
                                                                                                                                                                                              94                                    

                       

 

Вɫɬɭɩ. Ȼɟɡɩɟɪɟɱɧɨ, ɿɫɬɨɪɢɤɨ-ɮɭɧɤɰɿɨɧɚɥɶɧɟ ɞɨɫɥɿ-
ɞɠɟɧɧɹ ɨɤɪɟɦɨɝɨ ɬɜɨɪɭ ɜ ɤɨɧɬɟɤɫɬɿ ɟɩɨɯɢ ɞɨɩɨɦɚɝɚє 
ɭɜɢɪɚɡɧɢɬɢ ɥɿɬɟɪɚɬɭɪɧɢɣ ʀʀ ɥɚɧɞɲɚɮɬ. ɐɟɣ ɩɿɞɯɿɞ ɜɚɠ-
ɥɢɜɢɣ ɩɟɪɟɞɭɫɿɦ  ɞɥɹ ɬɚɤɢɯ ɟɬɚɩɧɢɯ ɹɜɢɳ, ɹɤ ɞɟɛɸɬɧɚ 
ɩɪɨɡɨɜɚ ɡɛɿɪɤɚ Ⱥɝɚɬɚɧɝɟɥɚ Ʉɪɢɦɫɶɤɨɝɨ «ɉɨɜɿɫɬɤɢ ɿ ɟɫɤɿ-
ɡɢ ɡ ɭɤɪɚʀɧɫɶɤɨɝɨ ɠɢɬɬɹ»: ɜɢɞɚɧɚ ɡɚ ɧɟɩɨɜɧɢɯ ɬɪɢ ɞɟɫɹ-
ɬɢɥɿɬɬɹ ɩ’ɹɬɶ ɪɚɡɿɜ (1895, 1902, 1904, 1916, 1919), ɜɨɧɚ 
ɫɬɚɥɚ ɜɚɠɥɢɜɢɦ ɱɢɧɧɢɤɨɦ ɧɟ ɥɢɲɟ ɧɚ ɩɨɱɚɬɤɨɜɨɦɭ, ɚ ɣ 
ɧɚ ɧɚɫɬɭɩɧɢɯ ɟɜɨɥɸɰɿɣɧɢɯ ɟɬɚɩɚɯ ɭɤɪɚʀɧɫɶɤɨɝɨ ɦɨɞɟɪ-
ɧɭ. 

Ɂɝɿɞɧɨ ɡ ɋ. ɉɚɜɥɢɱɤɨ, ɩɨɥɿɬɢɱɧɟ ɡɧɚɱɟɧɧɹ «ɉɨɜɿɫɬɨɤ 
ɿ ɟɫɤɿɡɿɜ…» ɩɨɥɹɝɚɥɨ ɜ ɨɡɧɚɱɟɧɧɿ ɿɞɟɣɧɨʀ ɜɢɱɟɪɩɚɧɨɫɬɿ 
ɭɤɪɚʀɧɨɮɿɥɶɫɬɜɚ, ɚ ɥɿɬɟɪɚɬɭɪɧɟ – ɭ «ɫɬɢɥɶɨɜɨɦɭ ɩɟɪɟɜɨ-
ɪɨɬɿ, ɳɨ ɣɨɝɨ Ʉɪɢɦɫɶɤɢɣ ɧɟɫɜɿɞɨɦɨ ɡɞɿɣɫɧɸɜɚɜ ɭ ɫɜɨʀɯ 
ɧɟɜɪɨɬɢɱɧɢɯ ɬɟɤɫɬɚɯ»1. Ɍ. Ƚɭɧɞɨɪɨɜɚ ɪɨɡɝɥɹɧɭɥɚ ɰɸ 
ɡɛɿɪɤɭ ɭ ɫɜɿɬɥɿ ɟɫɬɟɬɢɤɢ ɞɟɤɚɞɚɧɫɭ2, ɚ Ƚ. Ɉɫɬɚɧɿɧɚ ɩɪɢ-
ɣɲɥɚ ɞɨ ɜɢɫɧɨɜɤɭ, ɳɨ Ⱥ. Ʉɪɢɦɫɶɤɢɣ ɛɭɜ ɩɟɪɲɢɦ ɩɪɨɡɚ-
ʀɤɨɦ, ɤɨɬɪɢɣ ɡɜɟɪɧɭɜɫɹ ɞɨ ɦɨɞɟɪɧɿɫɬɫɶɤɨɝɨ ɫɩɨɫɨɛɭ ɨɛ-
ɪɚɡɧɨɝɨ ɦɢɫɥɟɧɧɹ3. ɓɨɩɪɚɜɞɚ, ɦɟɧɲɟ ɜɢɜɱɟɧɢɦɢ ɡɚɥɢ-
ɲɚɸɬɶɫɹ ɩɪɨɛɥɟɦɚɬɢɤɚ ɣ ɩɨɟɬɢɤɚ ɪɚɧɧɶɨʀ ɩɪɨɡɢ ɦɢɬɰɹ ɭ 
ɥɿɬɟɪɚɬɭɪɧɨɦɭ ɩɪɨɫɬɨɪɿ ɤɿɧɰɹ ɏІɏ – ɩɨɱɚɬɤɭ 
ɏɏ ɫɬɨɥɿɬɶ. 

Ɇɟɬɨɸ ɰɿєʀ ɫɬɚɬɬɿ є ɞɨɫɥɿɞɠɟɧɧɹ ɿɫɬɨɪɢɤɨ-

ɮɭɧɤɰɿɨ ɧɚɥɶɧɢɯ ɚɫɩɟɤɬ ɿɜ ɞɟɛɸɬɧɨ ʀ ɡɛ ɿɪ ɤɢ 
Ⱥ. Ʉɪɢɦɫɶɤɨɝɨ, ɡɨɤɪɟɦɚ, ʀʀ ɞɿɚ(ɩɨɥɿ)ɥɨɝɿɱɧɢɯ ɜɡɚєɦɢɧ ɡ 
ɩɨɟɬɢɤɨɸ ɟɩɨɯɢ. əɤ ɜɿɞɨɦɨ, ɬɜɿɪ ɡɧɚɱɧɨɝɨ ɯɭɞɨɠɧɶɨɝɨ 
ɩɨɬɟɧɰɿɚɥɭ є ɧɟ ɬɿɥɶɤɢ ɨɛ’єɤɬɨɦ, ɚ ɣ ɫɭɛ’єɤɬɨɦ ɥɿɬɟɪɚɬɭ-

ɪɧɨɝɨ ɩɪɨɰɟɫɭ: ɚɤɬɭɚɥɿɡɭɸɱɢ ɨɞɧɿ ɬɪɚɞɢɰɿʀ, ɩɨɥɟɦɿɡɭɸ-
ɱɢ ɡ ɿɧɲɢɦɢ ɬɚ ɡɚɩɪɨɜɚɞɠɭɸɱɢ ɜɥɚɫɧɿ ɿɧɧɨɜɚɰɿʀ, ɜɿɧ 
ɡɞɚɬɟɧ ɱɢɧɢɬɢ ɡɦɿɧɢ ɜ ɠɚɧɪɨɜɨ-ɫɬɢɥɶɨɜɿɣ ɿ ɩɪɨɛɥɟɦɧɨ-

ɬɟɦɚɬɢɱɧɿɣ ɫɢɫɬɟɦɿ, ɩɪɨɞɨɜɠɭɸɱɢ, ɚ ɿɧɤɨɥɢ ɡɚɩɨɱɚɬɤɨ-
ɜɭɸɱɢ ɬɪɚɞɢɰɿɸ. Ɂ ɿɫɬɨɪɢɤɨ-ɥɿɬɟɪɚɬɭɪɧɨɝɨ ɩɨɝɥɹɞɭ, ɡɪɟ-
ɲɬɨɸ, «ɬɚɤ ɫɚɦɨ ɜɚɠɥɢɜɿ ɬɜɨɪɢ, ɳɨ ɧɟ ɬɚɤ ɬɪɚɧɫɮɨɪɦɭ-
ɸɬɶ ɿɫɧɭɸɱɭ ɮɨɪɦɚɰɿɸ, ɹɤ ɜɢɫɬɭɩɚɸɬɶ ʀʀ ɞɨɫɤɨɧɚɥɢɦ 
ɭɬɿɥɟɧɧɹɦ…»4. Ɍɨɦɭ, ɤɪɿɦ ɝɟɧɟɬɢɱɧɢɯ, ɤɨɧɬɚɤɬɧɢɯ ɿ 
ɪɟɰɟɩɬɢɜɧɢɯ ɚɫɩɟɤɬɿɜ, ɜɚɠɥɢɜɢɦɢ є ɬɢɩɨɥɨɝɿɱɧɿ ɚɫɩɟɤɬɢ 
ɬɜɨɪɭ, ɹɤɢɣ, ɜɫɬɭɩɚɸɱɢ ɭ ɬɟɦɚɬɢɱɧɿ, ɠɚɧɪɨɜɿ ɿ ɫɬɢɥɶɨɜɿ 
ɜɿɞɧɨɲɟɧɧɹ ɡ ɬɟɤɫɬɚɦɢ, ɬɪɚɞɢɰɿɹɦɢ ɣ ɬɟɧɞɟɧɰɿɹɦɢ, ɫɬɚє 
ɤɨɧɫɬɪɭɤɬɢɜɧɢɦ ɱɢɧɧɢɤɨɦ ɥɿɬɟɪɚɬɭɪɧɨʀ ɟɩɨɯɢ ɬɚ ʀʀ ɟɫɬɟ-
ɬɢɱɧɢɦ ɪɟɩɪɟɡɟɧɬɚɬɨɦ.  

