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The authors of XX and the beginning of XXI 

revive an interest in the character of Judas the trai-
tor. Looking at him from a new perspective, they 
secularise the theme of the character. Lacking the 
moral input, new texts will be showing Judas as an 
integral element of the world in agony. Such futuris-
tic vision will be adopted also by Mirosław P. 
Jabłoński, which does not completely reveal who 
Judas is. The existence of such character will be a 

subject of doubt and the character will be compared 
to another puppet of the Creator.  

Although remaining known only to few, Miro-
sław P. Jabłoński1 is an author of many pieces of 
science fiction genre. The world created in his sto-
ries presents reality as its' own anti-utopia. Such 
seemingly popular subject often disqualified the 

author, resulting in many years passed before the 
actual publication of his pieces.  

The novel ’Electric bananas, the last contact of 
Judas’, which fragment found a place in antology of 
Polish science fiction 'Alternative vision 2', had met 
with similar destiny. Still, in the same year the 
whole piece has been published by Wydawnictwo 

SR, to be renewed in 2013 by Solaris.  
The story preserves Jabłoński's loyalty to science 

fiction. Screened under a mask of sarcastic humour, 
there is an apocalyptic vision of reality, predicting 
an upcoming fall of the world. The prophetic vision 
on one side became largely acclaimed by critics, 
however on the other it was dubbed not very origi-
nal, so also predictable and sometimes even banal.  

Romuald Pawlak described the piece as: 'a satyr  
of reality and the countless absurds it encounters'”2. 

Jacek Sobota stands his ground presenting the piece 

as postmodern vision shown in full grotesque. He 
points at a largely present irony, which only high-
lights the nonsense of given reality. He outlines 
that: "Electric bananas" is an epic novel - Jabłoński 
presents incredible prozaic abilities. However, au-
thor's black humour should not hinder his sad con-
clusions. The abundance of nonsense seems oddly 
familiar to us. Whether we walk on the street or 

look at the condition of mass media and everything 
falls into place:  the world has gone mad and it is 
falling in front of our very eyes. Reality chases 
Jabłoński's vision in a blink. There is no visible fac-
tors which could possibly contribute to any im-
prove3. 

In such drastic vision everything seems terrify-

ing, with an apparent devaluation of authorities.  
There is nothing certain in this world anymore, 

people doubt not only the existence of gods but also 
their own humanity, confronting 'existence' with 
'presence'. Nevertheless, they decide to keep playing 
their parts,surrendering to the script without convic-
tion. In the countries created by them, according to 

Wojtek Sedeńsko, there is a room for: ‘completely 
new traditions, new laws acclaiming even the most 
immoral ideas, the lack of ethical authorities. The 
novel stretches exactly this: a total devaluation of 
culture and sacrum. We shall not be misled by the 
lightness of Jabłoński's story, either his humouristic 
narration: the novel treats about things which are 

not only important, but also disturbingly sad.’.The 

existencional tragism touches everyone in the story, 
from scriptwright to the pope. The eschatological 
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ɉ. əȻɅɈɇɋЬɄɈȽɈ 

Ʉɥючевые ɫɥɨвɚ: Ɇ. П. əɛлɨɧɫɤɢɣ, ɪɨɦаɧ 
«ɗлɟɤɬɪɢчɟɫɤɢɟ ɛаɧаɧɵ», пɟɪɫɨɧаɠ ɂɭɞа, 
ɨɧɬɨлɨɝɢя ɜ лɢɬɟɪаɬɭɪɟ, ɫɟɤɭляɪɢɡаɰɢя  
пɟɪɫɨɧаɠа, ɫɨɜɪɟɦɟɧɧɵɣ ɪɨɦаɧ. 

 

Ʉɥɚɭɞиɹ Ȼɨɧчиɤ. (ɇе) ɛыɬие Иɭɞы в ɪɨɦɚɧе 
«ɗɥеɤɬɪичеɫɤие ɛɚɧɚɧы» Ɇиɪɨɫɥɚвɚ ɉ. əɛɥɨɧɫɤɨɝɨ.  

