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 ɒɨɤаɥɶɫɤɢ  Каеɬаɧ. Ɏеɫɬɢваɥɶ ɦɭɡыɤɢ ɢ ɢɫɤɭɫɫɬва в Вɭɞɫɬɨɤе, ɤаɤ веɪɲɢɧа ɞвɢɠеɧɢɹ хɢɩɩɢ. В ɤɨɧцɟ 
60-ɯ ɝɨɞɨɜ ɏɏ ɜɟɤɚ, ɫуɛɤуɥɶɬуɪɚ ɯɢɩɩɢ ɛɵɥɚ ɨɞɧɢɦ ɢɡ ɫɚɦɵɯ ɦɚɫɲɬɚɛɧɵɯ ɦɨɥɨɞɟɠɧɵɯ ɞɜɢɠɟɧɢɣ ɜɨ ɜɫɟɦ ɦɢɪɟ, 
ɨɫɨɛɟɧɧɨ ɜ Сɨɟɞɢɧɟɧɧɵɯ Шɬɚɬɚɯ, ɝɞɟ ɨɧɚ ɢ ɪɨɞɢɥɚɫɶ. ɐɟɥɶɸ ɷɬɨɣ ɧɚуɱɧɨɣ ɫɬɚɬɶɢ ɹɜɥɹɟɬɫɹ ɨɬɪɚɠɟɧɢɟ ɮɟɧɨɦɟɧɚ 
ɷɬɨɣ ɢɞɟɢ ɢ ɚɩɨɮɟɨɡɚ ɟɟ ɜɨɩɥɨɳɟɧɢɹ, ɨɩɪɟɞɟɥɟɧɢɟ ɩɪɢɱɢɧɵ ɝɥɨɛɚɥɶɧɨɝɨ ɩɨɩуɥɹɪɧɨɫɬɢ ɞɜɢɠɟɧɢɹ ɯɢɩɩɢ ɢ ɟɝɨ ɜɧɟ-
ɡɚɩɧɨɝɨ уɩɚɞɤɚ ɩɨɫɥɟ ɮɟɫɬɢɜɚɥɹ Вуɞɫɬɨɤ.  

Кɥючевые ɫɥɨва: ȼɭɞɫɬɨɤ, аɩɟɤɫ, ɯɢɩɩɢ, ɢɞɟɧɬɢɱɧɨɫɬь, ɫɭɛɤɭɥьɬɭɪа, ɬɨɥɟɪаɧɬɧɨɫɬь, ɦɭɡɵɤа.  

Born in 1960-80's non-conformism – tradition of free-

dom, dissent, individualism are preserved in contemporary 

culture and became the basis for its renewal today. Whereas 

the object of research is the phenomenon of subculture hip-

pie, ways of it's implementation and reasons of the popular-

ity, this research will be valuable in the field of typology of 

culture. There is substantial research base of this cultural 

phenomenon, and the Woodstock Festival in particular. 

However mostly this specialized research tied to their space 

and time. Among the most famous researchers and their 

work should be called Abbie Hoffman "Woodstock Nation", 

which gave a description and analysis of globality hippie 

movement and its implementation in the festival. Other im-

portant researcher works are "The Woodstock Generation. 

Frankenstein or Golem" by Ned Gaylin, "The Moral Im-

perative" by James  Traub, "Interdependence in American 

Society and Commitment to the Common Good" by  Wil-

liam M. Sullivan, "Woodstock: An Encyclopedia of the 

Music and Art Fair" by James Perone, "Woodstock media 

frenzy as date draws closer" by  Steve Israel, "Festival! The 

Book of American Music Celebrations" by Mike Evans, 

"Woodstock: Three Days That Rocked the World" by Paul 

Kingsbury. 