Ɉɫɧɨвɧа чаɫɬиɧа. Ʉɨɧɫɬɪɭɤɬɢɜɧɚ ɿ ɪɟɩɪɟɡɟɧɬɚɬɢɜɧɚ 
ɮɭɧɤɰɿʀ ɞɟɛɸɬɧɨʀ ɡɛɿɪɤɢ Ⱥ. Ʉɪɢɦɫɶɤɨɝɨ ɱɿɬɤɨ ɩɪɨɹɜɢɥɢ-
ɫɹ ɧɚ ɩɪɨɛɥɟɦɧɨ-ɬɟɦɚɬɢɱɧɨɦɭ ɪɿɜɧɿ. Ɉɞɧɚ ɡ ɩɪɨɜɿɞɧɢɯ ɭ 
ɥɿɬɟɪɚɬɭɪɧɿɣ ɬɪɚɞɢɰɿʀ ɬɟɦɚ ɫɬɚɧɨɜɥɟɧɧɹ ɸɧɨʀ ɨɫɨɛɢɫɬɨɫ-
ɬɿ, ɬɿɫɧɨ ɩɨɜ’ɹɡɚɧɚ ɡ ɦɨɪɚɥɶɧɨ-ɟɬɢɱɧɨɸ ɬɚ ɫɨɰɿɚɥɶɧɨɸ 
ɩɪɨɛɥɟɦɚɬɢɤɨɸ, ɡɜɭɱɚɥɚ ɜ ɪɨɦɚɧɚɯ ɑ. Ⱦɿɤɤɟɧɫɚ 
(«ɉɪɢɝɨɞɢ Ɉɥɿɜɟɪɚ Ɍɜɿɫɬɚ» ɬɚ ɿɧ.), «ɇɚɪɢɫɚɯ ɛɭɪɫɢ» 

Ɇ. ɉɨɦɹɥɨɜɫɶɤɨɝɨ, ɨɩɨɜɿɞɚɧɧɹɯ І. Ɏɪɚɧɤɚ («Ɇɚɥɢɣ Ɇɢ-
ɪɨɧ», «Ɉɥɨɜɟɰɶ» ɬɚ ɿɧ.), Ƚ. ɋєɧɤɟɜɢɱɚ («əɧɤɨ-

ɦɭɡɢɤɚɧɬ»), ɉɚɧɚɫɚ Ɇɢɪɧɨɝɨ («əɤ ɜɟɞɟɬɶɫɹ, ɬɚɤ ɿ ɠɢ-
ɜɟɬɶɫɹ», «Ɇɨɪɨɡɟɧɤɨ»), Ȼ. Ƚɪɿɧɱɟɧɤɚ («ȿɤɡɚɦɟɧ», 

«ɋɟɫɬɪɢɰɹ Ƚɚɥɹ» ɬɚ ɿɧ.), ɩɨɜɿɫɬɹɯ «Ƚɚɤɥɶɛɟɪɪɿ Ɏɿɧɧ» 

Ɇɚɪɤɚ Ɍɜɟɧɚ, «ɋɟɪɰɟ» ȿ. ɞɟ Ⱥɦɿɱɿɫɚ ɬɨɳɨ. ɇɚ ɰɶɨɦɭ ɬɥɿ 
ɨɩɨɜɿɞɚɧɧɹ «Ȼɚɬɶɤɿɜɫɶɤɟ ɩɪɚɜɨ» ɬɚ ɿɧɲɿ ɬɜɨɪɢ 
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Іɫɬɨɪɿɹ уɤɪаʀɧɫьɤɨʀ 
ɥɿɬɟɪаɬуɪɢ 

Ⱥɤтɭаɥьɧі ɩɢтаɧɧя ɫɭɫɩіɥьɧɢɯ ɧаɭɤ та іɫтɨɪіʀ ɦɟдɢɰɢɧɢ. Сɩіɥьɧɢɣ ɭɤɪаʀɧɫьɤɨ-ɪɭɦɭɧɫьɤɢɣ ɧаɭɤɨɜɢɣ ɠɭɪɧаɥ. 
(ȺПСɇІɆ), 2017,  № 1 (13), P. 94-97                                                                                                                                 

 Ⱦɪɨɝɨɦиɪеɰɤаɹ Ɇаɪɬа. Иɫɬɨɪиɤɨ-ɮɭɧɤɰиɨɧаɥɶɧые аɫɩеɤɬы ɫɛɨɪɧиɤа Аɝаɬаɧɝеɥа Ʉɪыɦɫɤɨɝɨ 
«Ʉɨɪɨɬɤие ɩɨвеɫɬи и ɷɫɤиɡы». Ɉɫɜɟɳɟɧɵ ɢɫɬɨɪɢɤɨ-ɮɭɧɤɰɢɨɧɚɥɶɧɵɟ ɚɫɩɟɤɬɵ ɞɟɛɸɬɧɨɝɨ ɫɛɨɪɧɢɤɚ 
Ⱥ. Ʉɪɵɦɫɤɨɝɨ «Ʉɨɪɨɬɤɢɟ ɩɨɜɟɫɬɢ ɢ ɷɫɤɢɡɵ ɢɡ ɭɤɪɚɢɧɫɤɨɣ ɠɢɡɧɢ» (Ʉɨɥɨɦɵɹ-Ʌɶɜɨɜ, 1895), ɤɨɬɨɪɵɣ ɹɜɥɹɟɬɫɹ 
ɜɚɠɧɵɦ ɞɨɤɭɦɟɧɬɨɦ ɭɤɪɚɢɧɫɤɨɝɨ ɦɨɞɟɪɧɚ. Ʉɨɧɫɬɪɭɤɬɢɜɧɵɟ ɢ ɪɟɩɪɟɡɟɧɬɚɬɢɜɧɵɟ ɮɭɧɤɰɢɢ ɫɛɨɪɧɢɤɚ ɜ ɥɢɬɟɪɚɬɭ-
ɪɧɨɦ ɩɪɨɰɟɫɫɟ ɢɫɫɥɟɞɭɸɬɫɹ ɧɚ ɨɫɧɨɜɟ ɟɝɨ ɫɨɩɨɫɬɚɜɥɟɧɢɹ ɫ ɩɪɨɢɡɜɟɞɟɧɢɹɦɢ ɩɪɟɞɲɟɫɬɜɟɧɧɢɤɨɜ ɢ ɩɪɟɟɦɧɢɤɨɜ ɧɚ 

ɬɟɦɚɬɢɱɟɫɤɨɦ, ɠɚɧɪɨɜɨɦ ɢ ɫɬɢɥɟɜɨɦ ɭɪɨɜɧɹɯ. ɂɧɧɨɜɚɰɢɨɧɧɵɣ ɯɚɪɚɤɬɟɪ ɢɦɟɥɢ ɪɚɫɫɤɚɡɵ, ɩɨɫɜɹɳɟɧɧɵɟ ɬɚɤɢɦ 
ɩɪɨɛɥɟɦɚɦ, ɤɚɤ ɤɨɧɮɥɢɤɬ ɦɟɠɞɭ ɩɨɤɨɥɟɧɢɹɦɢ, ɤɪɢɬɢɤɚ ɧɚɪɨɞɧɢɱɟɫɤɨɣ ɬɪɚɞɢɰɢɢ, ɨɫɭɠɞɟɧɢɟ ɦɟɳɚɧɫɤɨɣ ɨɝɪɚ-
ɧɢɱɟɧɧɨɫɬɢ ɢ ɤɫɟɧɨɮɨɛɢɢ, ɚɦɛɢɜɚɥɟɧɬɧɚɹ ɬɪɚɤɬɨɜɤɚ ɞɟɤɚɞɚɧɫɚ. ɋɛɨɪɧɢɤ ɨɬɪɚɡɢɥ ɬɟɧɞɟɧɰɢɢ ɠɚɧɪɨɜɨ -

ɤɨɦɩɨɡɢɰɢɨɧɧɨɣ ɮɪɚɝɦɟɧɬɚɪɢɡɚɰɢɢ ɢ ɩɪɢɛɥɢɠɟɧɢɹ ɧɚɪɪɚɬɢɜɧɵɯ ɮɨɪɦ ɤ ɬɟɯɧɢɤɟ «ɩɨɬɨɤɚ ɫɨɡɧɚɧɢɹ». 

Ʉɥючевые ɫɥɨва: Ⱥɝатаɧɝɟɥ Кɪɵɦɫɤɢɣ, ɩɪɨɡа ɭɤɪаɢɧɫɤɨɝɨ ɦɨдɟɪɧа, ɢɫтɨɪɢɱɟɫɤɢɣ ɢ ɮɭɧɤɰɢɨɧаɥьɧɵɣ аɫɩɟ-
ɤтɵ, ɜɥɢяɧɢɟ, ɪɟɰɟɩɰɢя, тɢɩɨɥɨɝɢя. 

1 Pavlychko S. Natsionalizm, seksualnist, oriientalizm: Skladnyi svit Ahatanhela Krymskoho [Nationalism, Sexuality, Orientalism: Com-

plicated World of Ahatanhel Krymskyi], K. Vyd. Solomii Pavlychko «Osnovy», 2000, P. 64‑65. 
2 Hundorova T. ProIavlennia Slova. Dyskursiia rannoho ukrainskoho modernizmu: Postmoderna interpretatsiia [The Manifestation of the 

Word. Discourse of Early Ukrainian Modernism: Postmodern Interpretation], K., Krytyka, 2009, P. 236‑239. 
3 Ostanina H. Ahatanhel Krymskyi. Osoblyvosti poetyky khudozhnoi tvorchosti [Ahatanhel Krymsky. Features of Poetics ],  K., Tvim inter, 

2008, 224 p. 
4 Markevych H. “Dylemy istoryka literatury” [Literary Historian`s Dilemmas], Teoriia literatury v Polshchi. Antolohiia Tekstiv. Druha 

polovyna ɏɏ – pochatok ɏɏІ st. K., Vyd. dim «Kyievo-Mohylianska akademiia», 2008, P. 50. 
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Ⱦɪɨɝɨɦɢɪɟɰьɤа Ɇ. Іɫтɨɪɢɤɨ-ɮɭɧɤɰіɨɧаɥьɧі аɫɩɟɤтɢ… 

Ⱥ. Ʉɪɢɦɫɶɤɨɝɨ ɜɢɪɿɡɧɢɥɢɫɹ ɧɨɜɚɬɨɪɫɶɤɢɦ ɩɿɞɯɨɞɨɦ ɞɨ 
ɩɪɨɛɥɟɦɚɬɢɤɢ – ɦɨɥɨɞɢɣ ɦɨɞɟɪɧɿɫɬ, ɩɟɪɟɣɲɨɜɲɢ 
ɡɚɯɨɩɥɟɧɧɹ ɥɿɬɟɪɚɬɭɪɨɸ ɪɨɫɿɣɫɶɤɨɝɨ «ɧɿɝɿɥɿɡɦɭ» ɿ 
ɡɚɝɚɪɬɭɜɚɜɲɢɫɶ ɭ ɪɟɚɥɿɫɬɢɱɧɿɣ ɲɤɨɥɿ І. Ɏɪɚɧɤɚ, ɡɭɦɿɜ 
ɩɪɨɫɬɟɠɢɬɢ, ɹɤ ɭ ɪɚɦɤɚɯ «ɤɨɧɮɥɿɤɬɭ ɩɨɤɨɥɿɧɶ» 

ɡɚɪɨɞɠɭєɬɶɫɹ ɛɭɧɬ ɸɧɨʀ ɨɫɨɛɢɫɬɨɫɬɿ ɩɪɨɬɢ ɫɜɚɜɨɥɿ ɜ 
ɫɿɦ’ʀ, ɲɤɨɥɿ ɿ ɫɭɫɩɿɥɶɫɬɜɿ.  

