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Аɤɬɭɚɥьɧɿ ɩɢɬɚɧɧя ɫɭɫɩɿɥьɧɢɯ ɧɚɭɤ ɬɚ ɿɫɬɨɪɿʀ ɦɟɞɢɰɢɧɢ. Сɩɿɥьɧɢɣ ɭɤɪɚʀɧɫьɤɨ-ɪɭɦɭɧɫьɤɢɣ ɧɚɭɤɨɜɢɣ ɠɭɪɧɚɥ. 
(АПСɇІɆ), 2017,  № 1 (13), P. 98-100                                                                                                                                 

Виɥɤа Ʌиɞиɹ. ɉɨɷɡиɹ ɞɨɠɞɹ и ɫɧеɝа: ɬвɨɪчеɫɬвɨ Евɝеɧии ɍɝɪиɧчɭɤ. Ɏɢɝɭɪɚ ȿ. Уɝɪɢɧчɭɤ ɩɪɢɧɚɞлеɠɢɬ ɤ 
ɤоɝоɪɬе ɛɭɤоɜɢɧɫɤɢɯ ɯɭɞоɠɧɢɤоɜ-ɬɪɚɞɢɰɢоɧɚлɢɫɬоɜ ɤоɧɰɚ XX ɜ. ɗɬоɣ ɫɬɚɬеɣ ɦɵ ɯоɬɢɦ ɧɚчɚɬɶ ɫɜоеоɛɪɚɡɧɵɣ 
ɰɢɤл ɢɫɫлеɞоɜɚɧɢɣ о ɛɭɤоɜɢɧɫɤɢɯ ɩɢɫɚɬелеɣ, ɬɜоɪчеɫɬɜо ɤоɬоɪɵɯ ɞо ɫɢɯ ɩоɪ ɧеɫɤолɶɤо оɛɯоɞɢлɚɫɶ ɢɫɫлеɞоɜɚ-
ɬеляɦɢ. Поɷɬоɦɭ ɰелɶɸ ɧɚɲеɣ ɪɚɛоɬɵ яɜляеɬɫя ɞоɧеɫɬɢ ɞо ɧɚɭчɧоɝо ɫооɛɳеɫɬɜɚ ɩоɷɬɢчеɫɤое ɫлоɜо ɚɜɬоɪɚ, ɤо-
ɬоɪɚя ɬɚɤ ɯоɬелɚ ɛɵɬɶ ɭɫлɵɲɚɧɧоɣ, ɩɪочɢɬɚɧɧоɣ. В ɫɬɭɞɢɢ ɤɪɚɬɤо ɪɚɫɫɦɚɬɪɢɜɚɸɬɫя ɮɚɤɬɵ ɛɢоɝɪɚɮɢɢ ɩоɷɬеɫɫɵ, 
ее ɠɢɡɧеɧɧɵе ɤɪеɞо ɢ оɫоɛое оɬɧоɲеɧɢе ɚɜɬоɪɚ ɤ Ȼоɝɭ.  

Ʉɥючевые ɫɥɨва: ȿɜɝɟɧɢя ɍɝɪɢɧɱɭɤ, Ȼɭɤɨɜɢɧɫɤɚя ɝɪɭɩɩɚ ɯɭɞɨɠɧɢɤɨɜ-ɬɪɚɞɢɰɢɨɧɚɥɢɫɬɨɜ ɤɨɧɰɚ XX ɜɟɤɚ, 
ɠɢɡɧɟɭɬɜɟɪɠɞɚɸщɚя ɮɢɥɨɫɨɮɢя, ɥɸɛɨɜь ɤ Ȼɨɝɭ. 

Поеɬɢ ɩɪɢɯоɞяɬɶ ɿ ɣɞɭɬɶ ɧеɩоɦɿɬɧо. Ʌɢɲе чɚɫ ʀɯɧɶоɝо 
ɠɢɬɬя – ɧеɣɦоɜɿɪɧɢɣ ɡɝɭɫɬоɤ еɧеɪɝɿʀ, яɤɚ ɩеɪеɪоɞɠɭєɬɶ-
ɫя ɭ ɜɿɪɲɿ. Вɿɪɲɿ ɪɿɡɧоɝо ґɚɬɭɧɤɭ, ɪɿɡɧоʀ ɩоеɬɢчɧоʀ ɫɢлɢ, 
ɜɿɪɲɿ, ɳо ɩеɪеɜеɪɬɚɸɬɶ ɞɭɲɭ ɧɚɜɢɜоɪɿɬ. Сɚɦе ɬɚɤɢɦ ɛɭɜ 
ɬɜоɪчɢɣ ɲляɯ ɬɢɯоʀ ɠɿɧɤɢ, ɫɩоɜɿɞɧɢɰɿ ɫɦɭɬɤɭ ɣ ɞоɜɝɢɯ 
ɦолɢɬоɜ – Єɜɝеɧɿʀ Уɝɪɢɧчɭɤ. Ȳʀ ɩоɫɬɚɬɶ ɜɢɤлɢɤɚє ɩоɪɿɜ-
ɧяɧɧя ɡ Пɪечɢɫɬоɸ Дɿɜоɸ, ɡ Ȼоɠоɸ ɠɿɧɤоɸ, ɛо ɠɢɬɬя 
ɩоеɬɤɚ ɦɚлɚ яɤеɫɶ ɫɬɪɚɞɧɢɰɶɤе: ɜоɧɚ ɡɚɜɠɞɢ ɠеɪɬɜɭɜɚлɚ 
ɫоɛоɸ ɡɚɪɚɞɢ ɪɿɞɧɢɯ, оɮɿɪɭɜɚлɚ ɧɚɜɿɬɶ ɫɜоʀɦ ɡɞоɪоɜ’яɦ.  

Поɫɬɚɬɶ Є. Уɝɪɢɧчɭɤ ɧɚлеɠɢɬɶ ɞо ɤоɝоɪɬɢ ɛɭɤоɜɢɧɫɶ-
ɤɢɯ ɦɢɬɰɿɜ-ɬɪɚɞɢɰɿоɧɚлɿɫɬɿɜ ɤɿɧɰя XX ɫɬ. ɐɿєɸ ɫɬɚɬɬеɸ 
ɦɢ ɯочеɦо ɪоɡɩочɚɬɢ ɫɜоєɪɿɞɧɢɣ ɰɢɤл ɪоɡɜɿɞоɤ ɩɪо ɛɭ-
ɤоɜɢɧɫɶɤɢɯ ɩɢɫɶɦеɧɧɢɤɿɜ, ɬɜоɪчɿɫɬɶ яɤɢɯ ɞоɫɿ ɞеɳо 
оɛɯоɞɢлɚɫɶ ɞоɫлɿɞɧɢɤɚɦɢ. Ɍоɦɭ ɦеɬоɸ ɧɚɲоʀ ɪоɛоɬɢ є 
ɞоɧеɫɬɢ ɞо ɧɚɭɤоɜоʀ ɫɩɿлɶɧоɬɢ ɩоеɬɢчɧе ɫлоɜо ɚɜɬоɪɤɢ, 
яɤɚ ɬɚɤ ɯоɬɿлɚ ɛɭɬɢ ɩочɭɬоɸ, ɩɪочɢɬɚɧоɸ.  