Аɜɬɨɪɵ XX - ɧаɱаɥа XXI ɜ. ɜɨɡɪɨɞиɥи иɧɬɟɪɟɫ к ɝɟɪɨɸ-

ɩɪɟɞаɬɟɥɹ ɂɭɞɵ. Ɋаɫɫɦаɬɪиɜаɹ ɟɝɨ ɫ ɧɨɜɨɣ ɬɨɱки ɡɪɟɧиɹ, ɨɧи 
ɫɟкɭɥɹɪиɡиɪɨɜаɥи ɬɟɦɭ ɩɟɪɫɨɧаɠа. ɇɟ ɨɛɨɝаɳаɹ ɧɪаɜɫɬɜɟɧɧɨ-
ɝɨ ɡɧаɱɟɧиɹ ɨɛɪаɡа, ɧɨɜɵɟ ɬɟкɫɬɵ ɛɭɞɭɬ ɩɨкаɡɵɜаɬɶ ɂɭɞɭ как 
ɧɟɨɬɴɟɦɥɟɦɵɣ ɷɥɟɦɟɧɬ ɦиɪа ɜ аɝɨɧии. Ɍакɨɟ ɮɭɬɭɪиɫɬиɱɟɫкɨɟ 
ɜиɞɟɧиɟ ɛɵɥɨ ɩɪиɧɹɬɨ ɬакɠɟ Ɇиɪɨɫɥаɜɨɦ ɉ. əɛɥɨɧɫкиɦ, кɨ-
ɬɨɪɵɣ ɧɟ ɜ ɩɨɥɧɨɣ ɦɟɪɟ ɜɵɹɫɧиɥ, кɬɨ ɬакɨɣ ɂɭɞа ɧа ɫаɦɨɦ 
ɞɟɥɟ, ɨɧ ɩɪɟɞɨɩɪɟɞɟɥиɥ ɫɭɳɟɫɬɜɨɜаɧиɟ ɬакɨɝɨ ɝɟɪɨɹ, кɨɬɨɪɵɣ 
ɫɬаɧɨɜиɬɫɹ ɩɪɟɞɦɟɬɨɦ ɫɨɦɧɟɧиɣ и ɷɬɨɬ ɩɟɪɫɨɧаɠ ɛɭɞɟɬ ɫɪаɜ-
ɧиɜаɬɶɫɹ ɫ ɞɪɭɝɨɣ ɦаɪиɨɧɟɬкɨɣ Ɍɜɨɪɰа. 

Ʌɿɬɟɪаɬɭɪɨɡɧаɜɫɬɜɨ. Пɨльɫьɤа лɿɬɟɪаɬɭɪа. 
ɅІɌЕРАɌɍРɈɁɇАВɋɌВɈ 
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character of the novel is being stressed by the title 
itself. And indeed it was the title which encountered 
the largest wave of critique. The main argument 

critising the author were the references to New Tes-
tament, not as a sign of interest in biblical theme, 
but rather to place his novel among commercial 
apocryphical pieces. The creation of the novel itself 
was supposed to confirm the storyline's conclusion: 
devaluation of culture4.  

The negativity of such conclusion simply por-
traits catastrophism of our destiny, which deter-

mines even the actions of the author himself. By 
interrupting the storyline with advertisements, he 
outlines the commercialization of literature, not able 
to attract readers simply by itself anymore. Follow-
ing the science fiction convention, any boundary of 
direct confrontation between a real world and a fu-
turistic world is getting erased. Everything which is 

presented as a part of action, happens here and now. 
Author opens in front of the reader the door to 
Autonomous Kingdom of Hollywood, remaining in 
apathy for years. The land's inhabitants had stopped 
on a certain level of civilisation, alongside stopping 
development of culture and education. Theatres are 
being visited only by 'deviants- all of the sensitive 

misfits, melancholics, onanistas, intellectualists and 
lazy ones'5. Literature responds the readers' needs 
by resting on foundaments of pornography, creating 
a specific mixture for 'mass readers'. Also, the new 
literary kinds have been created, such as 'literary 
barre walking', limiting the role of the reader to an-
swering the questions in the text, making them the 
creators of the story. Moreover, the amendments 