ɍ ɱɨɦɭ ɜɛɚɱɚєɦɨ ɧɨɜɚɰɿʀ Ⱥ. Ʉɪɢɦɫɶɤɨɝɨ? 
ɇɚɫɚɦɩɟɪɟɞ ɭ ɪɿɲɭɱɿɣ «ɩɟɪɟɨɰɿɧɰɿ ɰɿɧɧɨɫɬɟɣ» – 

ɪɨɡɜɿɧɱɚɧɧɿ ɮɟɬɢɲɢɡɨɜɚɧɢɯ ɦɨɪɚɥɶɧɢɯ ɫɜɹɬɨɳɿɜ, ɤɨɬɪɿ 
ɭɜɿɤɨɜɿɱɧɸɸɬɶ ɞɿɣɫɧɢɣ ɫɬɚɧ ɪɟɱɟɣ, ɭɜ’ɹɡɧɸɸɱɢ 
ɫɚɦɨɫɬɿɣɧɟ ɤɪɢɬɢɱɧɟ ɦɢɫɥɟɧɧɹ ɜ ɤɚɣɞɚɧɚɯ ɚɪɯɚʀɱɧɢɯ 
ɫɬɟɪɟɨɬɢɩɿɜ. «ɓɨ ɧɨɫɢɥɨ ɧɚ ɫɨɛɿ ɩɟɱɚɬɶ ɚɜɬɨɪɢɬɟɬɭ, ɜɫɟ 
ɫɢɥɶɧɨ ɦɭɱɢɥɨ ɯɥɨɩɰɹ» [c. 85], – ɬɚɤɢɦ ɛɭɧɬɚɪɫɶɤɢɦ 
ɞɭɯɨɦ ɩɪɨɣɧɹɜɫɹ ɝɿɦɧɚɡɢɫɬ-ɲɟɫɬɢɤɥɚɫɧɢɤ ɉɟɬɪɭɫɶ 
ɏɢɦɱɟɧɤɨ, ɧɚɱɢɬɚɜɲɢɫɶ Ȼєɥɿɧɫɶɤɨɝɨ ɿ ɉɢɫɚɪєɜɚ 
(«ɉɟɪɲɿ ɞɟɛɸɬɢ ɨɞɧɨɝɨ ɪɚɞɢɤɚɥɚ», 1890). Іɞɟɨɥɨɝɿɱɧɿ 
ɦɚɧɿɮɟɫɬɚɰɿʀ ɸɧɨɝɨ ɛɭɧɬɿɜɧɢɤɚ ɫɤɥɚɞɚɸɬɶɫɹ ɭ ɫɜɨєɪɿɞɧɭ 
ɨɞɿɫɫɟɸ: ɩɿɫɥɹ ɧɢɡɤɢ ɡɿɬɤɧɟɧɶ ɡɿ ɲɤɿɥɶɧɢɦɢ 
ɚɜɬɨɪɢɬɟɬɚɦɢ ɜɿɧ ɩɪɢɛɭɜ ɧɚ ɤɚɧɿɤɭɥɢ ɜ ɪɿɞɧɭ 
Ɍɢɯɨɝɨɪɨɞɤɭ, ɞɟ ɨɬɪɢɦɚɜ ɪɟɧɨɦɟ ɧɿɝɿɥɿɫɬɚ ɡɚ ɬɟ, ɳɨ 
ɲɨɤɭɜɚɜ ɦɿɳɚɧɫɶɤɟ ɫɟɪɟɞɨɜɢɳɟ ɩɪɨɜɨɤɚɬɢɜɧɨɸ 
ɩɨɜɟɞɿɧɤɨɸ – ɨɞɹɝɧɭɜ ɧɚ ɫɩɟɤɬɚɤɥɶ ɜɢɲɢɜɚɧɤɭ, 
ɩɪɢɥɸɞɧɨ ɪɨɡɦɨɜɥɹɜ ɭɤɪɚʀɧɫɶɤɨɸ ɦɨɜɨɸ, ɧɚɫɬɚɜɢɜ 
ɤɚɩɤɚɧ ɧɚ ɛɭɧɞɸɱɧɨɝɨ ɡɚɥɢɰɹɥɶɧɢɤɚ ɫɜɨєʀ ɫɟɫɬɪɢ, 
ɡɥɨɜɢɜ ɧɚ ɛɪɟɯɧɿ ɛɚɬɶɤɿɜ ɿ ɜɡɚɝɚɥɿ ɡɧɭɳɚɜɫɹ ɧɚɞ 
ɨɛɥɭɞɧɢɦɢ ɭɦɨɜɧɨɫɬɹɦɢ ɫɜɿɬɫɶɤɨɝɨ ɟɬɢɤɟɬɭ. ɉɨɞɟɤɭɞɢ 
ɧɚɝɚɞɭɸɱɢ ɩɪɢɝɨɞɢ ɧɟɜɝɚɦɨɜɧɨɝɨ Ɍɨɦɚ ɋɨɣєɪɚ Ɇɚɪɤɚ 
Ɍɜɟɧɚ ɱɢ ɧɟɩɨɫɢɞɸɱɨɝɨ ȼɢɧɧɢɱɟɧɤɨɜɨɝɨ Ɏɟɞɶɤɚ-

ɯɚɥɚɦɢɞɧɢɤɚ, ɰɿ ɤɨɦɿɱɧɿ ɜɢɬɿɜɤɢ ɉɟɬɪɭɫɹ ɜɫɿєɸ ɫɜɨєɸ 
ɫɸɠɟɬɧɨɸ ɤɨɧɫɬɪɭɤɰɿєɸ ɜɢɛɭɞɨɜɭɸɬɶ ɫɜɿɬɥɭ ɠɢɬɬєɜɭ 
ɩɟɪɫɩɟɤɬɢɜɭ – ɡ ɸɧɨɝɨ ɛɟɲɤɟɬɧɢɤɚ ɜɢɪɨɫɬɟ ɯɨɪɨɲɚ 
ɜɞɭɦɥɢɜɚ ɥɸɞɢɧɚ. 

ȼ ɨɩɨɜɿɞɚɧɧɿ Ⱥ. Ʉɪɢɦɫɶɤɨɝɨ «Ȼɚɬɶɤɿɜɫɶɤɟ ɩɪɚɜɨ» 

ɟɬɢɱɧɢɣ ɤɨɧɮɥɿɤɬ ɦɚɜ ɦɚɥɨ ɫɩɿɥɶɧɨɝɨ ɿɡ ɧɟɩɨɜɚɝɨɸ ɞɨ 
ɛɚɬɶɤɿɜ – ɧɚɫɩɪɚɜɞɿ ɬɜɿɪ ɜɢɫɥɨɜɢɜ ɩɪɨɬɟɫɬ ɦɨɥɨɞɿ ɩɪɨɬɢ 
ɠɢɬɬɹ ɭ ɛɪɟɯɧɿ, ɩɪɨɬɢ ɪɨɡɛɿɠɧɨɫɬɿ ɦɿɠ ɫɥɨɜɨɦ ɿ ɞɿɥɨɦ, 
ɩɪɨɬɢ ɦɿɳɚɧɫɶɤɨʀ «ɦɨɪɚɥɿ», ɞɥɹ ɹɤɨʀ ɦɚɬɟɪɿɚɥɶɧɿ 
ɰɿɧɧɨɫɬɿ ɦɚɸɬɶ ɩɟɪɟɜɚɝɭ ɧɚɞ ɞɭɯɨɜɧɢɦɢ: ɬɭɬ ɜɜɚɠɚɸɬɶ 
ɡɥɨɱɢɧɨɦ ɡɚɥɿɡɬɢ ɜ ɱɭɠɢɣ ɫɚɞ ɩɨ ɝɪɭɲɿ, ɚɥɟ 
ɜɢɩɪɚɜɞɨɜɭɸɬɶ ɱɢɬɚɧɧɹ ɳɨɞɟɧɧɢɤɚ ɫɜɨєʀ ɞɢɬɢɧɢ 
ɜɫɭɩɟɪɟɱ ʀʀ ɜɨɥɿ. Ɂɚ ɫɩɨɫɬɟɪɟɠɟɧɧɹɦ Ȼ. Ƚɪɿɧɱɟɧɤɚ5, ɿ 
«ɧɟɤɭɥɶɬɭɪɧɚ» ɤɭɯɨɜɚɪɤɚ Ƚɨɪɩɢɧɚ, ɿ «ɤɭɥɶɬɭɪɧɢɣ» ɩɚɧ 
Ɋɭɱɢɰɶɤɢɣ ɨɛɫɬɨɸɸɬɶ ɫɚɦɨɩɪɚɜɫɬɜɨ ɛɚɬɶɤɿɜ, 
ɩɨɤɥɢɤɚɸɱɢɫɶ ɧɚ ɦɚɬɟɪɿɚɥɶɧɿ ɜɡɚєɦɢɧɢ ɜ ɫɿɦ’ʀ ɿ ɫɨɰɿɭɦɿ, 
ɡɚɫɧɨɜɚɧɿ ɧɚ ɩɪɢɧɟɜɨɥɟɧɧɿ ɱɥɟɧɚ ɫɩɿɥɶɧɨɬɢ ɞɨ ɨɛɨɜ’ɹɡɤɭ 
ɤɨɪɢɬɢɫɹ ɬɚ ɛɭɬɢ ɜɞɹɱɧɨɸ ɡɚ ɤɨɪɢɫɬɭɜɚɧɧɹ 
ɤɨɪɩɨɪɚɬɢɜɧɢɦɢ ɛɥɚɝɚɦɢ. əɤɳɨ ɠ ɜɢɧɢɤɚє ɤɨɧɮɥɿɤɬ, 
ɡɚɤɨɧ ɞɚє ɩɪɚɜɨ ɡɞɿɣɫɧɢɬɢ ɩɪɢɦɭɫ ɞɨ ɜɿɞɧɨɜɥɟɧɧɹ 
ɧɨɪɦɚɥɿɡɨɜɚɧɢɯ ɜɿɞɧɨɫɢɧ. 

Ɂ «Ȼɚɬɶɤɿɜɫɶɤɢɦ ɩɪɚɜɨɦ» ɩɟɪɟɝɭɤɭєɬɶɫɹ ɦɨɪɚɥɶɧɨ-

ɟɬɢɱɧɢɦɢ ɚɤɰɟɧɬɚɦɢ ɨɩɨɜɿɞɚɧɧɹ ɇɚɬɚɥɤɢ ɉɨɥɬɚɜɤɢ 
(ɇ. Ʉɢɛɚɥɶɱɢɱ) «Ƀɨɝɨ ɩɪɚɜɨ» (1899): ɧɟɳɚɫɧɚ ɠɿɧɤɚ ɡ 
ɦɚɥɟɧɶɤɨɸ ɞɢɬɢɧɨɸ ɬɿɤɚє ɜɿɞ ɱɨɥɨɜɿɤɚ-ɬɢɪɚɧɚ, ɛɨ, 
ɡɝɿɞɧɨ ɡ ɫɭɞɨɜɢɦ ɪɿɲɟɧɧɹɦ, ɬɨɣ ɦɚє ɧɚɦɿɪ ɜɿɞɧɹɬɢ ɜɿɞ 
ɧɟʀ ʀʀ Ɍɟɬɹɧɨɱɤɭ. ȼ ɤɭɥɶɦɿɧɚɰɿʀ ɩɿɞɤɪɟɫɥɟɧɨ ɫɭɩɟɪɟɱɧɿɫɬɶ 
ɦɿɠ «ɩɪɢɪɨɞɧɢɦ» ɩɪɚɜɨɦ ɥɸɛɨɜɿ ɿ «ɥɸɞɫɶɤɢɦ» ɩɪɚɜɨɦ 
ɭɩɨɤɨɪɟɧɧɹ ɫɥɚɛɲɢɯ: «– əɤɟ «ɣɨɝɨ ɩɪɚɜɨ»? – ɧɟɪɜɨɜɨ, 
ɤɪɿɡɶ ɫɥɶɨɡɢ, ɫɤɪɢɤɧɭɥɚ Ɉɥɶɝɚ. – ɓɨ ɫɭɞ ɣɨɦɭ 

