship” and 
through authenticity and originality.  

After a century and a half since their publication, the 

tales are the mirror that reflects the spiritual valences 

specific to the traditional society, as well as the 

characteristic spirituality and identity.  

There is no doubt that I.G. Sbiera modulated the texts 

because, beyond the act of recording the folkloric facts, the 

modern, initiated reader feels that “collaboration” of the 
collector with the folk story-teller. The influence of the 

philologist, who has been a great lover of traditional culture 

and literature can only be beneficial, given that it increases 

and reinforces the coefficient of literacy and the undeniable 

esthetic valences of the tales that have been collected from 

the villages around Suceava.  

We are convinced of it by the strongly authentic note 

and the radiant essence of the discourse, particularly that in 

the introduction and the ending of fairytales like The tear-

clШthes girl aЧd the crШЧe’s bШy and EЧvy’s girl, the WiЧd, 
the Hoar and the Frost. We also notice the fine and 

unmistakable “voluptuousness of Romanian humor”, the 
vivid critical spirit, accompanied by the scourging irony 

towards the defects of the human being.  

The characters are live, “flesh and blood” people of the 
traditional Romanian world, symbol-images of a continuous 

present.  

The folktales collected and processed by I.G. Sbiera 

invite us to go beyond contingencies, towards the essences, 

towards a behavioral and characterological code of the 

world. A world as it were and as it should be.  

Without a doubt, for the specialists in ethnology and 

folklore of this age, these literary creations are a support for 

the research - from a modern perspective - of a spiritual and 

artistic thesaurus. And it might happen that this perspective 

enforces itself, all-the-more that the tales were not given 

much attention by specialists until now, because in a 

consumerist society, in a full-fledged technological era, the 

“mythic horizon” pertains to the universe of the fairytale.  
 
Кɨɫɬіɧ Кɥɚɭɞіɹ. ȼɫɟɫɜіɬ «Ɋɭɦɭɧɫɶɤɢɯ ɧɚɪɨɞɧɢɯ ɤɚɡɨɤ», 

ɡіɛɪɚɧɢɯ І.Ƚ. ɋɛієɪɨɸ. «Ɋɭɦɭɧɫɶɤɿ ɧɚɪɨɞɧɿ ɤɚɡɤɢ», ɹɤɿ ɛɭɥɢ 
ɡɿɛɪɚɧɿ І. Ƚ. Cɛɿєɪɨɸ ɭ ɉɿɜɞɟɧɧɿɣ Ȼɭɤɨɜɢɧɿ (ɋɭɱɚɜɫɶɤɢɣ ɩɨɜɿɬ) 
ɭ ХІХ ɫɬɨɥɿɬɬɿ, ɜɿɞɪɿɡɧɹɸɬɶɫɹ ɡ-ɩɨɦɿɠ ɿɧɲɢɯ ɪɭɦɭɧɫɶɤɢɯ 
ɧɚɪɨɞɧɢɯ ɤɚɡɨɤ ɩɥɚɫɬɢɤɨɸ ɦɨɜɥɟɧɧɹ, ɦɚɣɫɬɟɪɧɨ 
ɨɩɪɚɰɶɨɜɚɧɢɦ ɞɢɫɤɭɪɫɨɦ, ɚ ɬɚɤɨɠ ɨɪɢɝɿɧɚɥɶɧɿɫɬɸ ɣ 

ɚɜɬɨɯɬɨɧɧɿɫɬɸ.  

ɇɚɜɿɬɶ ɱɟɪɟɡ ɩɿɜɬɨɪɚ ɫɬɨɥɿɬɬɹ ɡ ɬɨɝɨ ɱɚɫɭ, ɹɤ ʀɯ ɛɭɥɨ 
ɨɩɭɛɥɿɤɨɜɚɧɨ, ɤɚɡɤɢ є ɜɿɞɞɡɟɪɤɚɥɟɧɧɹɦ ɞɭɯɨɜɧɨɫɬɿ 
ɬɪɚɞɢɰɿɣɧɨɝɨ ɫɭɫɩɿɥɶɫɬɜɚ, ɨɫɨɛɥɢɜɨɫɬɟɣ ɞɭɲɿ ɧɚɪɨɞɭ ɬɚ ɣɨɝɨ 
ɿɞɟɧɬɢɱɧɨɫɬɿ.        