əɤ ɦɢ ɭɠе ɡɚɡɧɚчɢлɢ, ɧеɦɚє ɠоɞɧɢɯ ɧɚɭɤоɜɢɯ ɩɭɛлɿ-
ɤɚɰɿɣ, ɞе ɛ ɚɧɚлɿɡɭɜɚлɢɫɶ ɬɜоɪɢ Є. Уɝɪɢɧчɭɤ. Пɪɢɧɚɝɿɞ-
ɧо ɣɞеɬɶɫя ɩɪо ɚɜɬоɪɤɭ ɜ ɤɧɢɡɿ-оɝляɞɿ ɫелɚ, ɞе ɦеɲɤɚлɚ 
ɩоеɬɤɚ1, ɩɪоɬе ɰе ɩо ɫɭɬɿ лɢɲе ɫɭɯɚ ɤоɧɫɬɚɬɚɰɿя ɮɚɤɬɭ ʀʀ 
ɿɫɧɭɜɚɧɧя. Деɳо ɦоɠеɦо ɞɿɡɧɚɬɢɫя ɜ ɿɫɬоɪɢчɧо-

лɿɬеɪɚɬɭɪɧɢɯ ɧɚчеɪɤɚɯ ɦɿɫɰеɜоɝо ɩоɞɪɭɠɠя ɜчɢɬелɿɜ 
Деɧɢɫɚ ɬɚ Вɿɤɬоɪɿʀ Пеɬɪɸɤɿɜ („Ілɸɫɬɪоɜɚɧɚ ɿɫɬоɪɿя Ɇɚ-
ɦɚʀɜɰɿɜ”, ɑеɪɧɿɜɰɿ, Вɢɞ. „Ɂелеɧɚ Ȼɭɤоɜɢɧɚ” (1999) ɬɚ 
„Ɇɚɦɚʀɜɰɿ — ɫело, ɜ яɤоɦɭ ɦɢ ɠɢɜеɦо”, Вɢɞɚɜɧɢɰɬɜо 
„Пɪɭɬ”, ɑеɪɧɿɜɰɿ, 2008), яɤɿ ɦоɠɧɚ ɡɧɚɣɬɢ ɜ оɛлɚɫɧɿɣ 
ɛɿɛлɿоɬеɰɿ ɿɦ. В. Іɜɚɫɸɤɚ. Ɉɞɧɚɤ ɫɚɦе ɧɚɦ ɜɢɩɚло ɡɞɿɣ-
ɧɢɬɢ „ɩеɪɲоɩɪочɢɬɚɧɧя” ɡɛɿɪоɤ Є. Уɝɪɢɧчɭɤ. 

Сɩеɪɲɭ ɜɚɪɬо ɤоɪоɬɤо ɪоɡɝляɧɭɬɢ ɮɚɤɬɢ ɛɿоɝɪɚɮɿʀ 
ɚɜɬоɪɤɢ. Поеɬеɫɚ ɧɚɪоɞɢлɚɫя 21 ɫеɪɩɧя 1943 ɪоɤɭ ɜ ɫелɿ 
Ɇɚɦɚʀɜɰɿ Кɿɰɦɚɧɫɶɤоɝо ɪɚɣоɧɭ, ɞоɛɪе ɜчɢлɚɫя ɭ ɦɿɫɰе-
ɜɿɣ ɲɤолɿ, ɧɚɜɿɬɶ ɦɪɿялɚ ɩɪо ɮɿлолоɝɿчɧɢɣ ɮɚɤɭлɶɬеɬ, ɛо 
ɡɦɚлɤɭ ɰɿɧɭɜɚлɚ ɣ лɸɛɢлɚ ɫлоɜо. Але ɞоля ɜɫе ɜɢɡɧɚчɢ-
лɚ ɿɧɚɤɲе. Ȼɚɬɶɤɢ ɞɿɜчɢɧɢ ɬяɠɤо ɯɜоɪɿлɢ, ɬоɦɭ ɡɞоɛɭɬɢ 
ɜɢɳɭ оɫɜɿɬɭ ɧе ɛɭло ɡɦоɝɢ. Пɪɚɰɸɜɚлɚ ɜ ɑеɪɧɿɜɰяɯ ɧɚ 
ɡɚɜоɞɿ, ɧɚ ɩоɲɬɿ, ɜ оɛлɚɫɧɿɣ ɛɿɛлɿоɬеɰɿ, ɚɠ ɞоɤɢ ɫɚɦɚ ɧе 

ɡɚɯɜоɪɿлɚ. Ще ɞо ɜɢɯоɞɭ ɫɜоʀɯ ɡɛɿɪоɤ ɞɪɭɤɭɜɚлɚɫя ɜ ɝɚ-
ɡеɬɿ “Ȼɭɤоɜɢɧɚ”, ɛɭлɚ ɝоɫɬеɸ ɧɚ лɿɬеɪɚɬɭɪɧɢɯ ɜечоɪɚɯ. 
Пɿɞɬɪɢɦɭɜɚлɚ ɜ лɿɬеɪɚɬɭɪɧɢɯ ɩочɢɧɚɧɧяɯ ɦолоɞɭ Єɜɝе-
ɧɿɸ ɿɧɲɚ ɛɭɤоɜɢɧɫɶɤɚ ɩоеɬɤɚ – Ɍɚɦɚɪɚ Сеɜеɪɧɸɤ2 Ɂɚɝɚ-
лоɦ, ɭ ɫɜɿɬ ɜɢɣɲлɢ ɞɜɿ ɡɛɿɪɤɢ ɩɢɫɶɦеɧɧɢɰɿ – „Доɳɿ ɭ 
ɝɪɭɞɧɿ” (1999) ɬɚ „Поɞɢɯ ɜɿчɧоɫɬɿ” (2001), яɤɿ ɜɡɚєɦоɞо-
ɩоɜɧɸɸɬɶ оɞɧɚ оɞɧɭ, ɫɬɜоɪɸɸчɢ ɡɚɝɚлɶɧɭ ɤɚɪɬɢɧɭ ɩое-
ɬɢчɧоɝо ɫɜɿɬɭ ɚɜɬоɪɤɢ. Вɿɪɲɿ Єɜɝеɧɿʀ Уɝɪɢɧчɭɤ ɩɪɢɬяɝɭ-
ɸɬɶ ɫɜоєɸ ɧеɣɦоɜɿɪɧоɸ ɦелоɞɿɣɧɿɫɬɸ, ɫɚɦе ɬоɦɭ ɲɢ-
ɩɢɧɫɶɤɢɣ ɤоɦɩоɡɢɬоɪ Вɚɫɢлɶ Ɇоɲɭɤ ɫɬɜоɪɢɜ ɞеɤɿлɶɤɚ 
ɩɿɫеɧɶ ɧɚ ʀʀ ɫлоɜɚ: „Ноɜоɪɿчɧɢɣ ɜɚлɶɫ”, „Пɿɫɧя Ȼɭɤоɜɢ-
ɧɢ”, „Коɛɡɚɪɢɤ” ɬɚ ɿɧɲɿ. Пеɪеɫɬɚло ɛɢɬɢɫɶ ɫеɪɰе ɰɿєʀ 
ɩоеɬɢчɧоʀ ɪɭɤоɞɿлɶɧɢɰɿ, ɜɢɲɢɜɚлɶɧɢɰɿ ɫлоɜɚ ɬɚ оɛɪɚɡɭ 
15 лɢɫɬоɩɚɞɚ 2002 ɪоɤɭ.  