ɩɪɢɫɭɞɢɜ?... əɤɢɣ ɬɨ ɫɭɞ?... ə ɧɟ ɦɨɠɭ ɠɢɬɢ ɡ ɫɜɨʀɦ 
ɱɨɥɨɜɿɤɨɦ… ɜɿɧ ɩɨɝɚɧɚ ɥɸɞɢɧɚ… ɜɿɧ ɦɟɧɟ ɦɭɱɢɬɶ… ə 
ɤɢɞɚɸ ɣɨɝɨ… І ɫɭɞ ɜɿɞɛɢɪɚє ɜ ɦɟɧɟ ɞɢɬɢɧɭ… ɜɿɞɞɚє ʀʀ 
ɬɨɦɭ ɤɚɬɨɜɿ… ɳɨ ɣ ʀʀ ɬɚɤ ɛɭɞɟ ɦɭɱɢɬɢ!... əɤɢɣ ɠɟ ɬɨ 
ɫɭɞ?!... Ⱦɟ ɬɭɬ ɩɪɚɜɞɚ?!... І ɩɨ ɡɚɤɨɧɭ ɩɪɢɪɨɞɢ ɞɢɬɹ 
ɧɚɥɟɠɢɬɶ ɞɨ ɦɚɬɟɪɿ… 

– Ⱥ ɩɨ ɥɸɞɫɶɤɨɦɭ ɡɚɤɨɧɭ ɞɨ ɛɚɬɶɤɚ, – ɜɿɞɩɨɜɿɥɚ ɡ 
ɬɹɠɤɢɦ ɫɦɭɬɤɨɦ ɫɬɚɪɚ [ɦɚɬɢ Ɉɥɶɝɢ – Ɇ.Ⱦ.]. – ɇɟ ɠɿɧɤɢ 
ɩɢɫɚɥɢ ɬɨɣ ɡɚɤɨɧ!... Ɇɢ ɩɨ ɬɢɯ ɡɚɤɨɧɚɯ ɬɿɥɶɤɢ ɤɚɪɢ 
ɩɪɢɣɦɚєɦɨ, ɚ ɩɢɫɚɬɢ ɧɟ ɦɨɠɟɦɨ!»6.  

ɇɚɦɚɝɚɧɧɹ ɞɨɛɪɚɬɢɫɹ ɞɨ ɦɟɯɚɧɿɡɦɿɜ ɫɭɫɩɿɥɶɧɨɝɨ 
ɭɩɨɤɨɪɟɧɧɹ ɨɫɨɛɢɫɬɨɫɬɿ ɩɨɦɿɬɧɟ ɣ ɭ ɧɨɜɟɥɿ «ɉɨɞɚɪɭɧɨɤ 
ɧɚ ɿɦɟɧɢɧɢ» (1912) Ɇ. Ʉɨɰɸɛɢɧɫɶɤɨɝɨ, ɞɟ ɦɚɥɨɥɿɬɧɿɣ 
ɯɥɨɩɱɢɤ, ɫɬɚɜɲɢ ɫɜɿɞɤɨɦ ɫɬɪɚɬɢ ɠɿɧɤɢ-ɪɟɜɨɥɸɰɿɨɧɟɪɤɢ, 
ɠɚɯɧɭɜɫɹ ɭɡɚɤɨɧɟɧɨɝɨ ɧɚɫɢɥɶɫɬɜɚ, ɞɨ ɹɤɨɝɨ ɿɦɩɟɪɫɶɤɚ 
ɦɚɲɢɧɚ ɡɚɥɭɱɢɥɚ ɣɨɝɨ ɛɚɬɶɤɚ-ɩɨɥɿɰɟɣɫɶɤɨɝɨ, ɡɜɢɤɥɨɝɨ 
ɞɨ ɛɟɡɞɭɦɧɨɝɨ ɩɿɞɩɨɪɹɞɤɭɜɚɧɧɹ ɜɡɚɦɿɧ ɡɚ ɤɨɦɮɨɪɬɧɟ 
ɠɢɬɬɹ: «ɇɚɱɟ ɤɚɦɿɧɶ ɡɿɪɜɚɜɫɹ ɡɝɨɪɢ ɿ ɩɨɤɨɬɢɜɫɹ ɩɿɞ ɧɨɝɢ. 
ɇɚ ɛɿɝɭ, ɤɪɭɝɥɢɣ ɿ ɝɪɭɛɢɣ ɜ ɫɜɨʀɣ ɜɚɬɧɿɣ ɲɢɧɟɥɿ, Ⱦɨɪɹ 
ɩɪɨɦɱɚɜɫɹ ɞɨ ɪɢɲɬɨɜɚɧɧɹ, ɡɚɦɿɬɚɸɱɢ ɩɨɥɚɦɢ ɝɥɢɧɭ, 
ɝɭɛɥɹɱɢ ɫɢɧɿɣ ɤɚɪɬɭɡ ɿ ɪɨɡɤɪɢɜɚɸɱɢ ɲɢɪɨɤɨ ɪɭɤɢ.  

ɇɚɫɤɨɱɢɜ ɧɚ ɠɿɧɤɭ ɿ ɡ ɤɪɢɤɨɦ ɨɛɧɹɜ ʀɣ ɤɨɥɿɧɚ. 
ɇɟ ɬɪɟɛɚ!..»7. 

Ȼɟɡ ɫɭɦɧɿɜɭ, ɪɚɧɧɹ ɩɪɨɡɚ Ⱥ. Ʉɪɢɦɫɶɤɨɝɨ ɩɪɨɤɥɚɥɚ 
ɞɨɪɨɝɭ ɩɨɲɭɤɚɦ ɦɨɥɨɞɢɯ ɩɢɫɶɦɟɧɧɢɤɿɜ-ɛɭɧɬɚɪɿɜ, 
ɡɨɤɪɟɦɚ ɟɩɚɬɚɠɧɿɣ ɬɜɨɪɱɨɫɬɿ ȼ. ȼɢɧɧɢɱɟɧɤɚ. Ƚɟɪɨʀ 
«ɉɨɜɿɫɬɨɤ ɿ ɟɫɤɿɡɿɜ…», ɹɤ ɿ ɩɿɡɧɿɲɿ ɩɟɪɫɨɧɚɠɿ 
ȼɢɧɧɢɱɟɧɤɨɜɢɯ ɞɪɚɦ ɿ ɪɨɦɚɧɿɜ – ɰɟ ɜɩɟɪɬɿ ɚɩɨɥɨɝɟɬɢ 
ɩɚɪɚɞɨɤɫɚɥɶɧɢɯ ɿɞɟɣ, ɮɚɧɚɬɢ ɦɨɪɚɥɶɧɢɯ ɟɤɫɩɟɪɢɦɟɧɬɿɜ. 
Ɍɚɤ ɫɚɦɨ «ɜ ɦɚɥɸɜɚɧɧɿ ɩɚɬɨɥɨɝɿɱɧɢɯ ɨɛɪɚɡɿɜ 
ɿɧɬɟɥɿґɟɧɬɿɜ ɩɨɩɟɪɟɞɧɢɤɨɦ ȼɢɧɧɢɱɟɧɤɚ ɜ ɭɤɪ[ɚʀɧɫɶɤɿɣ] 
ɩɪɨɡɿ ɛɭɜ Ⱥɝɚɬɚɧɝɟɥ Ʉɪɢɦɫɶɤɢɣ...»8. ɓɨɩɪɚɜɞɚ, 
ɨɛɫɬɨɸɸɱɢ ɿɧɞɢɜɿɞɭɚɥɿɫɬɢɱɧɭ ɡɚɫɚɞɭ ɫɜɨɛɨɞɢ ɥɸɞɫɶɤɨʀ 
ɨɫɨɛɢɫɬɨɫɬɿ, Ⱥ.Ʉɪɢɦɫɶɤɢɣ ɧɟ ɩɪɢɣɧɹɜ ɇɿɰɲɟɜɨɝɨ ɿɞɟɚɥɭ 
ɧɚɞɥɸɞɢɧɢ, ɡɚɤɥɢɤɭ ɡɜɿɥɶɧɢɬɢ ɬɿɥɟɫɧɿ ɛɚɠɚɧɧɹ ɡ-ɩɿɞ 
ɹɪɦɚ ɦɨɪɚɥɶɧɢɯ ɡɚɛɨɪɨɧ ɬɨɳɨ. ɐɿ ɬɚ ɿɧɲɿ ɫɭɦɧɿɜɧɿ ɬɟɡɢ 
ɩɟɪɟɜɿɪɹɥɢ ɭ ɫɜɨʀɯ ɯɭɞɨɠɧɿɯ ɥɚɛɨɪɚɬɨɪɿɹɯ 
ȼ. ȼɢɧɧɢɱɟɧɤɨ ɣ ɚɜɬɨɪɢ «ɍɤɪɚʀɧɫɶɤɨʀ ɯɚɬɢ».  