The Woodstock Festival, a three-day concert which took 

place on August 15-17 in 1969, is considered to be both a 

symbol of the hippie movement and dawn of their popular-

ity among United States. To understand why this festival, 

which was organised by four young men in order to raise 

enough money to pay for the music studio, stands now for 

two such divergent concepts it is necessary to show history 

of the hippie culture. The 1960's movement was built with 

many social concerns and beliefs. The most important con-

viction was that the life was about being happy. In view of 

this belief hippies rejected established institutions and mid-

dle class values, opposed the nuclear weapon and shown 

their dissatisfaction with situation in Vietnam. Flower chil-

dren were convinced that entire mainstream culture was un-

der control of “Big Brother“ that’s why they wanted to es-
tablish and follow their own ideology. They internalized as-

pects of eastern philosophy and tried to find new and better 

meaning of life which wouldn’t be connected with corrupted 
culture where “The Man“ was pulling the strings1.  

First of all, appellation of flower children - “hippie“ - 

was derived from the word “hipster“ which has its origin in 
a song titled Harry The Hipster, composed by Harry Gib-

son. According to this song, hipsters were beatniks who had 

moved into New York City’s Greenwich Village. Now, as far 

as the hippie movement in 1960's is concerned, the Beat 

Generation has to be mentioned. Members of this group 

were American writers who were famous in the 1950's, for 

instance: Allen Ginsberg’s Howl (1956), William S. 

Burroughs’s Naked Lunch (1959) and Jack Kerouac’s On the 

Road (1957)2. These authors are on the list of the most im-

portant examples of American literature. Similarities with 

the hippie movement can be found without difficulty. Alter-

native forms of sexuality were one of the elements of 

"Beat", we can observe this fact in Howl and Naked Lunch - 

both full of shameless descriptions of homosexual sex. 

Moreover, beatniks were known for drug experimentation. 

As we know concepts of free love which involved homo-

sexuality and use of drugs, especially marijuana and LSD, 

were an important elements of the hippie culture as well3. 

Later on, in the late 1950's a lot of beatniks moved on from 

New York City to San Francisco in California and became 

part of the upcoming movement beneath the slogan of peace 

and love.  

However, not only the use of psychedelic drugs and 

sexual liberation were transparent for those communities. 

Hippies created their own counterculture that revolved 

around free love, peace, drugs and music. They were the 

1 Keniston K. Youth, Change and Violence, Rebels or revolutionaries? Student movements of the 1960’s, a perceptive analysis of this tur-
bulent period of our recent history, New York, Simon and Schuster, inc., 1975, P. 118−138. 
2 Rosenberg, Jennifer, The Woodstock Festival of 1969, history1900s, URL: https://www.thoughtco.com/the-woodstock-festival-of-1969-1779367 
3  The 1960′s Hippie Counter Culture Movement, URL: http://www.mortaljourney.com/2011/03/1960-trends/hippie-counter-culture-movement 
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ɒɨɤаɥьɫɤɿ К. Ɏɟɫɬɢɜаɥь ɦɭɡɢɤɢ… 

4 Johnson, Kathleen, Summer of Love and Woodstock, URL: http://www.coldwar.org/articles/60s/summeroflove.asp  
5 Hebdige, Dick. Subculture, The Meaning of Style, Popular Music in Theory, Wesleyan University Press, 1996, P. 45. 
6 Fine G. A., Kleinman S. “Rethinking Subculture: An Interactionist Analysis”, American Journal of Sociology, 85 (1), P. 23. 
7 Three Ways the Woodstock Festival Changed Our Culture, URL: http://amoveableclassroom.blogspot.com/2014/10/three -ways-

woodstock-festival-changed.html 
8 Mills R. Young outsiders, A study of alternative communities, L., Routledge and Kegan Paul., 1973, P. 14.  