Ɇɢ чɚɫɬо ɞɭɦɚєɦо ɣ ɛеɪеɦоɫɶ ɞоɫлɿɞɠɭɜɚɬɢ, ɫɬɭɞɿɸ-
ɜɚɬɢ ɬеɤɫɬɢ ɣ ɬɜоɪɢ ɬɢɯ, ɯɬо ɦɚɜ ɡɚ ɠɢɬɬя ɛɚɝɚɬо ɪеɝɚ-
лɿɣ, ɜелɢɤе ɜɢɡɧɚɧɧя, ɚле ɧе ɡɚɦɢɫлɸєɦоɫɶ, ɳо ɿɧɤолɢ 
ɬɚɦ ɧе ɡɚɜɠɞɢ ɣɞеɬɶɫя ɩɪо ɬɚлɚɧɬ ɿ ɦɢɫɬеɰɶɤɭ ɜɚɪɬɿɫɬɶ, ɚ 
ɩɪоɫɬо ɬоɦɭ ɚɜɬоɪоɜɿ ɩоɳɚɫɬɢло ɛɭɬɢ ɩочɭɬɢɦ. Єɜɝеɧɿя 
Уɝɪɢɧчɭɤ ɞɭɠе ɯоɬɿлɚ ɛɭɬɢ ɩочɭɬоɸ, ɚле ɬɢɯɢɣ ɝолоɫ 
ɰɿєʀ ɧɚɞɡɜɢчɚɣɧо ɬɚлɚɧоɜɢɬоʀ ɠɿɧɤɢ ɧе ɦɚɜ ɫɢлɢ ɤɪɢчɚɬɢ 
ɩɪо ɫеɛе, ɜɢɝолоɲɭɜɚɬɢ ɝɭчɧɿ ɩɪоɦоɜɢ. Ɍоɦɭ ɦеɬɨю 

ɧɚɲоʀ ɞоɫлɿɞɧɢɰɶɤоʀ ɪоɛоɬɢ є ɞоɧеɫɬɢ ɞо чɢɬɚɰɶɤоɝо 
ɡɚɝɚлɭ ɣ ɩоɰɿɧоɜɭɜɚчɿɜ ɦɢɫɬеɰɬɜɚ ɫлоɜɚ ɫɩоɤɿɣɧɭ, ɬɢɯɭ 
елеɝɿɸ ɬɜоɪчоɫɬɿ ɩоеɬɤɢ Єɜɝеɧɿʀ Уɝɪɢɧчɭɤ, ɠɿɧɤɢ, ɧɚ 
чɢɸ ɩɢɫɶɦеɧɧɢɰɶɤɭ ɞолɸ ɩɪɢɩɚлɢ ɞɭɲеɜɧɿ ɚɝоɧɿʀ ɣ ɜɧɭ-
ɬɪɿɲɧɿ еɦɿɝɪɚɰɿʀ.  

Пеɪɲɚ ɡɛɿɪɤɚ Єɜɝеɧɿʀ Уɝɪɢɧчɭɤ „Ⱦɨщі ɭ ɝɪɭɞɧі” – 

ɧɚɫɤɪɿɡɶ ɩɪоɫяɤɧɭɬɚ лɸɛоɜ’ɸ ɞо Ȼоɝɚ, ɠɢɬɬя ɬɚ ɜɫɶоɝо 
ɡеɦɧоɝо. У ɞɭɠе ɬɢɯоɦɭ, ɦɿɧоɪɧоɦɭ ɬоɧɿ ɩоеɬɤɚ ɩɪоɫлɚ-
ɜляє ɠɢɬɬєɫɬɜеɪɞɧɭ ɮɿлоɫоɮɿɸ ɫɜɿɬɭ. Ȳʀ оɤо ɧе оɦɢɧɚє 

ɠоɞɧоʀ ɫɬеɛлɢɧɤɢ, ɠоɞɧоɝо ɞеɪеɜɰя, ɠоɞɧоɝо ɫɩɿɜɭ ɩɬɚ-
ɲɤɢ чɢ ɲеɩоɬɭ ɜɿɬɪɭ. Нɚɩɪɢɤлɚɞ, ɧɚɬɪɚɩляєɦо ɧɚ ɩɚɫɬо-
ɪɚлɶɧɿ ɚɤɜɚɪелɶɧɿ оɩɢɫɢ ɩɪɢɪоɞɢ. Ɍɚɤɿ ɬеɤɫɬɢ ɦеɠɭɸɬɶ ɡ 
оɛɪɚɡоɬɜоɪчɢɦ ɦɢɫɬеɰɬɜоɦ. Ɉɛɪɚɡ ɩɬɚɯɿɜ ɧɚɜɿɸɸɬɶ ɚɫо-
ɰɿɚɰɿʀ ɡ ɤɚɪɬɢɧɚɦɢ Ɇɚɪɿʀ Пɪɢɣɦɚчеɧɤо, ɡ  леɝɤɢɦɢ,  ɚле 

1 Dub R. J., Koby`lyans`ky`j O. M., Dvadcyat  ̀my t̀civ u doli odnogo sela [Twenty artists in the fate of one village], Chernivci, 2003, P. 46-48. 
2 Ibid., P. 46. 
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Вɢɥɤɚ Ʌ.Пɨɟɡɿя ɞɨщɭ…  

ɜɿɪɬɭоɡɧɢɦɢ ɦɚɡɤɚɦɢ ɩеɧɡля, яɤɿ ɜɿɞоɛɪɚɠɚɸɬɶ 
ɝлɢɛɢɧɧɭ ɭɤɪɚʀɧɫɶɤɭ еɬɧɿɤɭ:  

Ɋоɡɰɜɿɪɿɧчɚлɚɫɶ, ɪоɡɫɢɩɚлɚɫɶ ɳеɛеɬоɦ 

Ɋɚɞɿɫɬɶ ɩɬɚɲɢɧɚ ɞɡɜɿɧɤɚ. 
Ɋɚɧоɤ лелɿє. Вɦɢɜɚɸɬɶɫя леɛеɞɿ. 

В ɛɪɢɠɿ ɿɫɤɪɢɫɬɿɦ ɪɿɤɚ3. 