Ⱥ ɳɟ Ⱥ. Ʉɪɢɦɫɶɤɢɣ ɜɢɩɟɪɟɞɢɜ ȼɢɧɧɢɱɟɧɤɚ ɭ 
ɩɪɢɣɨɦɚɯ ɿɞɟɨɥɨɝɿɱɧɨʀ ɩɨɥɹɪɢɡɚɰɿʀ ɩɟɪɫɨɧɚɠɿɜ, 
ɪɨɡɞɜɨєɧɧɹ ʀɯɧɶɨɝɨ ɜɧɭɬɪɿɲɧɶɨɝɨ ɫɬɚɧɭ, ɡɨɛɪɚɠɟɧɧɹ 
ɤɪɿɡɶ ɩɪɢɡɦɭ ɿɪɨɧɿʀ, ɫɚɪɤɚɡɦɭ, ɥɟɝɤɨɝɨ ɲɚɪɠɭɜɚɧɧɹ. ɍ 
ɝɪɨɬɟɫɤɧɨɦɭ ɫɬɢɥɿ, ɧɚɩɪɢɤɥɚɞ, ɡɦɚɥɶɨɜɚɧɨ ɩɨɞɨɪɨɠɧɿ 
ɦɢɬɚɪɫɬɜɚ ɸɧɨɝɨ ɭɤɪɚʀɧɨɮɿɥɚ ɉɚɜɥɚ Ʉɨɬɨɜɢɱɚ (ɭ 
ɜɢɞɚɧɧɿ 1919 ɪɨɤɭ – Ɉɥɟɫɹ ɉɪɢɫɬɚɲɚ) ɡ ɨɩɨɜɿɞɚɧɧɹ 
Ⱥ. Ʉɪɢɦɫɶɤɨɝɨ «ȼ ɧɚɪɨɞ!» (1890) – ɜɨɧɢ ɫɯɨɠɿ ɧɚ 
ɩɪɢɝɨɞɢ ɋɟɪɜɚɧɬɟɫɨɜɨɝɨ Ʌɢɰɚɪɹ ɋɭɦɧɨɝɨ Ɉɛɪɚɡɭ: 
ɧɚɫɥɿɞɭɸɱɢ ɭɥɸɛɥɟɧɨɝɨ ɥɿɬɟɪɚɬɭɪɧɨɝɨ ɝɟɪɨɹ ɉɚɜɥɚ 
Ɋɚɞɸɤɚ ɡ ɪɨɦɚɧɭ «ɏɦɚɪɢ» І. ɇɟɱɭɹ-Ʌɟɜɢɰɶɤɨɝɨ, 
ɩɚɬɪɿɨɬɢɱɧɨ ɧɚɥɚɲɬɨɜɚɧɢɣ ɸɧɚɤ ɨɞɹɝɧɭɜ ɜɢɲɢɜɚɧɤɭ ɿ 
ɫɩɪɨɛɭɜɚɜ ɡɞɿɣɫɧɢɬɢ «ɯɨɞɿɧɧɹ ɜ ɧɚɪɨɞ», ɨɞɧɚɱɟ ɡ 
ɪɟɚɥɶɧɢɦ ɩɪɨɫɬɨɥɸɞɨɦ ɬɚɤ ɿ ɧɟ ɡɦɿɝ ɩɨɪɨɡɭɦɿɬɢɫɹ ɱɟɪɟɡ 
ɤɨɦɭɧɿɤɚɬɢɜɧɢɣ ɛɚɪ’єɪ – ɧɚ ɩɪɨɩɨɡɢɰɿɸ ɩɨɫɥɭɯɚɬɢ 
ɒɟɜɱɟɧɤɚ, ɫɟɥɹɧɢ ɜɿɞɩɨɜɿɥɢ, ɳɨ ɲɜɟɰɶ ʀɦ ɧɟɩɨɬɪɿɛɟɧ, ɿ, 
ɫɩɪɢɣɧɹɜɲɢ ɩɚɧɢɱɚ ɡɚ ɲɚɯɪɚɹ ɱɢ ɛɨɠɟɜɿɥɶɧɨɝɨ, 
ɧɚɞɚɜɚɥɢ ɫɬɭɫɚɧɿɜ ɿ ɫɩɭɫɬɢɥɢ ɫɨɛɚɤɭ. Ɍɚ Ʉɨɬɨɜɢɱ 
ɧɟɞɨɜɝɨ ɤɥɨɩɨɬɚɜɫɹ ɞɢɥɟɦɨɸ: ɳɨ ɪɨɛɢɬɢ ɡ 
ɭɤɪɚʀɧɨɥɸɛɫɬɜɨɦ, ɹɤɳɨ ɜɪɚɠɟɧɧɹ ɜɿɞ ɪɟɚɥɶɧɨɝɨ ɧɚɪɨɞɭ 
ɜɢɹɜɢɥɢɫɹ ɪɚɡɸɱɟ ɜɿɞɦɿɧɧɢɦɢ ɜɿɞ ɥɿɬɟɪɚɬɭɪɧɨɝɨ ɣɨɝɨ 

5 Hrinchenko B. “A. Krymskyi kak ukrainskii pisatiel“ [A. Krymskyi as a Ukrainian Writer], Kyevskaia Staryna, 1903, T. 80, P. 115‑136. 
6 Poltavka Natalka. “Yoho pravo” [His Right] Natalka Poltavka. Literaturno-naukovyi visnyk, 1899, T. 6, Ch. 1, P. 51. 
7 Kotsiubynskyi M. “Podarunok na imenyny” [The Name-Day Gift], Tvory, v 7 t. T. 3, K., Naukova dumka, 1974, P. 252. 
8 Hlobenko M. “Doba modernizmu” [The Modern Period], Entsyklopediia ukrainoznavstva, Zahalna chastyna (EU‑I), München, New 

York, 1949, T. 2,  P. 771. 
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ɡɨɛɪɚɠɟɧɧɹ. ɉɨɜɟɪɧɭɜɲɢɫɶ ɿɡ ɧɟɜɞɚɥɨʀ ɦɿɫɿʀ ɞɨɞɨɦɭ, ɜɿɧ 
ɩɪɢɣɧɹɜ «ɫɨɥɨɦɨɧɨɜɟ ɪɿɲɟɧɧɹ» – ɡɚɥɢɲɚɬɢɫɹ 
ɭɤɪɚʀɧɨɮɿɥɨɦ, ɚɥɟ ɩɨɡɛɭɬɢɫɹ ɫɜɨɝɨ ɞɟɦɨɤɪɚɬɢɡɦɭ.  

Ɉɛɥɭɞɧɟ ɩɿɤɥɭɜɚɧɧɹ ɩɪɨ ɨɫɜɿɬɭ ɞɥɹ ɫɟɥɹɧ ɿ ɧɟɝɿɞɧɚ 
ɩɨɜɟɞɿɧɤɚ ɜ ɛɭɞɟɧɧɿɣ ɫɢɬɭɚɰɿʀ ɡɛɥɢɠɭє ɡ Ʉɨɬɨɜɢɱɟɦ 
Ʉɨɪɨɫɬɟɧɤɚ («Ɇɚɥɨɪɨɫ-єɜɪɨɩɟєɰɶ» ȼ. ȼɢɧɧɢɱɟɧɤɚ). 
ɓɨɩɪɚɜɞɚ, ȼɢɧɧɢɱɟɧɤɨ ɡɦɚɥɸɜɚɜ ɧɟ ɤɨɦɿɱɧɟ «ɯɨɞɿɧɧɹ ɜ 
ɧɚɪɨɞ», ɚ ɬɪɚɝɟɞɿɸ ɪɟɜɨɥɸɰɿɣɧɨɝɨ ɱɚɫɭ: ɩɟɪɟɥɹɤɚɧɢɣ 
ɩɚɧ ɪɨɡɫɬɪɿɥɹɜ ɜɟɫɿɥɶɧɢɣ ɩɨɯɿɞ, ɩɪɢɣɧɹɜɲɢ ɣɨɝɨ ɡɚ 
ɫɟɥɹɧɫɶɤɢɣ ɛɭɧɬ. 

Ɂɪɟɲɬɨɸ, ɭ ɩɪɨɡɿ ɫɭɱɚɫɧɢɤɿɜ ɦɨɠɧɚ ɩɨɦɿɬɢɬɢ ɧɟ 
ɥɢɲɟ ɩɚɪɚɥɟɥɿ, ɚ ɣ ɦɨɠɥɢɜɿ ɡɚɩɨɡɢɱɟɧɧɹ. ȼ ɨɩɨɜɿɞɚɧɧɿ 
Ⱥ.Ʉɪɢɦɫɶɤɨɝɨ «ɋɢɪɨɬɚ Ɂɚɯɚɪɤɨ» (1892) ɩɚɧɢɱ-

«ɞɟɦɨɤɪɚɬ» Ɉɥɟɫɶ, ɜɿɞɞɚɜɲɢ ɧɚ ɠɨɪɫɬɨɤɟ ɩɨɛɢɬɬɹ 
ɧɚɣɦɢɬɚ-ɫɢɪɨɬɭ Ɂɚɯɚɪɤɚ ɡɚ ɞɪɿɛɧɭ ɩɪɨɜɢɧɭ, ɧɟ ɦɿɝ 
ɫɬɪɢɦɚɬɢɫɹ ɜɿɞ ɪɢɞɚɧɶ ɧɚɞ ɹɝɧɹɬɤɨɦ, ɳɨ ɣɨɝɨ 
ɪɨɡɞɭɲɢɥɚ ɩɿɞɜɨɞɚ: «…ɦɟɤɚɸɱɟ ɹɝɧɹɬɤɨ ɜɜɢɠɚɥɨɫɹ ɰɿєʀ 
ɧɨɱɿ ɞɨɛɪɹɱɨɦɭ ɦɨɥɨɞɨɦɭ ɭɤɪɚʀɧɨɥɸɛɰɟɜɿ ɧɚɜɿɬɶ ɭɜɿ 
ɫɧɿ!»9. ɐɿɥɤɨɦ ɣɦɨɜɿɪɧɨ, ɳɨ ɱɟɪɟɡ ɞɜɚ ɞɟɫɹɬɤɚ ɥɿɬ ɰɸ 
ɝɪɨɬɟɫɤɧɭ ɫɢɬɭɚɰɿɸ ɬɜɨɪɱɨ ɬɪɚɧɫɮɨɪɦɭɜɚɜ 
Ɇ. Ʉɨɰɸɛɢɧɫɶɤɢɣ ɭ ɧɨɜɟɥɿ «Ʉɨɧɿ ɧɟ ɜɢɧɧɿ» (1912), ɞɟ 
«ɥɿɛɟɪɚɥ» ɿ «ɞɪɭɝ ɧɚɪɨɞɭ» Ⱥɪɤɚɞɿɣ ɉɟɬɪɨɜɢɱ Ɇɚɥɢɧɚ, 
ɩɨɡɿɪɧɨ ɨɛɭɪɟɧɢɣ ɩɪɢɛɭɬɬɹɦ ɤɚɪɚɥɶɧɨɝɨ ɡɚɝɨɧɭ ɞɥɹ 
ɡɛɪɨɣɧɨɝɨ ɭɩɨɤɨɪɟɧɧɹ ɩɨɜɫɬɚɥɢɯ ɫɟɥɹɧ, ɞɚє ɡɝɨɞɭ ɧɚ 
ɩɨɫɬɿɣ ɫɨɥɞɚɬ ɭ ɫɜɨєɦɭ ɦɚєɬɤɭ, ɜɢɩɪɚɜɞɨɜɭɸɱɢɫɶ 
ɬɭɪɛɨɬɨɸ ɩɪɨ ʀɯɧɿɯ ɜɬɨɦɥɟɧɢɯ ɤɨɧɟɣ: «Ʉɪɿɡɶ ɨɞɱɢɧɟɧɿ 
ɞɜɟɪɿ ɞɨɧɨɫɢɥɨɫɶ ɿɪɠɚɧɧɹ ɝɨɥɨɞɧɢɯ ɤɨɧɟɣ, ɳɨ ɜɫɬɭɩɚɥɢ 
ɭ ɞɜɿɪ, ɿ ɛɪɹɠɱɚɥɨ ɨɪɭɠɠɹ ɧɚ ɤɨɡɚɤɚɯ»10. 

Ɍɚɤ ɜɢɲɢɤɨɜɭєɬɶɫɹ ɪɹɞ ɬɟɦɚɬɢɱɧɨ ɫɩɨɪɿɞɧɟɧɢɯ 
ɬɜɨɪɿɜ: «ɏɦɚɪɢ» І. ɇɟɱɭɹ-Ʌɟɜɢɰɶɤɨɝɨ – «ȼ ɧɚɪɨɞ!» 