 They encouraged nudity, going against the old Puritan 

values of modesty and finding the beauty in the human 

body. Hippies wanted healthier, more organic food to eat, 

contrary to the manufactured, TV-styled dinners that many 

Americans had come to enjoy. The hippie movement was 

all about discovering new things, exploring new ideas and 

rebelling against society. Hippies discovered new ways to 

express themselves through protests and sex; they also 

turned to music as a form of emotional, spiritual and politi-

cal expression. Music was more than just a form of enter-

tainment, but it also passed on a message and allowed peo-

ple to explore their inner world and guide them on a quest 

for meaning. Along with music, hippies used drugs such as 

marijuana and LSD for self-exploration, freedom, rebellion 

and a new experience. Another important issue of the hip-

pie generation and of the Woodstock Festival as well is 

psychedelic music. Chandler A. Laughlin II was influenced 

by the Beat Generation. He established family-like identity 

among fifty people, firstly in Greenwich Village in New 

York an later Berkeley, California.  He discovered many of 

the musical talent including the Grateful Dead, Jefferson 

Airplane and The Charlatans. Laughlin, together with 

George Hunter of The Charlatans, opened the Red Dog Sa-

loon in Virginia City, Nevada4. In the meantime, Owsley 

Stanley, provided much of the LSD to the hippie scene and 

his product became a part of the early evolution of psyche-

delic rock and the hippie culture. The Charlatans signed up 

on the history cards as the first rock band to play live under 

influence of LSD. Two years later, in October 1965, many 

of the Red Dog participants came back to the San Francisco 

where they established a new collective - “The Family 
Dog“. They hosted many psychedelic concerts, for instance 
“A Tribute to Dr. Strange“ (1966) where Jefferson Airplane 

were watched and later, this same year, the show of Grate-

ful Dead. When “The Family Dog“ became popular, they 
transformed into Red Dog Productions and expanded local 

events. These shows were amazing psychedelic perform-

ances where the light shows combined with the film projec-

tions5. A few months later, in June 1966 San Francisco’s 
Haight-Ashbury district were the promised land for all of 

hippies. This area became the centre of activities of the 

beatniks, writers, musicians and also members of perform-

ance group The Diggers were invited into the hippies fam-

ily. They combined spontaneous street theatre with art hap-

pening. In October 1966, LSD was declared a controlled 

substance and California became the first state to make 

LSD illegal. In response,  San Francisco hippies staged an 

event in the Golden Gate Park called the Love Pageant 

Rally and it is known as the first incidence of political ac-

tivism among hippies6.  

Nevertheless, those restrictions hadn’t stopped develop-
ment of the hippie movement. On January 14, 1967 the Hu-

man Be-In event was held in Golden State Park in San 

Francisco which popularized the hippie culture. What fol-

lows was legendary Summer of Love on the West Coast. 

Throughout the decade many events increased the move-

ment’s fame but two in particular – the Summer of Love 

and the Woodstock Festival. During the spring, thousands 

of people travelled to the California so that they could pro-

mote peace, love and happiness. San Francisco was expect-

ing three thousands pilgrims, instead thirty thousands hip-

pies showed up and gathered in the Golden Gate Park. The 

Haight-Ashbury neighbourhood became a new home for 

many of travellers. The Summer of Love was known for 

acid rock music festivals, performances of street artists, 

reading of poetry. Even if for the most part the Summer of 

Love was successful in spreading values of the countercul-

ture, at the end of summer everything took a different, but 

not so surprising, turn. Increasing incidents of violence, 

crime and drug abuse by hippies gathered in San Francisco 

were unequivocal signals of changes which had been un-

dergoing through the hippie movement7.  

The Diggers were the first who declared the „death“ of 
the hippies. They conducted the “Death of Hip“ ceremony. 
A grey coffin labelled the “Summer of Love“ burnt down 
in Golden Gate Park. Soon, by the end of 1967 many of the 

initiators of the Summer of Love moved on, leaving many 

apprehensions about the hippie culture. 