Ʌɿɪɢчɧɚ ɝеɪоʀɧя ɧɚɞɡɜɢчɚɣɧо ɜɿɪɭɸчɚ лɸɞɢɧɚ, ɬоɦɭ ɜ 
ɡɛɿɪɰɿ ɦɢ чɚɫɬо ɡɭɫɬɪɿчɚєɦо оɛɪɚɡɢ Ȼоɝɚ, Іɫɭɫɚ ɏɪɢɫɬɚ, 
Пɪеɫɜяɬоʀ Ȼоɝоɪоɞɢɰɿ, Ɇɚɪɿʀ-Ɇɚɝɞɚлɢɧɢ. Нɚɣчɚɫɬɿɲе 
ɩоɜɬоɪɸєɬɶɫя оɛɪɚɡ Ȼоɝɚ, ɳо ɞля ɩоеɬеɫɢ є ɛɚɬɶɤоɦ ɬɚ 
ɩоɪɚɞɧɢɤоɦ. Нɚɜɿɬɶ ɣоɝо ɤɚɪɭ, ɫɜоɸ ɯɜоɪоɛɭ, ɜоɧɚ 
ɫɩɪɢɣɦɚє ɡ ɰɿлɤоɜɢɬоɸ ɩоɤоɪоɸ. Пɢɫɶɦеɧɧɢɰя ɜɿɪɭє ɭ 
Вɫеɜɢɲɧɶоɝо, ɤлɚɞе ɧɚ ɧɚɣɜɢɳɢɣ ɳɚɛелɶ лɸɛоɜɿ, ɚле ʀʀ 
ɜɿɪɚ ɧе ɫлɿɩɚ, ɚ оɫɦɢɫлеɧɚ ɭɫɿɦ ɠɢɬɬєɜɢɦ ɞоɫɜɿɞоɦ. У 
ɜɿɪɲɿ „Ɇолɢɬɜɚ” ɝеɪоʀɧя ɡɜеɪɬɚєɬɶɫя ɞо Ȼоɝɚ ɡ 
„ɜолɚɧɧяɦ”, ɳоɛ ɜɿɧ „ɡɛɭɞɢɜ ʀʀ ɫеɪɰе, ɩɪɢɣɲоɜ ɭ 
ɪоɡɭɦ..., ɛɭɜ ʀʀ ɠɢɬɬяɦ”4. Поɜɧоɬɚ ɠɢɬɬя ɬɭɬ ɞля Єɜɝеɧɿʀ 
Уɝɪɢɧчɭɤ ɩоляɝɚє ɧе ɜ „ɤɪɚɫɿ, ɳо ɧе ɡ ɧеɛɚ”, ɚ ɜ 
ɚɛɫолɸɬɧɿɣ ɜɿɪɿ ɬɚ лɸɛоɜɿ. Але ɧɚɜɿɬɶ ɬɚɤоʀ ɫɢлɶɧоʀ ɜɿɪɢ 
лɸɞɢɧɚ ɛоʀɬɶɫя ɫɩоɤɭɫ ɬɚ ɦɚɪɧоɬ ɡеɦɧɢɯ: 

Ɍɢ ɜɢɳе ɞоɛɿɪɧоɝо, ɦɭɞɪоɝо ɫлоɜɚ 

ɿ ɩɿɫɧɿ, ɣ ɯɜɚлɢ. 
Ɍɢ ɜɢɳе ɦоɜчɚɧɧя. Воɝоɧɶ ɬоɣ ɏɪɢɫɬоɜɢɣ 

В ɞɭɲɿ ɡɚɩɚлɢ5. 

Сɜɿɬ ɩоеɬеɫɚ ɫɩɪɢɣɦɚє, яɤ ɧеɛеɫɧɭ ɜɿчɧɭ ɦɭɡɢɤɭ, ɞе 
ɜɫе  ɜɿɞɛɭɜɚєɬɶɫя  ɡɚ  ɡɚɤоɧɚɦɢ  ɦɢɫɬеɰɬɜɚ  Ȼоɠоɝо, 
ɜɦɿɧɧяɦ ɬɜоɪɢɬɢ,  ɞе  оɫɿɧɶ ɝɚɪɦоɧɿɣɧо  ɩеɪеɯоɞɢɬɶ ɭ 
ɡɢɦɭ, ɡɢɦɚ – ɭ ɜеɫɧɭ, ɚ ɜеɫɧɚ – ɜ лɿɬо ɣ ɞɚлɿ ɡɚ ɫɜɿɬоɜоɸ 
ɫɩɿɪɚллɸ ɤɪɭɝоɜеɪɬɿ; ɞе ɫɜɿɬ оɧоɜлɸєɬɶɫя, ɧɿɛɢ „ɠɚɪ-

ɩɬɢɰя”, ɩɬɚɲɤɚ Ɏеɧɿɤɫ, яɤɚ ɩеɪеɪоɞɠɭєɬɶɫя ɡ ɩоɩелɭ. 
Ʌɿɪɢчɧɚ  ɝеɪоʀɧя  є  чɚɫɬɢɧɤоɸ  ɫɜɿɬоɜоɝо  лɚɞɭ,  ɣоɝо 
ɦолеɤɭлоɸ,  яɤɚ  ɬɚɤоɠ  оɧоɜлɸɜɚɬɢɦеɬɶɫя  ɡ  ɤоɠɧɢɦ 
ɩеɪеɪоɞɠеɧɧяɦ ɠɢɬɬя: 

Кɪɢлоɦ ɠɚɪ-ɩɬɢɰɿ ɜ ɬɢɯɭ ɧɿчеɧɶɤɭ ɡɚɣɬɢ. 
Ƀ ɫɯоɞɢɬɶ ɡɿɪɧɢɰеɸ ɜ ɭɫɿɯ ɜɿɤɚɯ ɩɪоɣɞеɲɧɿɯ. 
В ɳɚɫлɢɜɿɣ ɤɪɭɝоɜеɪɬɿ ɞɭɦ ɿ ɦɪɿɣ оɫɤɪеɫлɢɯ,  

У ɜɿчɧɿɣ ɦɭɡɢɰɿ, ɞе – Ȼоɝ ɿ я, ɿ ɬɢ, 
І ɤɭɳɢɤ ɦ’яɬɢ ɩɪɢ ɞоɪоɡɿ чоɪɧоɛɪɢɜɢɣ6…. 

Поеɬɢчɧɢɣ ɫɜɿɬ Єɜɝеɧɿʀ Уɝɪɢɧчɭɤ ɧɚɫɬɿлɶɤɢ ɰɿɤɚɜɢɣ, 
ɳо  ɩоєɞɧɭє  ɜ  ɫоɛɿ  ɧеɣɦоɜɿɪɧɭ  ɪелɿɝɿɣɧɿɫɬɶ  ɿ  ɬоɧɤе 
чɭɬɬєɜе яɡɢчɧɢɰɬɜо яɤ ɫɩоɫɿɛ оɞɭɯоɬɜоɪеɧɧя ɩɪɢɪоɞɢ. 
Нɚɩɪɢɤлɚɞ, ɫоɧɰе ɜоɧɚ ɩоɪɿɜɧɸє ɡ „Ȼоɠɢɦ оɤоɦ”, ɳо 
ɦоɠɧɚ ɬɪɚɤɬɭɜɚɬɢ ɿ яɤ ɛоɝɚ ɫоɧɰя ɭ ɞɪеɜɧɿɯ ɫлоɜ’яɧ – 

əɪɢлɚ.  ɏочɚ  ɰя ɞɭɦɤɚ лɢɲе ɩоɤɚɡɭє  ɝɿɩоɬеɬɢчɧɿɫɬɶ 
ɬɚɤоɝо оɛɪɚɡɭ, яɤɢɣ, ɧɚɩеɜɧо, ɛɭɜ ɧеɫɜɿɞоɦɢɦ ɭ ɩоеɬеɫɢ.  