within well known literary pieces were more than 
acceptable, if that mattered to fit them into the con-
temporary reader's needs. The society was also not 
able to understand complicated films, which re-
duced the script's subject to erotic instincts6. The 
world has become ruled by countless deviations of 
individual, while the power laid the only authority 

was capitalism itself. The society has been divided, 
and the only differentiating factor was money. All 
of the ancient values has lost its' meaning. Also reli-
gious symbols have undergone a necessary change, 
conforming to the requirements of the new times. 
The church has been secularised, keeping the power 
only on the surface, without the actual faith in God. 

The pope, highest authority of New Vatican, instead 
of looking after worshipers, dedicates himself to 
amelioration of theory of Holy Bible's economical 
exegesis. He doubts the existence of God, only 
playing his part in public space. The Kingdom, 
however separated from Hollywood by marble an-
gels, does not provide shelter for lost souls any-
more. The world is simply full of heretical sects, 

amongst them: abelots, adamits, adventists, ebionits, 
fosarians, ofits. Their enormous influence to the 

countries' economy makes society wanting a sym-
bolical sacrifice, when such death would supposely 
end their inner conflicts. In the world with no alive 

Saviour, people start thinking about murdering the 
pope, who would then become just another, de-
manded by the crowd victim. In that way Jabłoński 
smuggles into the storyline metaphysical themes, 
searching for the basis of religious dogmats.  

Judas created The principal character of the 
novel is Gaspar Romeo Homer, who'se real name is 
Daniel C. Shapiro. He had decided to change his 

name for several reasons. The first one was the try 
to hide his Jewish roots. As he states, belonging to 
Jewish community disqualifies him, strengthening 
his feeling of unworthiness. That is why Gas de-
cides to conceal his real origin, not mentioning to 
anybody his relationship with Brooklyn Jewish Im-
port-Export Company. Another factor contributing 

to the name change became also advice he received 
from his family, the Rosenbladts, who had been tak-
ing care of the boy's education by sending him to 
school of 'pleasant stories writing'7 In the novel he 
is presented as an unfulfilled artist, scriptwright 
sticking to movies class B and C, not able to find 
his place in the immoral world of devaluation.  

Following his feeling of being different, he starts 
losing faith in any sort of professional success and 
accepts his position of 'quasi-artist'. He is not both-
ered by fact, that his works keep falling down the 
ranks, as he is unable to fit into standards and avoid 
intelligent conclusions in his work.  

He often takes on metaphysical subjects, as since 
he was twelve he has been searching proves con-

firming the theory of Non-existent God. reaching 
slowly his disbelief, he subjects himself to influence 
of atheist god, proclaiming the power of reasoning 
his only source of faith. Despite his talent he needs 
to keep compromising. Such cenzorship suppresses 
his ambition, which is however supposed to rise 
again and in the deciding moment drive him into 

action. Until it happens, he decides to keep a low 
profile, which is being distracted by unfulfilled 
dreams of his lover. Being aware of the power of 
money, from time to time he creates erotic passages 
or random advertisements, such as new foot salve 
campaign. All that only to be able to survive. How-
ever the turning point approaches him faster than he 

had expected. While attending reception at oscar 
Akido Yazumi, who holds the power in Autonomi-
cal Kingdom of Hollywood, he is being given an 
offer to write a script for a new production of the 
most acclaimed director, Morales. The plot would 
be constructed around an attempt of murder of the 
current pope, Bartolomeus. Completing the work 
would require from Gas a lot of preparation, such as 

getting close to the cardinal in order to acquire nec-
essary information to make the story looking real. 
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After receiving the offer Homer has started to be-
lieve in his own abilities. His confidence and self-
belief has reached the level of putting himself on 

pedestal, while looking at the others with contempt 
and often not even trying to hide this attitude. The 
switch in his character has been triggered by discov-
ery, that it is indeed possible to create something 
ambitious, which at the same time can sell well and 
result in guaranteeing him a certain position. He felt 
happy as he: 'believed that, the world of his sur-
roundings- with it's culture, economy, religions, 

problems and multiple kinds of science and art- is 
only a subject to cinema. Not the other way round'8. 
Acquiring the power over words, Gas felt like he 
also held the power over the world. The process of 
creation consumed him so much, that he lost contact 
with the outside world, not being able to see the 
difference between reality and fiction anymore.  At 

some point he even believed, that he himself is a 
real creator, influencing destinies of the people 
around. Being some sort of a prophet, predicting the 
redemption of the world, he decided to prepare him-
self as well as fellow folks to this incredible mo-
ment.  