Although, the movement died in the Haight-Ashbury it 

still continued to cross the United States. Another hippie 

event - and the most important - would take place on the 

East Coast in 1969. As I mentioned in the introduction, The 

Woodstock Music and Art Fair was organised by four men: 

John Roberts, Joel Rosenman, Artie Kornfeld, and Mike 

Lang. Roberts, having a pharmaceutical fortune, together 

with Rosenman placed  in The New York Times the ad that 

stated: "Young men with unlimited capital looking for in-

teresting, legitimate investment opportunities and business 

propositions," After that, they met Kornfeld and Lang. To-

gether created the idea of three-days music festival. Firstly, 

they found a location for the event up in an industrial park 

in nearby Wallkill, New York, but after disagreement of the 

citizens of Wallkill, the town banned the concert. Luckily, 

one-and-half month before planned date, organizers found 

a new place to fulfil their plans. It was Max Yasgur who 

offered up his 600-acre dairy farm in Bethel, New York to 

be the location for the Woodstock Festival8. This is how the 

greatest hippie festival begun to fulfil their plans. It was 

Max Yasgur who offered up his 600-acre dairy farm in Be-

thel, New York to be the location for the Woodstock Festi-

val8.  

 On August 13, two days before the festival was to be-

gin, there were already almost half a hundred thousands 

people.  They had walked right through the gaps in the 

fence where the gates had not yet been placed. Since there 

was no way to get the 50,000 people to leave the area the 

organizers were forced to make the event a free concert. On 

August 15, nearly half a million people were in Yasgur’s 
farm, all of them thirsty for  “Three Days of Peace and Mu-
sic“. The festival united people from decade of 60's in a 
few way but only for those three day. Last three days when 

hippies could come together and feel united. In 1969, the 

entire country was divided with the issues over the war in 

Vietnam, however, when people met at the festival no harm 

was brought even though no one had planned the Wood-

stock for half a million hippies. They only intention of par-
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ied the music was. People who were interested in Grateful 

Dead and Jimi Hendrix were different from those who 

wanted to participate in Joan Baez and Country Joe Mac-

Donald performances9. Still, it looked like they didn’t care 
about any differences between them. Everyone at the farm 

belonged to the “family“. The hippie movement was a direct 
effect on the laws that were created to prevent drug use that 

still exist today. The hippie movement also affected the 

Civil Rights Movement, which eventually resulted in sev-

eral laws giving African Americans and women the same 

rights and white men, including the equal rights to vote and 

to an education and work. Women are no longer expected to 

be housewives and it is accepted if a woman wants to have a 

job. Because of hippie’s sexual openness, alternative life-
styles such as homosexuality and transexuality are generally 

more accepted. Young adults have become more sexually 

active at a younger age because of the influence of past gen-

erations. Overall, the hippie movement was a time of not 

only exploring oneself and rebelling against society, but it 

was also a time of acceptance. After the hippie movement, 

African Americans, working women, homosexuals, nudity 

and non-traditional apparel all became generally more ac-

cepted. Without the hippie movement, the United States 

would not be as free and adoptive as it is today. 

 In conclusion, The Woodstock Music and Art Fair was 

an amazing and impressive experience for those people. It 

was that time and that place where near White Lake on Au-

gust, 1969 the hippie movement found real love and piece. 

The festival was like catharsis for the entire hippie culture. 

Even though the Vietnam War continued the movement be-

gun to disintegrated after the Woodstock. Of course, people 

still protested and mandated free love  but something faded 

away in their will to fight against mainstream culture. This 

three-days festival may be considered as a fulfilment of the 

hippies’ dreams. Before that they had their place on earth in 
the Haight-Ashbury in San Francisco California, however 

the Woodstock was their real home. The home without war, 

without divisions, the place where everyone was equal, 

where the hippie movement reached its apex and, finally, all 

of them became part of an Utopian society.  Even if it lasted 

only for three short days.  