Дɭɠе чɚɫɬо ɚɜɬоɪɤɚ ɡɜеɪɬɚєɬɶɫя ɞо оɛɪɚɡɿɜ ɬɚ ɫɢɦɜолɿɜ 
ɞеɪеɜ ɬɚ ɤɜɿɬɿɜ, ɧɚɞɿляє ʀɯ ɦелɚɧɯолɿɣɧɿɫɬɸ, чɚɫоɦ ɧɚɜɿɬɶ 
оɞɭɯоɬɜоɪɸє  ʀɯ,  ɳо  ɬɚɤоɠ  ɦоɠɧɚ  ɩоɜ’яɡɚɬɢ  ɡ 
яɡɢчɧɢɰɶɤɢɦ ɫɩɪɢɣɧяɬɬяɦ ɩɪɢɪоɞɢ ɬɚ ʀʀ ɫɢл, ɬочɧɿɲе, ɿɡ 
ɬɜоɪчɢɦ  ɡɦɿɲɚɧɧяɦ  ɬɚ  ɧɚɤлɚɞɚɧɧяɦ  ɪелɿɝɿʀ  ɬɚ 
яɡɢчɧɢɰɬɜɚ. Ɍɚɤ, ɧɿɛɢ, ɪоɡɭɦоɦ ɭ ɜɿɪɲɚɯ лɿɪɢчɧɚ ɝеɪоʀɧя 
ɜ ɪелɿɝɿʀ, ɚ ɫɜоʀɦ ɞɢɬɢɧɧɢɦ ɫɩɪɢɣɧяɬɬяɦ ɩɪɢɪоɞɢ ɜ – 

яɡɢчɧɢɰɬɜɿ, ɜ ɩеɪɿоɞɿ ɝɚɪɦоɧɿɣɧоʀ ɰɿлɿɫɧоɫɬɿ лɸɞɢɧɢ ɣ 
ɧɚɬɭɪɢ: 

Ɇоɝɭɬɧɿɣ яɫеɧ ɧɚɲ ɫɬɚɪɢɣ ɧе ɫɩɢɬɶ, 
Вɿɧ чоɪɧɿ ɪɭɤɢ ɩɪоɫɬяɝɧɭɜ ɿɡ ɠɚлеɦ  

В ɡɢɦоɜе ɧеɛо ɿ ɫɤɪɢɩɢɬɶ, ɫɤɪɢɩɢɬɶ –  

Ɇеɧɿ ɧочɚɦɢ ɫɩɚɬɢ ɡɚɜɚɠɚє. 

Вɫлɭɯɚɸɫя ɭ ɩɿɫɧɸ ɜɿɤоɜɭ. 
Воɧɚ ɦеɧе ɩɪоɣɦɚє ɫɢɜɢɦ ɛолеɦ. 

І ɩɪоɫɬяɝɚɸ ɞɭɲɭ я ɞо Ȼоɝɚ, 
Щоɛ ɜоɫɤɪеɫɿɧɧя ɞɚɜ ɜеɫɧɭ ɠɢɜɭ7. 

əɤ ɦɢ ɜɠе ɡɚɡɧɚчɚлɢ – ɜеɫɶ ɩоеɬɢчɧɢɣ ɩɪоɫɬɿɪ 
ɚɜɬоɪɤɢ ɭ ɩеɪɲɿɣ ɡɛɿɪɰɿ ɩɪоɣɧяɬɢɣ лɸɛоɜ’ɸ ɞо ɜɫɶоɝо 
оɬочɭɸчоɝо. Єɜɝеɧɿя Уɝɪɢɧчɭɤ – ɩоеɬеɫɚ, яɤɚ ɦолɢɬɶɫя 
ɞо ɤоɠɧоʀ ɬɪɚɜɢɧɤɢ ɣ ɤоɦɚɲɤɢ, ɩɬɚɲечɤɢ, ɩеɪеɣɦɚєɬɶɫя 
ɡɚ ʀɯɧɸ ɞолɸ, ɧɚɞɿляє ʀɯ ɜɦɿɧɧяɦ ɦɢɫлɢɬɢ ɣ ɫɬɪɚɠɞɚɬɢ 
чɢ ɪɚɞɿɬɢ. Ȼɭɤɜɚлɶɧо ɤоɠеɧ ɜɿɪɲ ɡɛɿɪɤɢ ɦɚє ɜ ɫоɛɿ ɫлоɜо 
„лɸɛоɜ”, ɳо ɩɪочɢɬɭєɬɶɫя яɤ ɜɫеɩоɝлɢɧɚɸчɚ ɫɢлɚ 
Ȼоɠоɝо ɡɚɤоɧɭ ɬɚ лɚɫɤɢ, ɬоɦɭ ɳо Ȼɨɝ є ɥɸɛɨɜ. 

Пɢɫɶɦеɧɧɢɰя ɜ ɪɿɡɧɢɯ оɛɪɚɡɧɢɯ ɜɚɪɿɚɧɬɚɯ ɞяɤɭє Ȼоɝоɜɿ 
ɡɚ ɠɢɬɬя ɣ, ɫɜɿɞоɦɚ ɫɜоɝо ɲɜɢɞɤоɝо ɜɿɞɯоɞɭ, ɜеɫɶ чɚɫ 
ɝоɜоɪɢɬɶ, ɳо ɠɢɬɬя – ɩɪеɤɪɚɫɧɢɣ ɞɚɪ ɧеɛɚ: 

Ʌɸɛоɜ’ɸ ɡɚ лɸɛоɜ! 
ə ɡ ɜɿɪоɸ ɫɜяɬоɸ 

Неɫɭ ɬɪеɦɬлɢɜɢɣ ɫеɪɰя ɞɢɜоɤɜɿɬ;  
ɀɢɜɢɣ, оɩлɚɤɚɧɢɣ ɪоɡɤɚяɧɧя ɫлɶоɡоɸ –  

Ɂɚ ɰеɣ ɳɚɫлɢɜɢɣ, ɧеɩоɜɬоɪɧɢɣ ɫɜɿɬ8!. 

Дɭɠе чɚɫɬо ɫɩоɫɬеɪɿɝɚєɦо ɚɫɬɪолоɝɿчɧɿ ɡɦɿɧɢ ɭ ɜɿɪɲɚɯ 
ɩоеɬɤɢ: ɜ ɧеʀ, ɬо ɫɜɿɬɢɬɶ яɫɤɪɚɜо ɫоɧɰе, ɬо ɣɞе ɞоɳ, чɢ 
ɝɪɢɦɢɬɶ ɝɪоɡɚ. Ɍɚɤɢɦ чɢɧоɦ, ɦоɠɧɚ ɜɢɡɧɚчɢɬɢ, ɳо ɭ 
лɿɪɢчɧоʀ ɝеɪоʀɧɿ ɧɚɞɡɜɢчɚɣɧо ɬоɧɤɚ ɧɚɬɭɪɚ, яɤɚ ɩоɦɿчɚє 
ɛɭɞɶ-яɤɿ ɡɦɿɧɢ ɜ ɩɪɢɪоɞɿ, ɛо ɧɚɞɬо ɫɩоɪɿɞɧеɧɚ ɣ ɡɪɿɞɧеɧɚ 
ɡ ɧеɸ. Вɿɪɲɿ ɬɚɤоɝо ɬɢɩɭ – ɲеɞеɜɪɚлɶɧɿ ɩеɣɡɚɠɧɿ 
ɦɚлɸɧɤɢ, ɫɩоɜɧеɧɿ ɬоɧɤоɝо ɩɫɢɯолоɝɿɡɦɭ ɬɚ ɜɢɲɭɤɚɧоɝо 
лɿɪɢɡɦɭ: 

Вечɿɪ ɫɤолɢɯɧɭɜ ɦоє ɜɿɤɧо  

Нɿɠɧо-ɮɿолеɬоɜоɸ ɬɸллɸ. 
Доɳɢɤ ɫɪɿɛɧɢɣ ɝолɤоɸ ɝɚɩɬɭє  

Ƀ ɛɿɫеɪоɦ ɧɚ ɧɿɣ ɬоɧɤе ɩɚɧɧо0. 