The murderer was supposed to be a man alias 

Judas, and his every step was about to be the next 
level of the search attempted by Gas. Alongside 
with unveiling another sercets of the pope as well as 
the kingdom of Vatican, Homer was supposed to 
gain sufficient amount of information to drive his 
fictional characters. He did not notice, when he 
started being identified with a described character. 
While being a guest of the nuncio, for the first time 

was called a Judas9, at the same time being dubbed 
a traitor. Martin Hernades-Ochoya accused him a 
real attempt of murder the pope as well as hypocrisy 
of his motives, as Gas appeared to him as a non-
believer. The scriptwright tried to justify his actions 
at the beginning, explaining, that everything he cre-
ates is just a performance. Although, not having any 

strong evidence supporting him, he restrained from 
defending his convictions and engaged in a discus-
sion about  atheism. That conversation was his first 
attempt of clearing, understanding the power of 
one's faith. He admitted, that he is unable to trust 
any god, as there is no evidence confirming the ex-
istence of such being. Gospel according to Gaspar 

was supposed to become an alternative for a human 
lost in the world of capitalism, giving answers to the 
pain of an alienated individual, no able to fit into 
given reality. Somehow, he wanted to become a 
guide for the lost ones, including Gas himself. 
Adapting a cardinal's identity, he became entangled 
in the conflict between Hollywood and Vatican. In 
the end, remaining a threat to each of the sides, he 

tried to use various masks to gain as much informa-
tion as possible, and at the same time, save his life. 

What Gas was not afraid of was living in hipocrysy. 
Because of that he found out, that Gambino, he boss 
of the mafia, had planned to kill him and therefore 

Gas was not safe anywhere anymore. Despite of the 
increasing danger, he decided to remain faithful to 
his idea of creation a masterpiece. For him every-
thing had it's specific meaning: the outside scenery, 
the fellow passengers as well as the description of 
the carriage. A cinematographic masterpiece- not 
only according to him afterall!-  was being created 
once it got mixed with reality preserving the right 

proportions. The recipe was phenomenally simple, 
the issue however was, that no one really knew the 
right proportions. It seems like Gas was not able to 
find them himself.  Soon he started getting lost in 
the world he once created. Gaspar, even hidden be-
hind a false identity, truly searched for a truth about 
himself. Surrounded by the world of absurds, he 

started doubting his own attitude, and that is why 
his journey to Vatican has come for him so helpful, 
as well as conversation with the pope. Manipulated 
by the nuncio, he starts a philosophical discussion 
with Bartolomeus, only to realize afterall that doubt 
is a common thing and he should not feel anything 
worse because of that. It turns that even the head of 

church had lost his faith long ago, while setting the 
world with a programme directed by God. In such 
reality people are puppets, forced to beg their Crea-
tor to show them even a shadow of care, not to get 
bored with them. Such philosophy has caused a 
storm in the thoughts of Gas. Once again he felt his 
lack of significance, and the lack of knowledge 
about existence started feeling overwhelming. Fi-

nally he started doubting his own existence and for 
the first time since a very long time he felt his need 
for Toni, to prove to himself her authenticity. 
Homer creates a script, which is far from his pri-
mary vision. Enriched by his new knowledge, he 
assumes the non-existence of people. Following 
that, created by him Judas rejects the offer of mur-

der, as the potential victim, pope Bartolomeus, does 
not exist. And us, however, either10. 