Ⱥ. Ʉɪɢɦɫɶɤɨɝɨ – «Ɇɚɥɨɪɨɫ-єɜɪɨɩɟєɰɶ» ȼ. ȼɢɧɧɢɱɟɧɤɚ ɿ 
«Ʉɨɧɿ ɧɟ ɜɢɧɧɿ» Ɇ. Ʉɨɰɸɛɢɧɫɶɤɨɝɨ. Ʉɨɠɧɚ ɥɚɧɤɚ ɰɶɨɝɨ 
ɪɹɞɭ ɜɿɞɛɢɜɚє ɩɟɜɧɢɣ ɿɫɬɨɪɢɱɧɢɣ ɟɬɚɩ: ɩɥɟɤɚɧɧɹ 
ɧɚɪɨɞɧɢɰɶɤɢɯ ɿɥɸɡɿɣ ɭ ɞɪɭɝɿɣ ɩɨɥɨɜɢɧɿ ɏІɏ ɫɬɨɥɿɬɬɹ; 
ɤɪɢɬɢɤɭ ɭɤɪɚʀɧɨɮɿɥɶɫɬɜɚ ɡ ɩɨɡɢɰɿɣ «Ɇɨɥɨɞɨʀ ɍɤɪɚʀɧɢ»; 

ɩɨɥɿɬɢɡɚɰɿɸ ɫɭɫɩɿɥɶɧɨʀ ɫɜɿɞɨɦɨɫɬɿ ɩɿɞ ɱɚɫ ɪɟɜɨɥɸɰɿʀ 
1905‑1906 ɪɨɤɿɜ. 

Ɂɛɿɪɤɚ Ⱥ. Ʉɪɢɦɫɶɤɨɝɨ є ɩɨɦɿɬɧɨɸ ɟɜɨɥɸɰɿɣɧɨɸ 
ɥɚɧɤɨɸ ɿ ɜ ɿɧɲɢɯ ɩɪɨɛɥɟɦɧɨ-ɬɟɦɚɬɢɱɧɢɯ ɥɿɧɿɹɯ 
ɭɤɪɚʀɧɫɶɤɨɝɨ ɦɨɞɟɪɧɭ, ɹɤ-ɨɬ: ɜɢɫɜɿɬɥɟɧɧɹ ɩɚɬɪɿɨɬɢɱɧɢɯ 
ɩɨɱɭɬɬɿɜ ɿ ɦɿɠɧɚɰɿɨɧɚɥɶɧɢɯ ɫɬɨɫɭɧɤɿɜ («Psyɫhopathia 

nationalis»), ɨɫɭɞ ɦɿɳɚɧɫɶɤɨʀ ɨɛɦɟɠɟɧɨɫɬɿ («Ɍɚ ɯɬɨ ɠ 
ɫɩɪɚɜɞɿ ɬɭɬ ɜɢɧɟɧ?!»), ɡɨɛɪɚɠɟɧɧɹ ɦɨɪɚɥɶɧɨɝɨ ɡɚɧɟɩɚɞɭ 
(«ȼɢɪɢɜɤɢ ɡ ɦɟɦɭɚɪɿɜ…»), ɬɪɚɤɬɭɜɚɧɧɹ ɞɟɤɚɞɚɧɫɭ ɹɤ 
ɩɫɢɯɿɱɧɨʀ ɧɟɞɭɝɢ («ɇɟ ɩɨɪɨɡɭɦɿɸɬɶɫɹ») ɬɨɳɨ. 

Ɉɪɢɝɿɧɚɥɶɧɿɫɬɶ ɨɩɪɚɰɸɜɚɧɧɹ ɰɢɯ ɦɨɬɢɜɿɜ ɭ ɬɜɨɪɚɯ 
Ⱥ. Ʉɪɢɦɫɶɤɨɝɨ ɩɨɦɿɬɧɚ ɧɚ ɬɥɿ ɩɨɩɟɪɟɞɧɶɨʀ ɬɪɚɞɢɰɿʀ ɿ 
ɬɜɨɪɱɨɫɬɿ ɧɚɫɬɭɩɧɢɤɿɜ. ɋɤɚɠɿɦɨ, ɜ ɨɩɨɜɿɞɚɧɧɿ «ɇɟ 
ɩɨɪɨɡɭɦɿɸɬɶɫɹ» ɧɚɪɨɞɧɢɰɶɤɢɣ ɤɭɥɶɬ ɦɚɬɟɪɿ, 
ɫɩɨɪɿɞɧɟɧɢɣ ɿɡ ɫɢɦɜɨɥɿɱɧɢɦ ɨɛɪɚɡɨɦ ɍɤɪɚʀɧɢ, 
ɰɿɥɤɨɜɢɬɨ, ɡɞɚɜɚɥɨɫɹ ɛ, ɡɚɦɿɧɟɧɨ ɡɨɛɪɚɠɟɧɧɹɦ ɛɭɞɟɧɧɢɯ 
ɤɨɧɮɥɿɤɬɿɜ ɜɿɞɱɭɠɟɧɢɯ ɱɥɟɧɿɜ ɫɿɦ’ʀ ɿ ɯɜɨɪɨɛɥɢɜɢɦ 
ɥɟɣɬɦɨɬɢɜɨɦ ɞɟɤɚɞɚɧɫɭ: «ə – ɩɪɨɞɭɤɬ ɫɭɱɚɫɧɨʀ 
ɰɢɜɿɥɿɡɚɰɿʀ, ɹ ɞɟɝɟɧɟɪɚɬ, ɹ ɞɟɤɚɞɟɧɬ, ɹ ɥɸɞɢɧɚ ɡ fin de 

siècle, ɹ ɧɟɜɪɚɫɬɟɧɿɤ...»11. Ɉɞɧɚɤ ɤɪɿɡɶ ɩɨɯɦɭɪɭ 
ɚɬɦɨɫɮɟɪɭ ɩɪɨɪɢɜɚєɬɶɫɹ ɩɪɨɦɿɧɶ ɸɧɚɰɶɤɨɝɨ ɿɞɟɚɥɿɡɦɭ: 
ɚɜɬɨɪ ɧɨɫɬɚɥɶɝɿɣɧɢɯ ɳɨɞɟɧɧɢɤɨɜɢɯ ɡɚɩɢɫɿɜ Ⱥɧɞɪɿɣ 
Ʌɚɝɨɜɫɶɤɢɣ ɧɚɡɢɜɚє ɍɤɪɚʀɧɭ «ɦɚɬɭɫɟɧɶɤɨɸ» ɿ, 

ɩɪɢɛɭɜɲɢ ɡ ɱɭɠɢɧɢ ɞɨɞɨɦɭ, ɰɿɥɭє ɪɿɞɧɭ ɡɟɦɥɸ. Ⱦɨ ɪɟɱɿ, 
ɫɬɚɜɲɢ ɩɿɡɧɿɲɟ ɝɟɪɨєɦ ɨɞɧɨɣɦɟɧɧɨɝɨ ɪɨɦɚɧɭ, Ⱥɧɞɪɿɣ 
ɭɩɪɨɞɨɜɠ ɫɟɦɢ ɪɨɤɿɜ ɦɚɧɞɪɿɜ ɫɜɿɬɚɦɢ ɧɨɫɢɜ ɭ ɝɥɢɛɢɧɿ 
ɞɭɲɿ ɛɿɥɶ ɪɨɡɪɢɜɭ ɡ ɦɚɬɿɪ’ɸ ɿ ɡɚɫɩɨɤɨʀɜɫɹ ɥɢɲɟ ɬɨɞɿ, 
ɤɨɥɢ, ɩɨɜɟɪɧɭɜɲɢɫɶ ɞɨɞɨɦɭ, ɩɪɢɦɢɪɢɜɫɹ ɡ ɪɿɞɧɨɸ 
ɥɸɞɢɧɨɸ. 

Ɍɚɤɢɦ ɱɢɧɨɦ, ɝɟɪɨʀ «ɉɨɜɿɫɬɨɤ ɿ ɟɫɤɿɡɿɜ…», ɯɨɱɚ ɧɟ 
ɪɚɡ ɡɛɢɜɚɸɬɶɫɹ ɧɚ ɦɚɧɿɜɰɿ, ɲɭɤɚɸɬɶ ɲɥɹɯɢ ɩɨɜɟɪɧɟɧɧɹ 
ɞɨ ɫɜɨɝɨ Ⱦɨɦɭ, ɱɟɪɟɡ ɳɨ ɣ ɦɨɬɢɜ ɞɟɤɚɞɚɧɫɭ, ɳɨ ɣɨɝɨ 
ɡɚɩɪɨɜɚɞɢɜ Ⱥ. Ʉɪɢɦɫɶɤɢɣ, ɡɦɿɧɸєɬɶɫɹ ɦɨɬɢɜɨɦ 
ɞɭɯɨɜɧɨɝɨ ɜɿɞɪɨɞɠɟɧɧɹ. Ⱥɦɛɿɜɚɥɟɧɬɧɟ ɬɪɚɤɬɭɜɚɧɧɹ 
ɞɟɤɚɞɚɧɫɭ ɜɿɞɪɿɡɧɹє «ɉɨɜɿɫɬɤɢ ɿ ɟɫɤɿɡɢ…» ɜɿɞ ɤɨɧɰɟɩɰɿɣ 
ɬɚɤɢɯ ɧɚɣɛɥɢɠɧɢɯ ɧɚɫɬɭɩɧɢɯ ɥɿɬɟɪɚɬɭɪɧɢɯ ɩɨɥɨɬɟɧ, ɹɤ 
«Ɂɿɜ’ɹɥɟ ɥɢɫɬɹ» І. Ɏɪɚɧɤɚ ɬɚ «Ȼɥɚɤɢɬɧɚ ɬɪɨɹɧɞɚ» Ʌɟɫɿ 
ɍɤɪɚʀɧɤɢ.  