ɒɨɤаɥɶɫɤі Каєɬаɧ. Ɏеɫɬɢваɥɶ ɦɭɡɢɤɢ ɣ ɦɢɫɬеɰɬва ɭ 
Вɭɞɫɬɨɰі, ɹɤ веɪɲɢɧа ɪɭхɭ хіɩі. ɇɚɩɪɢɤіɧці 60-ɯ ɪɨɤіɜ ɏɏ 
ɫɬɨɥіɬɬɹ, ɫуɛɤуɥɶɬуɪɚ ɯіɩі ɛуɥɚ ɨɞɧɢɦ ɡ ɧɚɣɦɚɫɲɬɚɛɧіɲɢɯ 
ɦɨɥɨɞіɠɧɢɯ ɪуɯіɜ ɜ уɫɶɨɦу ɫɜіɬі, ɨɫɨɛɥɢɜɨ ɜ Сɩɨɥуɱɟɧɢɯ 
Шɬɚɬɚɯ, ɞɟ ɜɨɧɚ ɣ ɧɚɪɨɞɢɥɚɫɶ. Ɇɟɬɨɸ цієʀ ɧɚуɤɨɜɨʀ ɫɬɚɬɬі є 
ɜіɞɨɛɪɚɠɟɧɧɹ ɮɟɧɨɦɟɧу цієʀ іɞɟʀ ɬɚ ɚɩɨɮɟɨɡу ʀʀ ɜɬіɥɟɧɧɹ. Вɫɟ 
ɩɨɱɚɥɨɫɶ іɡ ɡуɫɬɪіɱі ɱɨɬɢɪɶɨɯ ɥɸɞɟɣ, ɹɤɢɯ ɩɨєɞɧуɜɚɥɨ ɩɪɨɫɬɟ 
ɛɚɠɚɧɧɹ ɡіɛɪɚɬɢ ɤɨɲɬɢ ɞɥɹ ɦуɡɢɱɧɨʀ ɫɬуɞіʀ. ɐɟ ɛɚɠɚɧɧɹ, ɜ 
ɤіɧцɟɜɨɦу ɪɟɡуɥɶɬɚɬі ɩɟɪɟɪɨɫɥɨ у ɜɟɥɢɤɢɣ ɤуɥɶɬуɪɧɢɣ ɡɚɯіɞ. 
Вуɞɫɬɨɤ ɛуɜ ɩіɤɨɦ ɤуɥɶɬуɪɢ ɯіɩі. Ɇɟɬɨɸ ɫɬɚɬɬі є ɬɚɤɨɠ ɜɢɡɧɚ-
ɱɟɧɧɹ ɩɪɢɱɢɧɢ ɝɥɨɛɚɥɶɧɨʀ ɩɨɩуɥɹɪɧɨɫɬі ɪуɯу ɯіɩі ɬɚ ɣɨɝɨ ɪɚ-
ɩɬɨɜɨɝɨ ɡɚɧɟɩɚɞу ɩіɫɥɹ ɮɟɫɬɢɜɚɥɸ Вуɞɫɬɨɤ. Ɂɚ ɦɟɬу ɬɚɤɨɠ 