The completed script will bring him fame, and 
prizes will become evidence of his talent. The pope 
will continue cursing Hollywood, the old conflicts 
will remain alive, but Gas will not be playing any 
part in it anymore. The association of him with Ju-

das will dosappear as soon as it first occurred, and 
he will be cleared of all accusations. The people 
will, on and on and again, start searching for heroes 
to calm their disbelieves. The show will have to go 
on, even if filled with fictional characters in an un-
real world… 

Instead of Saviour. The pope Bartolomeus was 

the one ruling the Kingdom of New Vatican. The 
church he led was far away from perfection. Just 
like in the other countries, the main driving factor 

Ʌɿɬɟɪаɬɭɪɨɡɧаɜɫɬɜɨ. Пɨльɫьɤа лɿɬɟɪаɬɭɪа. 
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was money. To meet the needs of contemporary 
market, the kingdom has become a commercial 
place, gaining sources from a corporate body called 

'God's Angel', among the others. 
 The pope, fascinated by the sins of mortals, kept 

watching their very steps only to condemn them 
later in public. Bartolomeus was a pope predicted 
by prophets. Dark skinned, muscular man had been 
once a monk at Red Dragon Mission. There he de-
veloped his love for sport, especially eastern martial 
arts. His choice for a pope, after atomic attack, did 

not surprise anybody. Bartolomeus seemed to be the 
perfect person to take over such function: he was 
sincere, courageous and not vulnerable to compro-
mise. With a true interest he analyzed the influence 
of God to the society, trying to find the destiny of 
each individual. Comparing himself to others, he 
perceived himself as chosen and, however deprived 

of ability to dream, giften with sensitivity which 
enabled him to notice the unreal in the surrounding 
world. In relation to his special role, he was openly 
criticising every attempts of those identifying them-
selves as new impersonifications of Old Testament's 
characters. In his views God was a creator of Pro-
garmme, who: pressed the button titled 'Power' and 

turned the Blue Computer on'11.  
In such views people either do not exist or they 

are just meaningless streams of bits. Not aware of 
their non-existence, they pray with devotion asking 
their Creator not to get bored with them. They be-
come a part of a big show, where everyone has 
some certain role. Their meaninglessness does not 
allow them to see the bigger picture and notice, that 

they are indeed only puppets, dependent on the 
creator of Programme. At the same time the pope 
does not insist that his vision is the only possible 
and true. He is fully aware of his vulnerability to be 
mistaken. He leads the kingdom, but for him it is 
only the role he received in the show of the world. 
He is dedicated to this work, while realizing that he 

does not really exist and every sream of such exis-
tence is only a projection of imagination. He accepts 
the part he plays, as he remains only one of the ele-
ments in the programme, which has been created by 
the Creator himself. After talking to the potential 
murderer, he reaches conclusion, that he is indeed 
save and a symbolical sacrifice is not going to hap-

pen. People, however they need Saviour, still reject 
false prophets. According to Bartolomeus the ac-
tions of Gas from the very beginning are not set on 
finding a new Jesus, but to unveil a new traitor, a 
contemporary Judas. As it turned, he was an author 
of the whole conflict, the murderer of mafioso, 
whose actions were driven only by egoistic motives. 
His agenda, alike in the Bible, brought death of two 

people: his victim, and himself. Not being able to 
face his own defeat, oscar Akido Yazumi commits a 

suicide with his own knife, not waiting for a re-
demption. The suicide ends the tragic life of an un-
happy man, who's greed almost brought a destroy to 

the whole civilisation. 
Judas and futurology. In his novel Jabłoński 

touches a very important problem: continous search 
of a traitor. The need of unveiling someone who 
could play the part of contemporary Judas is being 
strong enough to survive generations. The fall of 
civilisation seems to only outline people's need to 
find a responsible, to hold a public lynch. When 

authorities are gone and morals vanish, and Jesus 
appears to be only a literary creation, people decide 
to destroy the pope. However, such move is only 
one of the many levels of conflict between Autono-
mous Kingdom of Hollywood and the New Vatican. 
The characters, staying out of awareness of that, 
place themselves in the centre of this fight, becom-

ing puppets not only manipulated by the person of 
power, but also, as it is supposed to reveal, God 
himself.  