Поеɡɿя, ɩеɪɲɢɦ ɪяɞɤоɦ яɤоʀ є ɫлоɜɚ: „Дɨщɿ ɭ ɝɪɭɞɧɿ. 
Веɪɛɢ ɠоɜɬɿ, ɝолɿ…”, ɳо ɣ ɞɚлɢ ɧɚɡɜɭ ɡɛɿɪɰɿ, ɫɩоɜɧеɧɚ 
ɫɢлоɸ  ɩɪоɧɢɡлɢɜоɝо  ɛолɸ  ɜɬɪɚɬɢ  ɪɿɞɧоʀ  лɸɞɢɧɢ. 
Дɭɲеɜɧɿ  ɩеɪеɠɢɜɚɧɧя  ɩɿɞɫɢлɸɸɬɶɫя  ɧеɡɜɢчɧɢɦ 
ɩɪɢɪоɞɧɢɦ яɜɢɳеɦ ɞля ɡɢɦɢ –  ɞоɳеɦ.  Нɚɜɿɬɶ ɫɚɦɚ 
ɩɪɢɪоɞɚ ɩлɚче ɣ ɪоɡɞɿляє ɫɦɭɬоɤ лɿɪɢчɧоʀ ɝеɪоʀɧɿ, яɤɚ 
ɫеɛе ɧɚɜɿɬɶ ɤɚɪɬɚє, ɳо ɧе ɡɦоɝлɚ ɡɭɩɢɧɢɬɢ, ɧе ɜ ɫɢлɿ 
ɛɭлɚ ɧе ɞɚɬɢ ɩɿɬɢ ɧɚ ɬоɣ ɫɜɿɬ ɞоɪоɝɿɣ ɞля ɧеʀ лɸɞɢɧɿ: 

Ɇоɝɢлɚ чоɪɧɚ ɿ ɡелеɧɚ ɯɜоя. 
А ɭɫɦɿɯ ɬɜɿɣ – яɤ ɬɚ ɜеɫɧɚ ɠɢɜɚ… 

І ɜɿɯолоɸ ɩɚɯɧɭɬɶ ɫɧɿɝоɜоɸ 

Дɜɿ ɯɪɢɡɚɧɬеɦɢ, яɤ ɬɜоʀ ɫлоɜɚ: 
Пɪоɳɚɣ, ɿɞɭ. 

Пɪоɫɬɢ – ɧе ɡɭɩɢɧɢлɚ . 
Ɂɚɝɚлоɦ ɡɛɿɪɤɚ Єɜɝеɧɿʀ Уɝɪɢɧчɭɤ „Доɳɿ ɭ ɝɪɭɞɧɿ” – 

ɩоеɬɢчɧе ɜɢɫоɤоɦɢɫɬеɰɶɤе ɩлеɬɢɜо ɛолɸ ɣ лɸɛоɜɿ, ɫɢлɢ 
ɣ ɧеɦочɿ лɸɞɢɧɢ, ɞɭɯоɦ ɦɿɰɧоʀ, яɤ ɤɪɢɰя. Ȳʀ ɜɿɪɲоɜɿ 
оɛɪɚɡɢ  лɿɬеɪɚɬɭɪɧо ɫɜɿɠɿ ɬɚ ɧеоɪɞɢɧɚɪɧɿ, ɫɩоɜɧеɧɿ 
ɿɧɞɢɜɿɞɭɚлɶɧоʀ ɮɿлоɫоɮɿʀ ɠɢɬɬя ɬɚ ɣоɝо оɫɦɢɫлеɧɧя. У 
ɰеɧɬɪɿ ɡɛɿɪɤɢ ɡɧɚɯоɞяɬɶɫя Ȼоɝ ɬɚ лɸɛоɜ, яɤɿ ɜ ɛɚɝɚɬɶоɯ 
ɜɿɪɲɚɯ ɫɬɚɸɬɶ ɬоɬоɠɧɿ. Велɢɤоɝо ɧɚɝɪоɦɚɞɠеɧɧя 
ɦеɬɚɮоɪ, ɩɚɬеɬɢчɧɢɯ оɛɪɚɡɿɜ, ɡɚɤлɢɤɿɜ ɬɚ ɝолоɫɧɢɯ 
ɫɩɿɜɿɜ ɦɢ ɬɭɬ ɧе ɡɧɚɣɞеɦо. ɐɿ ɬеɤɫɬɢ ɩɪеɞɫɬɚɜляɸɬɶ 
ɦɢɫɬеɰɬɜо ɩɪоɫɬоɬɢ ɣ ɞɢɫɬелɶоɜɚɧоɫɬɿ, ɜɢɫɬояɧоɫɬɿ ɫлɿɜ 
ɬɚ ɪоɡɳеɩлеɧоɫɬɿ ʀɯ ɧɚ ɞɭɠе чɿɬɤɿ, ɧɚɜɿɬɶ ɮɿɝɭɪɧо 
оɤɪеɫлеɧɿ оɛɪɚɡɢ.  
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4 Ibid, Ɋ. 26. 
5 Ibid., Ɋ. 26. 
6 Ibid, Ɋ. 7. 
7 Ibid., Ɋ. 53. 
8 Ibid., Ɋ. 5. 
9 Ibid, Ɋ. 71. 
10 Ibid., Ɋ. 83. 



                                                                                                                                                                                            100                                      

                 

 

Ukrainian Literature 

11 Ibid., Ɋ. 81. 
12 Ibid, Ɋ 10. 
13 Ibid., Ɋ. 34. 
14 Ibid, Ɋ.14. 

Дɪɭɝɚ ɣ оɫɬɚɧɧя ɡɛɿɪɤɚ Єɜɝеɧɿʀ Уɝɪɢɧчɭɤ – „Поɞɢɯ 
ɜɿчɧоɫɬɿ”, ɯоч ɣ ɡɦɿɫɬоɜо ɫɩоɪɿɞɧеɧɚ ɡ ɩоɩеɪеɞɧɶоɸ, ɚле 
ʀʀ ɦɿɧоɪɧо-ɩеɫɢɦɿɫɬɢчɧɚ ɧɚлɚɲɬоɜɚɧɿɫɬɶ ɜɿɞɲɬоɜɯɭє ɧɚɫ 
ɭ ɞеɳо ɿɧɲе ɪɭɫло оɛɪɚɡɿɜ ɬɚ ɚɫоɰɿɚɰɿɣ. Поеɬɢчɧɚ ɤɧɢɝɚ 
ɞɭɠе ɜɚɠɤɚ ɩɫɢɯолоɝɿчɧо, ɛо ɜ ɧɿɣ ɩɪɢɫɭɬɧɿ ɩоɫɬɿɣɧɿ 
ɡɝɚɞɤɢ ɩɪо ɫɦеɪɬɶ ɬɚ ɲɜɢɞɤɢɣ ɜɿɞɯɿɞ ɩоеɬеɫɢ. ɑɚɫɬо 
ɫɩоɫɬеɪɿɝɚєɦо „ɜɿɪɲɿ-ɧеɤɪолоɝɢ”, ɳо ɜɿɞоɛɪɚɠɚɸɬɶ ɬɭɝɭ 
ɜɬɪɚɬɢ ɪɿɞɧɢɯ лɸɞеɣ ɬɚ ɞɪɭɡɿɜ. Пɢɫɶɦеɧɧɢɰя, ɧɿɛɢ ɝоɬɭє 
ɫеɛе ɞо ɩɪɢєɞɧɚɧɧя ɞо ɧɢɯ. У ɜɿɪɲɿ „ə ɫɬоɸ, яɤ оɫɿɧɧє 
ɞеɪеɜо…„ ɛɚчɢɦо ɬɚɤɿ ɧɚɫɬɪоʀ, ɳо ɦɚɸɬɶ ɞɭɠе ɜɢɫоɤɢɣ 
оɛɪɚɡɧɢɣ ɪɿɜеɧɶ: 

ə ɫɬоɸ, яɤ оɫɿɧɧє ɞеɪеɜо, 
Ɂ ɤоɬɪоɝо ɜɿɬɪɢ лɢɫɬоɩɚɞɭ 

Ɂɪɢɜɚɸɬɶ ɠɢɬɬя ɦоʀɯ ɞɪɭɡɿɜ11. 