Ȼɟɡ ɫɭɦɧɿɜɭ, І. Ƚ. Cɛɿєɪɚ ɩɪɚɰɸɜɚɜ ɧɚɞ ɬɟɤɫɬɚɦɢ ɤɚɡɨɤ, ɿ 
ɬɨɦɭ ɫɭɱɚɫɧɢɣ ɩɿɞɝɨɬɨɜɥɟɧɢɣ ɱɢɬɚɱ, ɹɤɢɣ ɧɟ ɦɚє ɫɬɨɫɭɧɤɭ ɞɨ 
ɡɚɩɢɫɭ ɮɨɥɶɤɥɨɪɧɢɯ ɹɜɢɳ, ɜɿɞɱɭɜɚє „ɫɩɿɜɩɪɚɰɸ” ɦɿɠ ɡɛɢɪɚɱɟɦ 
ɤɚɡɨɤ ɬɚ ɧɚɪɨɞɧɢɦ ɨɩɨɜɿɞɚɱɟɦ. ȼɬɪɭɱɚɧɧɹ ɮɿɥɨɥɨɝɚ, ɹɤɢɣ 
ɜɿɞɱɭɜɚɜ ɜɟɥɢɤɭ ɥɸɛɨɜ ɞɨ ɬɪɚɞɢɰɿɣɧɨʀ ɤɭɥɶɬɭɪɢ ɬɚ ɥɿɬɟɪɚɬɭɪɢ, 
ɦɨɝɥɨ ɦɚɬɢ ɥɢɲɟ ɩɨɡɢɬɢɜɧɢɣ ɯɚɪɚɤɬɟɪ, ɩɿɞɜɢɳɭɸɱɢ 
ɤɨɟɮɿɰɿєɧɬ ɥɿɬɟɪɚɬɭɪɧɨɫɬɿ, ɛɟɡɫɭɦɧɿɜɧɭ ɟɫɬɟɬɢɱɧɭ ɫɭɬɧɿɫɬɶ 
ɤɚɡɨɤ, ɡɚɩɢɫɚɧɢɯ ɜ ɫɟɥɚɯ ɋɭɱɚɜɳɢɧɢ.   

Ⱦɨɤɚɡɨɦ ɰɿєʀ ɝɥɢɛɨɤɨ ɚɜɬɟɧɬɢɱɧɨʀ ɨɫɨɛɥɢɜɨɫɬɿ ɬɚ ɫɭɬɧɨɫɬɿ 
ɞɢɫɤɭɪɫɭ, є ɨɫɨɛɥɢɜɨ ɜɫɬɭɩɧɿ ɱɚɫɬɢɧɢ ɬɚ ɤɿɧɰɿɜɤɢ ɞɟɹɤɢɯ 
ɤɚɡɨɤ, ɹɤ: Fata Rumpe-haiЧe şi Fătul-babei, Fata Ciudei, VâЧtul, 
Bruma şi Gerul. Ɍɚɤɨɠ ɩɨɬɪɿɛɧɨ ɜɿɞɡɧɚɱɢɬɢ ɣ ɬɨɧɤɭ ɬɚ 
ɿɧɞɢɜɿɞɭɚɥɶɧɭ ɥɸɛɨɜ ɪɭɦɭɧɿɜ ɞɨ ɝɭɦɨɪɭ, ʀɯ ɠɢɜɢɣ, ɤɪɢɬɢɱɧɢɣ 
ɞɭɯ, ɫɭɩɪɨɜɨɞɠɟɧɢɣ ɝɨɫɬɪɨɸ ɿɪɨɧɿєɸ ɳɨɞɨ ɞɟɹɤɢɯ ɧɟɞɨɥɿɤɿɜ 
ɥɸɞɫɶɤɨʀ ɿɫɬɨɬɢ.   