Following the path towards making their dreams 
come true, they have to face the obstacles of destiny 
and their own non-existence. Realizing how shallow 
is their existence is the issue of only those, who are 

strong enough to see the meaning of life. The ma-
jority of the society will continue to ignore the con-
fusion of their convictions, chasing only constantly 
appearing innovations. Struck by technology, they 
do not notice, that the world they live in drives them 
towards destruction, and they are the reason for that. 
Jabłoński, through the form of science fiction, 
which has it's roots in literature of adventure, cre-

ates a piece, in which a non-believer Gas is looking 
for his place in the world of idiots powered by de-
sire of easy gain and fast sex. As one of the few in-
telligent individuals, he is unable to accept the fact, 
that his life is going to be just vegetation. After en-
countering the theory of non-existence, he agrees to 
the further being, understanding, that his attempts 

are unworthy and senseless, as in the end he is only 
one of many elements and his ambition does not 
have any purpose. Jabłoński appeals to the fear of 
existence of contemporary people, writing a novel 
with a terrifying conclusion, and presents the end of 
culture as the beginning of the end of the world. It 
seems that 'Electric bananas' as nothing but such a 

warning, against human restlessness, worship of 
technology and turning from not only gods, but also 
from humanity. In the world, where one forgets 
about their brothers, everyone becomes another per-
sonification of Judas, as Jesus remains silently for-
gotten... 
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Ʉɥɚɭɞіɹ Ȼɨɧчиɤ. (ɇе)ɛɭɬɬɹ Іɭɞи в ɪɨɦɚɧі 

«Еɥеɤɬɪичɧі ɛɚɧɚɧи» Ɇиɪɨɫɥɚвɚ ɉ. əɛɥɨɧɫɶɤɨɝɨ. 
Аɜɬɨɪи XX - ɩɨɱаɬкɭ XXI ɫɬ. ɜіɞɪɨɞиɥи іɧɬɟɪɟɫ ɞɨ 
ɝɟɪɨɹ-ɡɪаɞɧика Іɭɞи. Диɜɥɹɱиɫɶ ɧа ɧɶɨɝɨ ɡ ɧɨɜɨʀ ɬɨɱ-
ки ɡɨɪɭ, ɜɨɧи ɫɟкɭɥɹɪиɡɭɜаɥи ɬɟɦɭ ɩɟɪɫɨɧаɠа. ɇɟ 
ɡɛаɝаɱɭɸɱи ɦɨɪаɥɶɧɨɝɨ ɡɧаɱɟɧɧɹ ɨɛɪаɡɭ, ɧɨɜі ɬɟкɫɬи 
ɛɭɞɭɬɶ ɩɨкаɡɭɜаɬи Іɭɞɭ ɹк ɧɟɜіɞ'єɦɧиɣ ɟɥɟɦɟɧɬ ɫɜіɬɭ 
ɜ аɝɨɧіʀ. Ɍакɟ ɮɭɬɭɪиɫɬиɱɧɟ ɛаɱɟɧɧɹ ɛɭɥɨ ɩɪиɣɧɹɬɟ 
ɬакɨɠ Ɇиɪɨɫɥаɜɨɦ ɉ. əɛɥɨɧɫɶкиɦ, ɹкиɣ ɧɟ ɩɨɜɧɨɸ 
ɦіɪɨɸ ɜиɹɜиɜ, киɦ ɩɨɫɬає Іɭɞа. Іɫɧɭɜаɧɧɹ ɬакɨɝɨ ɝɟ-
ɪɨɹ ɫɬає ɩɪɟɞɦɟɬɨɦ ɫɭɦɧіɜіɜ і ɰɟɣ ɩɟɪɫɨɧаɠ ɩɨɪіɜɧɸ-
ɜаɬиɦɟɬɶɫɹ ɡ іɧɲɨɸ ɦаɪіɨɧɟɬкɨɸ Ɍɜɨɪɰɹ. 

ɋɬаɬɬɹ є ɪɟɡɭɥɶɬаɬɨɦ ɞиɫɟɪɬаɰіɣɧɨɝɨ ɞɨɫɥіɞɠɟɧɧɹ 
ɡ ɩɨɥɨɧіɫɬики.  