ɑɚɫɬɢɦɢ ɝоɫɬяɦɢ ɭ ɜɿɪɲɚɯ ɰɿєʀ ɡɛɿɪɤɢ є оɛɪɚɡɢ яɧɝо-
лɿɜ, яɤɿ ɡ’яɜляɸɬɶɫя ɬо ɬɚɦ, ɬо ɬɚɦ, ɧɚɜоɞячɢ ɧɚɫ ɧɚ ɞɭɦ-
ɤɭ ɦɚɣɛɭɬɧɶоɝо ɜɿчɧоɝо ɪɚɣɫɶɤоɝо ɠɢɬɬя. Поеɡɿя „Ɇоє 
ɜɿɤɧо ɭ ɛɿлɢɣ, ɛɿлɢɣ ɪɚɣ…” ɦɚє оɛɪɚɡ яɧɝолɚ-оɯоɪоɧɰя, 
яɤɢɣ ɩɪяɦɭє ɡɚ лɿɪɢчɧоɸ ɝеɪоʀɧеɸ ɫлɿɞоɦ, ɞɚɪɭɸчɢ ʀɣ 
ɫɜоɸ оɩоɪɭ. У ɜɿɪɲɿ ɡоɛɪɚɠеɧо, яɤ лɿɪɢчɧɚ ɝеɪоʀɧя ɣɞе 
ɫɧɿɝоɜоɸ ɞоɪоɝоɸ (ɧɚɬяɤ ɧɚ ɡɢɦɭ ɠɢɬɬя) ɿ ɰя ɞоɪоɝɚ є 
ɫɜоєɪɿɞɧɢɦ ɩеɪеɯоɞоɦ ɭ ɩоɬоɣɛɿчɧɢɣ ɫɜɿɬ, ɩоеɬеɫɚ ɭ 
ɫɜоʀɯ ɩеɪеɞчɭɜɚɧɧяɯ ɭɠе ɧɚ ɩɿɜɲляɯɭ ɞо Ȼоɝɚ: 

Неɦоɜ ɞо ɧеɛɚ ɣɞɭ. Ɉ, Ȼоɠе, Ȼоɠе ɦɿɣ! 
Дɚɪɭɣ ɦеɧɿ ɩɪоɳеɧɧя ɣ ɛлɚɝоɞɚɬɶ: 
В ɬɚɤɿɣ ɛеɡɯɦɚɪɧɿɣ чɢɫɬоɬɿ ɧɚɞɿɣ, 

В ɧɚɬɯɧеɧɧɿ ɿ ɛеɡлɸɞɧоɫɬɿ ɜɦɢɪɚɬɶ12. 

Сɩоɫɬеɪɿɝɚєɦо оɛɪɚɡɢ оɫɿɧɧɶоʀ чɢ ɡɢɦоɜоʀ ɫɦеɪɬɿ ɩɪɢ-
ɪоɞɢ, яɤɿ ɩɿɞɫɢлɸɸɬɶ ɧеɜɬɿɲɧɿ ɩеɪеɞчɭɬɬя лɿɪɢчɧоʀ ɝе-
ɪоʀɧɿ. Але ɩоеɬɤɚ ɫɜɿɞоɦɚ ɬоɝо, ɳо ɩɪɢɪоɞɚ ɧеоɞɦɿɧɧо 
оɠɢɜе, ɛо ʀʀ ɰɢɤл ɜɿчɧɢɣ, ɚ лɸɞɢɧɚ ɜɠе ɧе ɩоɛɚчɢɬɶ ʀʀ 
оɧоɜлеɧɧя ɩɿɫля ɫɜоɝо ɜɿɞɯоɞɭ. Сɯоɠɿ ɧɚɫɬɪоʀ ɛɚчɢɦо ɜ 
ɩɪеɤɪɚɫɧоɦɭ, ɚле ɞɭɠе ɫɭɦɧоɦɭ ɜɿɪɲɿ – „Колɢɫɤоɜɚ ɞля 
ɦɚɬеɪɿ”, яɤɢɣ, ɩо ɫɭɬɿ, є ɩоɫɦеɪɬɧоɸ ɤолɢɫɤоɜоɸ. Ʌɿɪɢч-
ɧɚ ɝеɪоʀɧя ɡɜеɪɬɚєɬɶɫя ɞо ɦɚɬеɪɿ, яɤɚ ɜɠе ɩоɤоʀɬɶɫя ɜ 
ɡеɦлɿ. Ɇɚɬɢ ɞɭɠе ɯоɬɿлɚ ɞоɠɢɬɢ ɞо ɬɸлɶɩɚɧɿɜ, ɬоɛɬо, ɞо 
ɜеɫɧɢ, ɚле, ɧɚ ɠɚлɶ, ɬɸлɶɩɚɧɢ ɡɚɰɜɿɬɭɬɶ ɛеɡ ɧеʀ: 

Ɍɢ ɬɚɤ ɯоɬɿлɚ ɞоɠɢɬɶ ɞо ɬɸлɶɩɚɧɿɜ.  
Доɜɝɚ, о, ɞоɜɝɚ ɡɢɦɚ! 

Соɧɰе ɜ ɬɭɦɚɧɿ. Сɩɢ, ɦоя ɦɚɦо, –  

Ɍɢ ɜ ɬɿɦ ɪɚɸ ɧе ɫɚɦɚ13. 

Ɂ’яɜляɸɬɶɫя оɛɪɚɡɢ ɯɜоɪоɛɢ, лɿɤɚɪɧɿ.  Пɫɢɯолоɝɿчɧо 
ɬяɠɤоɸ є лɢɲе ɧɚɜɿɬɶ оɞɧɚ ɧɚɡɜɚ ɜɿɪɲɭ – „У ɤлɿɧɿчɧоɦɭ 
ɫɚɞɭ”, яɤɚ ɩеɪеɞɜɿɳɚє ɫɦеɪɬɶ. Поеɬеɫɚ ɫɜɿɞоɦɚ ɬоɝо, ɳо 
ɣɞе, ɚле лɸɛоɜ ɞо ɜɫɶоɝо ɡеɦɧоɝо ɜɢɪɭє ɜ ɧɿɣ ɡ ɧеɦеɧ-
ɲоɸ ɫɢлоɸ. Воɧɚ ɩеɜɧɚ, ɳо ɜ ɤоɠɧɿɣ ɤɜɿɬочɰɿ, ɭ ɤоɠɧɿɣ 
ɫɬеɛлɢɧɰɿ ɬɚ ɞеɪеɜɰɿ ɡɚлɢɲɢɬɶɫя ʀʀ чɚɫɬочɤɚ, ɚ ɿɧɲɭ чɚɫ-
ɬɤɭ ɜоɧɚ ɡɚɛеɪе ɿɡ ɫоɛоɸ ɧɚ ɡɝɚɞɤɭ ɩɪо ɰе ɫɤлɚɞɧе, ɚле 

ɬɚɤе лɸɛе ʀɣ ɠɢɬɬя: 
Уɡяɬɢ ɛ лɢɲ ɿɡ ɫеɝо ɪɚɸ 

Ɂелеɧɿ ɪоɫɢ ɫɩоɪɢɲɭ, 
Солоɞɤɿ ɩɚɯоɳɿ ɪоɡɦɚɸ 

Ƀ ɳɚɫлɢɜɭ ɦɭɡɢɤɭ ɞоɳɭ14. 