Ɋɚɧɧɹ ɩɪɨɡɚ Ⱥ. Ʉɪɢɦɫɶɤɨɝɨ ɜɿɞɛɢɥɚ ɪɭɯ ɠɚɧɪɨɜɨʀ 
ɫɢɫɬɟɦɢ ɜɿɞ ɪɟɚɥɿɫɬɢɱɧɨʀ ɲɢɪɨɤɨɮɨɪɦɚɬɧɨʀ ɪɨɡɩɨɜɿɞɿ ɞɨ 
ɮɪɚɝɦɟɧɬɚɪɧɨʀ ɿɦɩɪɟɫɿɨɧɿɫɬɢɤɢ. Ɇɨɥɨɞɢɣ ɚɜɬɨɪ ɞɚɜ ɭ 
ɩɿɞɡɚɝɨɥɨɜɤɚɯ ɬɚɤɿ ɠɚɧɪɨɜɿ ɜɢɡɧɚɱɟɧɧɹ: «ɨɩɨɜɿ- 
ɞɚɧɧɹ» («Ȼɚɬɶɤɿɜɫɶɤɟ ɩɪɚɜɨ», «Іɫɬɨɪɿɹ ɨɞɧɿєʀ ɩɨɞɨɪɨɠɿ», 

«Ɍɚ ɯɬɨ ɠ ɫɩɪɚɜɞɿ ɬɭɬ ɜɢɧɟɧ?!», «ɉɟɪɲɿ ɞɟɛɸɬɢ ɨɞɧɨɝɨ 
ɪɚɞɢɤɚɥɚ», «ɇɟ ɩɨɪɨɡɭɦɿɸɬɶɫɹ»), «ɦɚɥɸɧɨɤ» («ɋɢɪɨɬɚ 
Ɂɚɯɚɪɤɨ»), ɭɪɢɜɤɢ ɡɿ ɫɩɨɝɚɞɿɜ («ȼɢɪɢɜɤɢ ɡ ɦɟɦɭɚɪɿɜ 
ɨɞɧɨɝɨ ɫɬɚɪɨɝɨ ɝɪɿɯɨɜɨɞɢ»), «ɩɨɛɪɟɯɟɧɶɤɚ ɛɟɡ 
ɬɟɧɞɟɧɰɿʀ» («ȼ ɧɚɪɨɞ!») ɿ ɧɚɜɿɬɶ «ɞɟɳɨ…» 

(«Psyɫhopathia nationalis» ɦɚє ɩɿɞɡɚɝɨɥɨɜɨɤ «Ⱦɟɳɨ ɡ 
ɧɟɜɪɨɩɚɬɨɥɨɝɿʀ, ɞɟɳɨ ɡ ɟɬɧɨɝɪɚɮɿʀ, ɞɟɳɨ – ɬɚɤ ɫɨɛɿ 
ɞɟɳɨ»). І ɯɨɱɚ ɠɨɞɟɧ ɬɜɿɪ ɧɟ ɨɡɧɚɱɟɧɢɣ ɬɟɪɦɿɧɚɦɢ, ɳɨ 
ɜɢɧɟɫɟɧɿ ɜ ɡɚɝɨɥɨɜɨɤ ɤɧɢɠɤɢ – ɧɿ «ɩɨɜɿɫɬɤɨɸ», ɚɧɿ 
«ɟɫɤɿɡɨɦ», ɞɨ ɩɟɪɲɨʀ ɤɚɬɟɝɨɪɿʀ ɬɹɠɿɸɬɶ ɛɿɥɶɲɿ ɡɚ 
ɨɛɫɹɝɨɦ ɬɜɨɪɢ («ɉɟɪɲɿ ɞɟɛɸɬɢ ɨɞɧɨɝɨ ɪɚɞɢɤɚɥɚ», 

«Psyɫhopathia nationalis», «ɇɟ ɩɨɪɨɡɭɦɿɸɬɶɫɹ»), ɚ ɬɚɤɨɠ 
ɬɟɤɫɬɢ ɿɡ ɯɪɨɧɨɥɨɝɿɱɧɨ ɪɨɡɥɨɝɨɸ ɮɚɛɭɥɨɸ («Ɍɚ ɯɬɨ ɠ 
ɫɩɪɚɜɞɿ ɬɭɬ ɜɢɧɟɧ?!», «ȼɢɪɢɜɤɢ ɡ ɦɟɦɭɚɪɿɜ…»). Ɋɟɲɬɚ 
ɬɜɨɪɿɜ ɦɚɸɬɶ ɨɡɧɚɤɢ ɟɫɤɿɡɭ (ɨɛɪɚɡɤɚ, ɧɚɪɢɫɭ ɱɢ ɲɤɿɰɭ) – 

ʀɦ ɩɪɢɬɚɦɚɧɧɢɣ ɫɰɟɧɿɱɧɢɣ ɫɩɨɫɿɛ ɩɨɛɭɞɨɜɢ ɟɩɿɡɨɞɿɜ, ɜ 
ɨɫɧɨɜɿ ɹɤɢɯ ɤɨɧɮɥɿɤɬɧɨ ɧɚɩɪɭɠɟɧɿ ɞɿɚɥɨɝɢ ɣ ɦɨɧɨɥɨɝɢ, 
ɩɟɪɟɦɟɠɨɜɚɧɿ ɤɨɪɨɬɤɢɦɢ ɚɜɬɨɪɫɶɤɢɦɢ ɧɚɪɚɰɿɹɦɢ, 
ɟɤɫɤɭɪɫɚɦɢ ɜ ɩɟɪɟɞɿɫɬɨɪɿɸ ɬɚ ɤɨɦɟɧɬɚɪɹɦɢ.  

Ʉɭɬ ɡɨɪɭ ɦɿɧɥɢɜɢɣ ɭ ɡɛɿɪɰɿ, ɬɨɛɬɨ ɩɨɞɿʀ 
ɜɢɫɜɿɬɥɸɸɬɶɫɹ ɡ ɩɟɪɫɩɟɤɬɢɜɢ ɪɿɡɧɢɯ ɩɟɪɫɨɧɚɠɿɜ, ɧɚ ɳɨ 
ɡɜɟɪɧɭɜ ɭɜɚɝɭ І. Ɏɪɚɧɤɨ12. ɉɟɪɟɜɚɠɚє ɧɚɪɚɰɿɹ ɜɿɞ ɬɪɟɬɶɨʀ 
ɨɫɨɛɢ ɡ ɤɨɦɟɧɬɚɪɹɦɢ ɧɚɪɚɬɨɪɚ, ɤɪɿɦ ɨɩɨɜɿɞɚɧɶ «Ɍɚ ɯɬɨ 
ɠ ɫɩɪɚɜɞɿ ɬɭɬ ɜɢɧɟɧ?!» ɬɚ «ȼɢɪɢɜɤɢ ɡ ɦɟɦɭɚɪɿɜ…». 

«ȼɢɪɢɜɤɢ…» ɦɚɸɬɶ ɧɚɪɚɬɢɜɧɭ ɮɨɪɦɭ ɦɟɦɭɚɪɧɢɯ/
ɳɨɞɟɧɧɢɤɨɜɢɯ ɡɚɩɢɫɨɤ. ɓɨɞɟɧɧɢɤɨɜɢɣ ɞɿєɝɟɡɢɫ 
ɞɢɫɨɧɭє ɡ ɦɿɦɟɡɢɫɨɦ ɿ ɜɬɪɚɱɚє ɩɪɚɜɞɨɩɨɞɿɛɧɿɫɬɶ, ɤɨɥɢ 
ɩɨɱɢɧɚє ɨɩɢɫɭɜɚɬɢ ɩɨɞɿɸ ɫɢɧɯɪɨɧɧɭ ɿɡ ɩɪɨɰɟɫɨɦ 
ɡɚɩɢɫɭɜɚɧɧɹ, ɧɚɩɪɢɤɥɚɞ, ɮɿɤɫɭɸɱɢ ɧɚɩɚɞ ɿɫɬɟɪɢɤɢ, ɳɨ 
ɨɯɨɩɥɸє ɚɜɬɨɪɚ ɡɚɩɢɫɨɤ: «Ɇɟɧɿ ɡɞɚєɬɶɫɹ, ɳɨ ɫɟɪɰɟ ɦɨє 
ɫɩɢɧɹєɬɶɫɹ, ɹ ɡɚɜɦɢɪɚɸ, ɜ ɝɪɭɞɹɯ ɫɯɨɩɢɥɨ... Ȼɨɠɟ! 
Ȼɨɠɟ!!! Іɫɩɨɜɿɞɭɸ Ɍɨɛɿ, Ƚɨɫɩɨɞɭ Ȼɨɝɭ ɦɨєɦɭ ɿ Ɍɜɨɪɰɭ 
ɜɫɹ ɦɨɹ ɩɪɟɝɪɿɲɟɧɿɹ... Ɂɦɢɥɭɣɫɹ, ɞɨɛɪɢɣ Ȼɨɠɟ! Ɂɦɢɥ...  

Ⱥ-ɭ-ɭ-ɭ-ɭ! ɜɢɣ, ɩɪɨɤɜɢɥɹɣ, ɫɬɚɪɢɣ ɜɨɜɱɢɳɟ, ɤɥɚɰɚɣ 
ɡɭɛɚɦɢ, ɠɟɪɢ ɜɫɿɯ ɨɱɢɦɚ!.. Ⱥ-ɭ-ɭ-ɭ-ɭ!... Ⱥɯ, ɡɧɨɜ 
ɧɚɛɥɢɠɚєɬɶɫɹ ɩɚɪɨɤɫɢɡɦ ɝɿɫɬɟɪɢɤɢ... ɉɨɦɢɥɭɣ ɦɹ, Ȼɨɠɟ, 
ɩɨ ɜɟɥɢɰɿɣ ɦɢɥɨɫɬɢ Ɍɜɨʀɣ... Miserere mei, Deus...»13. 

Ⱦɥɹ ɛɟɡɩɨɫɟɪɟɞɧɶɨɝɨ ɜɿɞɬɜɨɪɟɧɧɹ ɯɜɢɥɸɜɚɧɶ 

9 Krymskyi A. “Syrota Zakharko” [Orphan Zakharko], Tvory v 5 t., T. 1,  K., Naukova dumka, 1972,  P. 502. 
10 Kotsiubynskyi M. “Koni ne vynni” [Horses Aren't to Blame], Tvory v 7 t., T. 3., K., Naukova dumka, 1974, P. 273. 
11 Krymskyi A. “Ne porozumiiutsia” [Misunderstand Each Other], Povistky i eskizy z ukrainskoho zhyttia, Kolomyia, Lviv,  Z drukarni 

M. Bilousa i V. Manetskoho, 1895, P. 313. 
12 Franko I. “Do A.Iu. Krymskoho, 4 lystopada 1891” [Letter to A. Krymskyi, November 4, 1891], Zibr. Tvoriv u 50 tt., T. 49,  K., Nauko-

va dumka, 1986, P. 303. 
13 Krymskyi A. “Vyryvky z memuariv odnoho staroho hrikhovody” [Excerpts from the memoirs of an old sinner], Povistky i eskizy z ukra-

inskoho zhyttia, Kolomyia, Lviv, 1895, P. 198. 
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Ⱦɪɨɝɨɦɢɪɟɰьɤа Ɇ. Іɫтɨɪɢɤɨ-ɮɭɧɤɰіɨɧаɥьɧі аɫɩɟɤтɢ… 

ɥɸɞɫɶɤɨʀ ɞɭɲɿ, ɧɟɪɜɨɜɢɯ ɡɪɢɜɿɜ, ɜɿɡɿɣ ɬɨɳɨ ɹɤɧɚɣɤɪɚɳɟ 
ɧɚɞɚɜɚɥɚɫɹ ɫɬɢɥɶɨɜɚ ɦɚɧɟɪɚ «ɩɨɬɨɤɭ ɫɜɿɞɨɦɨɫɬɿ», ɹɤɭ 
ɜɩɟɪɲɟ ɭɫɩɿɲɧɨ ɡɚɫɬɨɫɭɜɚɜ І. Ɏɪɚɧɤɨ ɳɟ ɭ ɫɜɨєɦɭ 
ɪɚɧɧɶɨɦɭ ɨɩɨɜɿɞɚɧɧɹ «Ɋɿɩɧɢɤ» (1877)14, ɚ ɧɚ ɩɨɱɚɬɤɭ 
ɏɏ ɫɬɨɥɿɬɬɹ ʀʀ ɛɭɥɨ ɞɨɜɟɞɟɧɨ ɞɨ ɮɿɥɿɝɪɚɧɧɨʀ 
ɦɚɣɫɬɟɪɧɨɫɬɿ ɭ ɧɨɜɟɥɚɯ «ɇɟɜɿɞɨɦɢɣ» (1907) 