ɋɜіɬ, ɫɬɜɨɪɟɧиɣ ɜ ɨɩɨɜіɞаɧɧɹɯ Ɇиɪɨɫɥаɜа ɉ. əɛ-
ɥɨɧɫɶкɨɝɨ, ɩɪɟɞɫɬаɜɥɹє ɪɟаɥɶɧіɫɬɶ ɣɨɝɨ ɜɥаɫɧɨʀ аɧɬи-
ɭɬɨɩіʀ. Ɍакиɣ, ɡɞаɜаɥɨɫɹ ɛ, ɩɨɩɭɥɹɪɧиɣ ɩɪɟɞɦɟɬ ɱаɫɬɨ 

ɞиɫкɜаɥіɮікɭє аɜɬɨɪа, ɜ ɪɟɡɭɥɶɬаɬі ɱɨɝɨ ɩɪɨɣɲɥɨ ɛа-
ɝаɬɨ ɪɨкіɜ ɞɨ ɮакɬиɱɧɨʀ ɩɭɛɥікаɰіʀ ɣɨɝɨ ɬɜɨɪіɜ. Ɋɨɦаɧ 
«ȿɥɟкɬɪиɱɧі ɛаɧаɧи, ɨɫɬаɧɧіɣ кɨɧɬакɬ Іɭɞи», ɹкиɣ 
ɮɪаɝɦɟɧɬаɪɧɨ ɭɜіɣɲɨɜ ɞɨ аɧɬɨɥɨɝіʀ ɩɨɥɶɫɶкɨʀ ɧаɭкɨ-
ɜɨʀ ɮаɧɬаɫɬики «Аɥɶɬɟɪɧаɬиɜɧɟ ɛаɱɟɧɧɹ 2», ɡаɠиɜ 
ɩɨɞіɛɧɨʀ ɞɨɥі. ɉɪɨɬɟ, ɜ ɬɨɦɭ ɠ 2013ɪɨɰі ɜɫɹ ɩ'єɫа ɛɭɥа 
ɨɩɭɛɥікɨɜаɧа ɭ ɜиɞаɜɧиɰɬɜі «Wydawnictwo SR». 

Іɫɬɨɪіɹ ɨɡɧаɱɭє ɜіɪɧіɫɬɶ əɛɥɨɧɶɫкɨɝɨ ɧаɭкɨɜіɣ 
ɮаɧɬаɫɬиɰі. ȿкɪаɧɨɜаɧиɣ ɩіɞ ɦаɫкɨɸ, ɫаɪкаɫɬиɱɧиɣ 

ɝɭɦɨɪ, є аɩɨкаɥіɩɬиɱɧиɦ ɛаɱɟɧɧɹɦ ɪɟаɥɶɧɨɫɬі, ɩɪɨ-
ɝɧɨɡɭɸɱи ɩɨɞаɥɶɲɟ ɩаɞіɧɧɹ ɫɜіɬɭ. ɉɪɨɪɨɰɬɜɨ, ɡ ɨɞɧɨ-
ɝɨ ɛɨкɭ, ɛɭɥɨ ɜ ɡɧаɱɧіɣ ɦіɪі ɩɨɡиɬиɜɧɨ ɨɰіɧɟɧɟ кɪиɬи-
каɦи, ɩɪɨɬɟ ɡ іɧɲɨɝɨ ɛɨкɭ, - ɛɭɥɨ ɧаɡɜаɧɟ ɧɟ ɞɭɠɟ 
ɨɪиɝіɧаɥɶɧиɦ, ɬакɨɠ і ɩɟɪɟɞɛаɱɭɜаɧиɦ, а іɧɨɞі ɧаɜіɬɶ 
ɛаɧаɥɶɧиɦ, ɡ ɨɝɥɹɞɭ ɧа ɫɸɠɟɬи ɫɭɱаɫɧиɯ ɬɜɨɪіɜ. 