Ɂɛɿɪɤɚ ɩоеɡɿɣ Єɜɝеɧɿʀ Уɝɪɢɧчɭɤ „Поɞɢɯ ɜɿчɧоɫɬɿ” – 

ɩɪоɳɚлɶɧɚ ɦолɢɬɜɚ ɡɚлɸɛлеɧоʀ ɜ ɠɢɬɬя, ɡɦоɪеɧоʀ ɯɜо-
ɪоɛɚɦɢ ɠɿɧɤɢ, яɤɚ ɫɜоєɸ ɩоеɡɿєɸ ɡɚлɢɲɢлɚ ɫлɿɞ ɭ ɛɚɝɚ-
ɬɶоɯ ɞɭɲɚɯ. 

ɑɚɫɬо ɬɪɚɩляєɬɶɫя ɬɚɤ, ɳо ɦɢ ɠɢɜеɦо ɣ ɧɚɜɿɬɶ ɧе ɯо-
чеɦо  оɝляɧɭɬɢɫɶ  ɧɚɜɤоло,  ɚ  ɞеɫɶ  ɬɚɦ,  ɭ  ɧɚɲоɦɭ 
„ɧеɛɚчеɧɧɿ” ɜɿɞɛɭɜɚɸɬɶɫя ɧеɣɦоɜɿɪɧɿ ɪечɿ, ɠɢɜɭɬɶ лɸ-
ɞɢ, яɤɿ ɡɚɫлɭɝоɜɭɸɬɶ ɜɢɡɧɚɧɧя ɬɚ ɜɿчɧоʀ ɩɚɦ’яɬɿ. Ɇɢ ɳɢ-

ɪо ɧɚɞɿєɦоɫɶ, ɳо ɧɚɲе ɞоɫлɿɞɠеɧɧя ɜɤлɚло ɯоч яɤɭɫɶ 
леɩɬɭ ɜ ɩоɰɿɧоɜɭɜɚɧɧя ɫɜɿɬлоʀ ɩɚɦ’яɬɿ ɣ ɩоеɬɢчɧоɝо ɬɚ-
лɚɧɬɭ ɫɤɪоɦɧоʀ ɩоеɬɤɢ ɡ „ɤɜɿɬɭчɢɦ” ɫлоɜоɦ – Єɜɝеɧɿʀ 
Уɝɪɢɧчɭɤ. əɤɳо ɦɢ ɩоɜеɪɬɚɬɢɦеɦо ɣ ɧɚɝɚɞɭɜɚɬɢɦеɦо 
ɜɫɿɦ ɭɤɪɚʀɧɰяɦ ɬɚ ɧɚɲɢɦ ɤɪɚяɧɚɦ ɩɪо ɬɿ ɿɦеɧɚ ɬɚ ɩоɫɬɚ-
ɬɿ, яɤɿ ɜɚɪɬɿ ɭɜɚɝɢ, ɬо ɡɦоɠеɦо ɡ чɢɫɬоɸ ɫоɜɿɫɬɸ ɞɢɜɢ-
ɬɢɫɶ оɞɧе оɞɧоɦɭ ɭ ɜɿчɿ. 

 
Vylka L. The poetry of the rain and snow: Ɉeuvre of Yevh-

eniya Uhrynchuk. The figure of Ye. Uhrynchuk belongs to the 

Bukovynian group of  artists-traditionalists of the end of the XX 

century. This article starts not a common sequence about Buko-

vinian intelligence writers whose work was somewhat avoided by 

the researchers. Therefore the purpose of this article is to bring the 

poetic word of the author who so wanted to be heard and read to 

the scientific community. The study briefly reviews the facts of the 

poet's biography, her life creed and her special relationship with 

God. Two collection books of the writer are analyzed: "The rains in 

December" and "The breath of eternity". Yevheniya's poetry attr-

acts by its incredible melody, which is why the composer Vasily 

Moshuk from Shypyntsi created several songs with the words of 

her poems: "New Year Waltz," "Song of Bukovyna," "Kobzaryk" 

and others. 

The first collection of Yevheniya Uhrynchuk "The Rains in 

December" is saturated with love for God, life and all living being. 

The poet proclaims life-asserting philosophy of the world in a very 

quiet, minor tone. Her sight does not skip any stem, any tree, any 

bird singing or any whispering of the wind. Persona is extremely 

religious so we often collect images of God, Jesus Christ, Theo-

tokos, or Mary Magdalene. The most often is the image of God that 

is like father and adviser to the poet. 

The second and final collection of Yevheniya Uhrynchuk - 

"The Breath of Eternity", albeit of content is related to the previous 

one, its minor-pessimistic mood slightly redirects us to different 

images and associations. The "poems-obituaries" are often and 

reflect the anguish of loss of relatives and friends. It's as if the 

writer is preparing herself to join them. "The Breath of Eternity "- 

is a farewell prayer of the fascinated by life, heavily ill woman; a 

woman who has left a mark in many souls with her poetry. 

Key words: Yevheniya Uhrynchuk, Bukovynian group 

of  artists-traditionalists of the end of the XX century, life-asserting 

philosophy, love for God. 

 

 
ȼɢɥɤа Ʌɿɞɿɹ – ɫɬɚɪɲɢɣ ɜɢɤɥɚɞɚɱ ɤɚɮɟɞɪɢ ɫɭɫɩɿɥьɧɢɯ ɧɚɭɤ 

ɬɚ ɭɤɪɚʀɧɨɡɧɚɜɫɬɜɚ ВДɇЗ ɍɤɪɚʀɧɢ «Ȼɭɤɨɜɢɧɫьɤɢɣ ɞɟɪɠɚɜɧɢɣ 
ɦɟɞɢɱɧɢɣ ɭɧɿɜɟɪɫɢɬɟɬ». Сɩɿɜɚɜɬɨɪ ɩɿɞɪɭɱɧɢɤɚ ɬɚ ɤɨɥɟɤɬɢɜ-
ɧɨʀ ɦɨɧɨɝɪɚɮɿʀ, ɚɜɬɨɪ ɩɨɧɚɞ 70 ɩɪɚɰь ɧɚɭɤɨɜɨɝɨ ɬɚ ɧɚɜɱɚɥьɧɨ-

ɦɟɬɨɞɢɱɧɨɝɨ ɯɚɪɚɤɬɟɪɭ. Кɨɥɨ ɧɚɭɤɨɜɢɯ ɿɧɬɟɪɟɫɿɜ: ɿɧɬɟɪɚɤɬɢ-
ɜɧɿ ɬɟɯɧɨɥɨɝɿʀ ɜɢɤɥɚɞɚɧɧя ɭɤɪɚʀɧɫьɤɨʀ ɦɨɜɢ яɤ ɿɧɨɡɟɦɧɨʀ, ɭɤɪɚʀ-
ɧɨɡɧɚɜɫɬɜɨ ɜ ɫɢɫɬɟɦɿ ɜɢщɨʀ ɨɫɜɿɬɢ.  
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