ɛуɥɨ ɩɨɫɬɚɜɥɟɧɨ ɩɨɤɚɡɚɬɢ ɫɩɪɚɜɠɧɸ іɫɬɨɪіɸ цɢɯ ɩɨɞіɣ. Вуɞɫ-
ɬɨɤ ɧɟ ɛуɜ ɫɜɹɬɨɦ ɥɸɛɢɬɟɥіɜ ɧɚɪɤɨɬɢɤіɜ, ɬɚɤ ɹɤ ɜɜɚɠɚє ɛіɥɶ-
ɲіɫɬɶ ɥɸɞɟɣ. Віɧ ɫɬɚɜ ɩɪɨɹɜɨɦ іɞɟʀ ɬɚ ɩɪɚɜɚ ɧɚ ɫɜɨɛɨɞу ɚɥɶɬɟ-
ɪɧɚɬɢɜɧɢɯ ɩɨɝɥɹɞіɜ. Іɞɟʀ, ɹɤɚ ɛуɥɚ ɬɚɤ ɫɢɥɶɧɨ ɡɚɫуɞɠɟɧɚ ɤɨɧ-
ɫɟɪɜɚɬɢɜɧɨɸ ɱɚɫɬɢɧɨɸ ɫуɫɩіɥɶɫɬɜɚ, ɨɬɪɢɦɚɥɢ ɩɨɬуɠɧу ɩіɞɬ-
ɪɢɦɤу ɜіɞ ɧɚɣɜɢɡɧɚɱɧіɲɢɯ ɦɢɬціɜ ɬɢɯ ɪɨɤіɜ. Ɏɟɫɬɢɜɚɥɶ ɦуɡɢ-
ɤɢ ɣ ɦɢɫɬɟцɬɜɚ у Вуɞɫɬɨці ɛуɜ уɧіɤɚɥɶɧɢɦ ɹɜɢɳɟɦ. Піɫɥɹ цієʀ 
ɩɨɞіʀ, ɩɨɱɚɜɫɹ ɫɩɚɞ у ɪɨɡɜɢɬɤу ɜɫієʀ ɤуɥɶɬуɪɢ ɯіɩі. ɀɨɞɟɧ іɧ-
ɲɢɣ Вуɞɫɬɨɤ ɧɟ ɞɨɫɹɝ ɬɚɤɨʀ ɜɟɥɢɱɢɧɢ. ɐɹ ɩɨɞіɹ є ɩɪɟɤɪɚɫɧɢɦ 
ɩɪɢɤɥɚɞɨɦ ɬɨɝɨ, ɳɨ ɦɚɫɲɬɚɛɧі ɩɨɞіʀ ɦɨɠуɬɶ ɦɚɬɢ ɩɨɡɢɬɢɜɧі і 
ɝɥɨɛɚɥɶɧі ɧɚɫɥіɞɤɢ. Ɏɟɫɬɢɜɚɥɶ ɡɦуɫɢɜ ɛɚɝɚɬɶɨɯ ɥɸɞɟɣ ɩɟɪɟ-
ɨɫɦɢɫɥɢɬɢ ɫуɬɶ ɤɨɧɫɬɚɧɬ, ɩɪɟɞɫɬɚɜɥɟɧɢɯ ɯіɩі, ɜ ɬɨɦу ɱɢɫɥі 
ɫɜɨɛɨɞɢ, ɥɸɛɨɜі і ɬɟɪɩɢɦɨɫɬі. 

Кɥɸчɨɜі ɫɥɨɜа: ȼɭɞɫɬɨɤ, аɩɟɤɫ, ɯɿɩɿ, ɿɞɟɧɬɢɱɧɿɫɬь, ɫɭɛɤɭ-
ɥьɬɭɪа, ɬɨɥɟɪаɧɬɧɿɫɬь, ɦɭɡɢɤа 
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Каєɬаɧ Шɨɤаɥьɫɤі –  Ɇаɝɿɫɬɪ ȼаɪɲаɜɫьɤɨɝɨ ɭɧɿɜɟɪɫɢ-
ɬɟɬɭ, ɮаɤɭɥьɬɟɬɭ ɠɭɪɧаɥɿɫɬɢɤɢ ɿ ɩɨɥɿɬɨɥɨɝɿʀ ɬа ɮаɤɭɥь-
ɬɟɬɭ аɧɝɥɨɡɧаɜɫɬɜа. Кɨɥɨ ɧаɭɤɨɜɢɯ ɿɧɬɟɪɟɫɿɜ: ɬɢɩɨɥɨɝɿя 
ɤɭɥьɬɭɪɢ, ɞɢɮɭɡɿя ɜ ɦɢɫɬɟɰɬɜɿ, ɯɭɞɨɠɧя ɮɨɬɨɝɪаɮɿя, ɦɭɡɢ-
ɱɧɿ ɜɢɫɬɭɩɢ, PR ɦаɫɨɜɢɯ ɦɭɡɢɱɧɢɯ ɩɨɞɿɣ. 
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