Ɍɪаɝіɱɧɟ ɩɪɨɫɬɭɜаɧɧɹ іɫɬɨɪіʀ ɩɪɨɞɨɜɠɭєɬɶɫɹ ɞɟɜа-
ɥɶɜаɰієɸ кɭɥɶɬɭɪи: ɬак, ɩɪɨɬɹɝɨɦ ɪɨɡɜиɬкɭ ɮаɛɭɥи 
ɪɨɦаɧɭ ɩɟɪɟɞ ɱиɬаɱɟɦ ɧɟ ɩɨɫɬає ɜиɞиɦиɯ ɩɪиɱиɧ ɩɨк-
ɪаɳɟɧɧɹ ɫиɬɭаɰіʀ. əɛɥɨɧɫɶкиɣ, ɱɟɪɟɡ ɮɨɪɦɭ ɧаɭкɨɜɨʀ 
ɮаɧɬаɫɬики, ɹка ɦає ɫɜɨє кɨɪіɧɧɹ ɜ ɥіɬɟɪаɬɭɪі ɩɪиɝɨɞ, 
ɫɬɜɨɪɸє ɱаɫɬиɧɭ, ɜ ɹкіɣ ɧɟɜіɪɭɸɱиɣ Ƚаɫ ɲɭкає ɫɜɨє 
ɦіɫɰɟ ɜ ɫɜіɬі іɞіɨɬіɜ ɫɩɨɠиɜаɰɶкɨɝɨ ɫɩɨɫɨɛɭ ɠиɬɬɹ 
(ɜіɞ ɛаɠаɧɧɹ ɥɟɝкɨʀ ɧаɠиɜи ɞɨ ɲɜиɞкɨɝɨ ɫɟкɫɭ).  Зіɬк-
ɧɭɜɲиɫɶ іɡ ɬɟɨɪієɸ ɧɟɛɭɬɬɹ, ɜіɧ ɩɨɝɨɞɠɭєɬɶɫɹ ɧа ɩɨ-
ɞаɥɶɲɟ ɛɭɬɬɹ, ɪɨɡɭɦіɸɱи, ɳɨ ɣɨɝɨ ɫɩɪɨɛи ɧɟɝіɞɧі і 
ɛɟɡɝɥɭɡɞі, ɹк і, ɜɪɟɲɬі, ɜіɧ є ɥиɲɟ ɨɞɧиɦ ɡ ɛаɝаɬɶɨɯ 
ɟɥɟɦɟɧɬіɜ, і ɣɨɝɨ аɦɛіɰіʀ ɧɟ ɦаɸɬɶ ɫɩɪаɜɠɧɶɨʀ ɦɟɬи. 

Ɉɬɠɟ, ɦɨɠɧа ɪɟɡɸɦɭɜаɬи, ɳɨ ɭ ɫɜіɬі, ɞɟ ɦɨɜɱаɡɧɨ 
ɩɨɡаɛɭɬиɣ Іɫɭɫ, ɹк ɫиɦɜɨɥ ɬɜɨɪɱɨɫɬі і ɞɭɯɨɜɧɨʀ ɞіʀ, 
ɧаɩɪɨɬиɜаɝɭ ɣɨɦɭ ɩаɧɭє Іɭɞа, ɳɨ ɭɨɫɨɛɥɸє кіɧɟɰɶ 
кɭɥɶɬɭɪи ɹк ɩɨɱаɬɨк кіɧɰɹ ɫɜіɬɭ. «ȿɥɟкɬɪиɱɧі ɛаɧаɧи» 

ɞɟɦɨɧɫɬɪɭɸɬɶ ɳɨ, ɜіɞɜɟɪɬаɸɱиɫɶ ɜіɞ ɥɸɞɫɬɜа ɥɸɞиɧа 
ɡаɛɭɜає ɧɟ ɬіɥɶки ɩɪɨ ɛɨɝіɜ ɩɪɨ ɣ ɩɪɨ ɫɜɨʀɯ ɛɪаɬіɜ. 

Ʉɥючɨві ɫɥɨвɚ: Ɇ. П. əɛлɨɧɫьɤɢɣ, ɪɨɦаɧ 
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ɦаɧ. 
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