ɉɟɪɫɨɧɚɠɿ – ɰɟ ɠɢɜɿ ɥɸɞɢ ɬɪɚɞɢɰɿɣɧɨɝɨ ɪɭɦɭɧɫɶɤɨɝɨ 
ɫɜɿɬɭ, ɨɛɪɚɡɢ-ɫɢɦɜɨɥɢ ɛɟɡɩɟɪɟɪɜɧɨɝɨ ɫɶɨɝɨɞɟɧɧɹ. 

Ɂɿɛɪɚɧɿ ɬɚ ɨɩɪɚɰɶɨɜɚɧɿ І. Ƚ. ɋɛɿєɪɨɸ ɧɚɪɨɞɧɿ ɤɚɡɤɢ 
ɡɚɩɪɨɲɭɸɬɶ ɧɚɫ ɩɨɪɢɧɭɬɢ ɡɚ ɦɟɠɚɦɢ ɜɢɩɚɞɤɨɜɨɫɬɿ, ɜ ɫɭɬɧɿɫɬɶ, 
ɭ ɯɚɪɚɤɬɟɪɨɥɨɝɿɱɧɢɣ ɬɚ ɩɨɜɟɞɿɧɤɨɜɢɣ ɤɨɞ ɫɜɿɬɭ, ɬɨɝɨ ɛɭɜɚɥɨɝɨ 
ɫɜɿɬɭ, ɚɥɟ ɜ ɬɨɣ ɠɟ ɱɚɫ ɫɚɦɟ ɬɚɤɨɝɨ ɫɜɿɬɭ, ɹɤɢɦ ɜɿɧ ɩɨɜɢɧɟɧ 
ɛɭɬɢ. 

Ȼɟɡ ɫɭɦɧɿɜɭ, ɳɨ ɡ ɩɨɝɥɹɞɭ ɫɭɱɚɫɧɨɫɬɿ, ɫɚɦɟ ɬɚɤɿ ɥɿɬɟɪɚɬɭɪɧɿ 
ɬɜɨɪɢ ɦɨɝɥɢ ɛ ɫɤɥɚɫɬɢ ɨɫɧɨɜɭ ɞɨɫɥɿɞɠɟɧɶ ɞɭɯɨɜɧɨɝɨ ɬɚ 
ɯɭɞɨɠɧɶɨɝɨ ɫɤɚɪɛɭ ɞɥɹ ɬɟɩɟɪɿɲɧɿɯ ɮɚɯɿɜɰɿɜ ɭ ɝɚɥɭɡɿ ɟɬɧɨɥɨɝɿʀ 
ɬɚ ɮɨɥɶɤɥɨɪɭ. І, ɧɚɩɟɜɧɨ, ɬɚɤɚ ɩɨɬɪɟɛɚ ɜɢɧɢɤɚє ɳɟ ɣ ɬɨɦɭ, ɳɨ 
ɞɨɬɟɩɟɪ ɰɿ ɬɜɨɪɢ ɧɟ ɛɭɥɢ ɩɪɟɞɦɟɬɨɦ ɧɚɭɤɨɜɨɝɨ ɿɧɬɟɪɟɫɭ ɫɟɪɟɞ 
ɮɚɯɿɜɰɿɜ, ɚɞɠɟ ɜ ɬɚɤɨɦɭ ɫɩɨɠɢɜɱɨɦɭ ɫɭɫɩɿɥɶɫɬɜɿ, ɹɤɟ 
ɩɟɪɟɛɭɜɚє ɜ ɟɪɿ ɬɟɯɧɨɥɨɝɿɱɧɨɝɨ ɪɨɡɜɢɬɤɭ, „ɦɿɮɨɥɨɝɿɱɧɢɣ 
ɝɨɪɢɡɨɧɬ” ɡɞɚєɬɶɫɹ ɤɚɡɤɨɜɢɦ. 

Кɥɸɱɨɜі ɫɥɨɜɚ: ɫɩɪɚɜɠɧɿɫɬɶ, ɞɢɫɤɭɪɫ, ɨɩɨɜɿɞɚɱ, 

ɬɪɚɞɢɰɿɣɧɢɣ. 
 