Ɇ. Ʉɨɰɸɛɢɧɫɶɤɨɝɨ, «ə (Ɋɨɦɚɧɬɢɤɚ)» (1924) 

Ɇ. ɏɜɢɥɶɨɜɨɝɨ ɬɚ ɿɧɲɢɯ ɩɪɨɡɚʀɤɿɜ. 
Виɫɧɨвɤи. Ɂɚɩɨɱɚɬɤɭɜɚɜɲɢ ɞɨɛɭ ɦɨɞɟɪɧɭ, ɡɛɿɪɤɚ 

Ⱥ. Ʉɪɢɦɫɶɤɨɝɨ ɜɿɞɿɝɪɚɥɚ ɩɿɨɧɟɪɫɶɤɭ ɪɨɥɶ ɫɟɪɟɞ 
ɬɟɦɚɬɢɱɧɨ ɫɩɨɪɿɞɧɟɧɢɯ ɬɜɨɪɿɜ, ɩɪɢɫɜɹɱɟɧɢɯ ɩɪɨɛɥɟɦɚɦ 
«ɛɚɬɶɤɿɜ ɿ ɞɿɬɟɣ», ɦɨɥɨɞɿɠɧɨɝɨ ɛɭɧɬɭ, ɩɚɬɪɿɨɬɢɡɦɭ ɿ 
ɤɫɟɧɨɮɨɛɿʀ, ɞɟɤɚɞɚɧɫɭ ɹɤ ɮɿɡɢɱɧɨʀ ɿ ɞɭɯɨɜɧɨʀ ɧɟɞɭɝɢ. 
Ƀɨɝɨ ɪɚɧɧɹ ɩɪɨɡɚ є ɩɪɨɦɿɠɧɨɸ ɥɚɧɤɨɸ ɜ ɬɚɤɢɯ 
ɟɜɨɥɸɰɿɣɧɢɯ ɟɬɚɩɚɯ ɭɤɪɚʀɧɫɶɤɨʀ ɩɪɨɡɢ: 1) ɪɟɚɥɿɫɬɢɱɧɢɣ 
ɟɬɚɩ, ɞɥɹ ɹɤɨɝɨ ɛɭɥɚ ɩɪɢɬɚɦɚɧɧɚ ɿɞɟɚɥɿɡɚɰɿɹ 
ɩɪɨɫɬɨɥɸɞɭ, ɹɤ ɡɚɫɜɿɞɱɢɜ ɪɨɦɚɧ «ɏɦɚɪɢ» І. ɇɟɱɭɹ-

Ʌɟɜɢɰɶɤɨɝɨ; 2) ɟɬɚɩ «Ɇɨɥɨɞɨʀ ɍɤɪɚʀɧɢ», ɤɨɥɢ ɤɪɢɡɚ 
ɧɚɪɨɞɧɢɰɬɜɚ ɧɚɩɪɢɤɿɧɰɿ ɏІɏ ɫɬɨɥɿɬɬɹ ɫɩɪɢɱɢɧɢɥɚɫɹ ɞɨ 
ɩɨɲɢɪɟɧɧɹ ɧɚɫɬɪɨʀɜ «fin de siècle» ɿ ɡɚɪɨɞɠɟɧɧɹ 
ɧɨɜɿɬɧɶɨɝɨ ɭɤɪɚʀɧɫɶɤɨɝɨ ɫɜɿɬɨɝɥɹɞɭ – ɩɪɨɰɟɫɿɜ, 
ɜɿɞɬɜɨɪɟɧɢɯ ɭ «ɉɨɜɿɫɬɤɚɯ ɿ ɟɫɤɿɡɚɯ…»; 3) ɿɦɩɪɟɫɿɨɧɿ- 
ɫɬɢɱɧɨ-ɧɟɨɪɟɚɥɿɫɬɢɱɧɢɣ ɟɬɚɩ ɩɨɱɚɬɤɭ ɏɏ ɫɬɨɥɿɬɬɹ, ɧɚ 
ɹɤɨɦɭ Ɇ. Ʉɨɰɸɛɢɧɫɶɤɢɣ, ȼ. ȼɢɧɧɢɱɟɧɤɨ ɬɚ ɿɧɲɿ 
ɜɢɫɜɿɬɥɢɥɢ ɩɪɨɰɟɫɢ ɪɟɜɨɥɸɰɿɣɧɨʀ ɩɨɥɿɬɢɡɚɰɿʀ 
ɫɭɫɩɿɥɶɫɬɜɚ. 

ɉɟɜɧɢɣ ɜɩɥɢɜ ɧɚ ɪɨɡɜɢɬɨɤ ɦɨɞɟɪɧɨʀ ɩɪɨɡɢ 
«ɉɨɜɿɫɬɤɢ…» ɫɩɪɚɜɢɥɢ ɚɦɛɿɜɚɥɟɧɬɧɢɦ ɬɪɚɤɬɭɜɚɧɧɹɦ 
ɞɟɤɚɞɚɧɫɭ, ɫɯɢɥɶɧɿɫɬɸ ɞɨ ɠɚɧɪɨɜɨ-ɤɨɦɩɨɡɢɰɿɣɧɨʀ 
ɮɪɚɝɦɟɧɬɚɪɢɡɚɰɿʀ ɬɚ ɟɤɫɩɟɪɢɦɟɧɬɚɦɢ ɡ ɧɚɪɚɬɢɜɧɨɸ 
ɮɨɪɦɨɸ, ɹɤɚ ɩɨɞɟɤɭɞɢ ɧɚɛɥɢɡɢɥɚɫɹ ɞɨ «ɩɨɬɨɤɭ 
ɫɜɿɞɨɦɨɫɬɿ». 

 
Marta Drohomyretska. Historical and Functional Aspects 

of the Collection "Stories and Sketches" by Agatangel 

Krymskyi. The article highlights the historical and functional 

aspects of debut prose collection "Stories and Sketches from 

Ukrainian Life" by Agatangel Krymskyi (Kolomyia-Lviv, 1895). 

Having commenced the era of Ukrainian modernism, this 

collection became an important factor in the literary development. 

Getting to her study, the author relied on the conceptual principle 

that such a significant art paper of the era was not only the object 

but also the subject of the literary process: touching upon the 

importance of some traditions, arguing with others and introducing 

its own innovations, it was able to make changes in the literary 

landscape. 

The author highlighted the constructive and representative 

functions of the book "Stories and Sketches...", comparing it with 

the works by both predecessors and successors of A. Krymskyi on 

thematic, genre and stylistic levels. For example, among 

thematically related works devoted to the problem of "fathers and 

children" the first priority was given to the short stories "Parental 

Rights" and "First Debuts of a Radical", which traced social and 

moral reasons for a young individual’s rebellion against tyranny in 
the family, school and society. 

Disagreeing with the traditions of patriarchal Ukrainophilism, 

the early prose by A. Krymskyi paved the way to the findings of 

young writers. Thus, three evolutionary stages of Ukrainian prose 

are defined: 1) the realistic stage of the late nineteenth century. 

This stage was inherent to the idealization of the common people, 

which was demonstrated in the novel "Clouds" by Ivan Nechuy-

Levytskyi; 2) the phase of "Young Ukraine" in the last decade of 

the nineteenth century. Its worldview dominants, such as the crisis 

of populism, the birth of modern Ukrainian philosophy and 

distributing spirits, were reflected  in the stories «fin de siècle», 

"To the People!", "Orphan Zakharko" by A. Krymskyi; 3) the stage 

of impressionism and neo-realism in the early twentieth century, 

during which Mykhailo Kotsyubynskyi, Volodymyr Vynnychenko 

and other A. Krymskyi’s successors highlighted a huge social and 
cultural gap between the denationalized intelligentsia and the 

Ukrainian people through the prism of irony and sarcasm, which 

led to the revolutionary politicization of social consciousness .  

Such features of the early collection by A. Krymskyi as 

ambivalent interpretation of decadence, the tendency to genre-

compositional fragmenting and experiments with narrative form, 

which sometimes approached the "stream of consciousness", 

obviously had a certain influence on the development of modern 

Ukrainian prose. 

Key words: Ahatanhel Krymskyi, Ukrainian modern prose, 

historical and functional aspects, influence, reception, typology.  

 

Ⱦɪɨɝɨɦɢɪɟɰьɤа Ɇаɪɬа – ɫтаɪɲɢɣ ɜɢɤɥадаɱ ɤаɮɟдɪɢ 
ɭɤɪаʀɧɨɡɧаɜɫтɜа Ʌьɜіɜɫьɤɨɝɨ ɧаɰіɨɧаɥьɧɨɝɨ ɦɟдɢɱɧɨɝɨ 
ɭɧіɜɟɪɫɢтɟтɭ іɦɟɧі Ⱦаɧɢɥа Ƚаɥɢɰьɤɨɝɨ. Ⱥɜтɨɪ ɩ’ятьɨɯ 
ɧаɭɤɨɜɢɯ ɫтатɟɣ. Кɨɥɨ ɧаɭɤɨɜɢɯ іɧтɟɪɟɫіɜ: ɥітɟɪатɭɪɨ- 

ɡɧаɜɫтɜɨ, ɜɢɤɥадаɧɧя ɭɤɪаʀɧɫьɤɨʀ ɦɨɜɢ яɤ іɧɨɡɟɦɧɨʀ.  
Marta Drohomyretska – a senior lecturer of Danylo Halytsky 

Lviv National Medical University. The author of five scientific 

articles. Research Interests: literature, teaching Ukrainian as a 

foreign language. 

 

Received: 02-02-2017  

Advance Acces Published: April, 2017  

___________________  

© M. Drohomyretska, 2017  

14 Denysiuk I. Rozvytok ukrainskoi maloi prozy ɏІɏ – poch. ɏɏ st. [The Development of Ukrainian Short Story of the ɏІɏ – early ɏɏ 

century], Lviv,  Akademichnyi Ekspres, 1999, P. 96-97. 

https://www.google.com.ua/url?sa=t&rct=j&q=&esrc=s&source=web&cd=2&ved=0ahUKEwjXxt_R9tvSAhUGiCwKHeHyBgUQFgguMAE&url=http%3A%2F%2Fwww.meduniv.lviv.ua%2Findex.php%3Foption%3Dcom_content%26view%3Darticle%26id%3D1218%3Alnmu-about%26catid%3D25%3Aunivers%26Itemid%3
https://www.google.com.ua/url?sa=t&rct=j&q=&esrc=s&source=web&cd=2&ved=0ahUKEwjXxt_R9tvSAhUGiCwKHeHyBgUQFgguMAE&url=http%3A%2F%2Fwww.meduniv.lviv.ua%2Findex.php%3Foption%3Dcom_content%26view%3Darticle%26id%3D1218%3Alnmu-about%26catid%3D25%3Aunivers%26Itemid%3