Ʉɥауɞɿɹ Ʉɨɫɬɿɧ – ɞɨɤɬɨɪ ɮɿɥɨɫɨɮɿʀ, ɞɨɰɟɧɬ, ɞɟɤɚɧ 
ɮɚɤɭɥьɬɟɬɭ ɦɨɜɢ ɿ ɪɭɦɭɧɫьɤɨʀ ɦɨɜɢ ɿ ɥɿɬɟɪɚɬɭɪɢ ɬɚ ɧɚɭɤɨɜɢɯ 
ɤɨɦɭɧɿɤɚɰɿɣ Сɭɱɚɜɫьɤɨɝɨ ɭɧɿɜɟɪɫɢɬɟɬɭ ɿɦɟɧɿ «ɒɬɟɮɚɧɚ ɱɟɥ 
Ɇɚɪɟ», (ɡ 2008 ɪ.).   Аɜɬɨɪ ɤɧɢɝ «Ɇɿɮɿɱɧɿ ɫɬɪɭɤɬɭɪɢ ɿ 
ɞɨɦɿɧɭɸɱɿ ɫɢɦɜɨɥɢ ɜ ɫɩɟɤɬɚɤɥяɯ Ʌɭɱɿɚɧɚ Ȼɥɚɝɚ» (əɫɫɢ, 2003 
ɪ.), «Ɉɫɧɨɜɧɿ ɦɨɦɟɧɬɢ ɜ ɿɫɬɨɪɿʀ ɫɟɪɟɞɧьɨɜɿɱɧɨʀ ɪɭɦɭɧɫьɤɨʀ 
ɥɿɬɟɪɚɬɭɪɢ. ɑɚɫɬɢɧɚ I» (Suceava 2005 ɪ.), «Ɋɭɦɭɧɫьɤɢɣ 
ɥɿɬɟɪɚɬɭɪɧɢɣ ɮɨɥьɤɥɨɪ» (əɫɫɢ, 2007ɪ.). ɑɢɬɚɥɚ ɥɟɤɰɿʀ ɜ 
ɭɧɿɜɟɪɫɢɬɟɬɿ Аɥɿɤɚɧɬɟ, Іɫɩɚɧɿя (2009), ɭɧɿɜɟɪɫɢɬɟɬɿ ɿɦ. ɘɪɿя 
Ɏɟɞьɤɨɜɢɱɚ, ɍɤɪɚʀɧɚ (2012, 2013, 2015) ɬɚ ɭɧɿɜɟɪɫɢɬɟɬɿ 
Ƚɪɚɧɚɞɢ, Іɫɩɚɧɿя (2011, 2013, 2014 ɪɪ.).   Ȼɪɚɥɚ ɭɱɚɫɬь ɭ 
ɦɿɠɧɚɪɨɞɧɢɯ ɫɟɦɿɧɚɪɚɯ ɿ ɤɨɧɮɟɪɟɧɰɿяɯ Іɫɩɚɧɿʀ, Іɬɚɥɿʀ, Ȼɟɥьɝɿʀ, 
ɍɤɪɚʀɧɢ, ɍɝɨɪщɢɧɢ, Ɇɚɪɨɤɤɨ.   Кɨɨɪɞɢɧɚɬɨɪ Ɇɿɠɧɚɪɨɞɧɨɝɨ 
ɤɨɥɨɤɜɿɭɦɭ «Ʌɸɞɢɧɚ ɿ ɦɿɮ», (Сɭɱɚɜɚ). Кɨɥɨ ɧɚɭɤɨɜɢɯ ɿɧɬɟɪɟɫɿɜ: 
ɟɬɧɨɥɨɝɿя ɿ ɮɨɥьɤɥɨɪ, ɦɿɮɨɥɨɝɿя ɪɭɦɭɧɫьɤɚ, ɪɭɦɭɧɫьɤɚ 
ɥɿɬɟɪɚɬɭɪɚ (ɫɟɪɟɞɧьɨɜɿɱɧɚ ɟɩɨɯɚ ɿ ɦɿɠɜɨєɧɧɢɣ ɩɟɪɿɨɞ).  
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