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Tomycsik A. KoMMyHHKaTHBHO-IpArMaTHYeCKHe M3MepeHHsi HOMUHATHBHBIX NpeI0oKeHHii B aHIJIOSI3bIY-
HOM XY/I0KeCTBEHHOM TeKcTe. B cTaThe NpoBeieH aHaIU3 OJHOCIO0KHBIX HOMMHATHBHBIX IIPEUIOKEHUH ¢ KOMMYHH-
KaTHBHO-IIParMaTHYECKON TOUKH 3peHHs. BBIACHEHO MX 00pa3HO-IKCIIPECCHUBHBIN MOTEHIHAN B KAHBE AHIJIOSI3BIYHOIO
XyJI0KeCTBEHHOro TekcTa. Ompeenens! GyHKIMOHAIBHOE HATPY3KH HCCIETyeMbIX CTPYKTYp. Jloka3aHO, 4TO HOMHUHA-
THBHBIC IIPEJIOKEHUS B XYA0XKECTBEHHON peur (yHKIHMOHUPYIOT HE TOJBKO KaK CPEICTBO M300paXKeHUs CTATU4ECKOM
JeHCTBUTEIBHOCTH, HO M CIIOCOOHEI CO31aBaTh OIIYINCHUE «IBIDKCHUS COOBITHI» y YMTATENs, IPOJBUTaTh ONUCHIBAC-
MBI COOBITHS BIIEPE, COCPEOTOUNBAs BHUMAaHUE afpecaTa Ha BaXKHBIX, C TOYKH 3PCHUS TOBOPSIIETo, NETaIsAX IIPOU3-

BCICHUA.

KioueBble cjoBa: HomunamusHoe npe()ﬂomeHue, 3KCnp€CCu6Hblﬁ nomenyual, aemopcKkas UHmeHyusl

IHocTtanoBKa npo6JieMu y 3arajJbHOMY BHIJISIAL Ta ii
3B’A30K i3 BaKJIMBHMH HAYKOBHMH 4YH NPAKTHYHUMH
3aBAaHHAMHU. XyJOXKHIH TEKCT, K 1 Oynb-sSKUH IHIIWI
TEKCT, € IEHTPAJILHAM KOMIIOHEHTOM CHUCTEMH «aJpECcaHT —
TEKCT — aJipecary, crenudika sKoi B MECTEIbKii cdepi cri-
JIKyBaHHS OOYMOBIICHa TPAarHCHHSIM aBTOpA BIUIMBATH HA
eMOIIii{He, YYTIINBE CIPUHHATTS HAITHCaHOTO yuTadeM. [Ipu
OMMCI MOBHHX OMHHIp 3 TOMISAY KOMYHIKATHBHO-
MParMaTHYHOTO MiIXO0y HAHOIIBII BaXKIIMBIM € BHOIp MOB-
HHX 3ac00iB 11 epeKTUBHOTO JOCATHEHHS KOMYHIKaTUBHOT
MeTH. Y IhOMY IDIaHi 3-TIOMDX Pi3HOMAaHITHHX CHHTaKCHY-
HHUX CTPYKTYp NPUBEPTAE yBAary TaKHH THIT KOHCTPYKIIIH, sSIK
HOMIHATHBHI PEYECHHS.

JInst KOXKHOTO PI3HOBHIY IHTEHIIIT XapaKTepHE CBOE MO-
BHE BHUPaKEHHS, 1[0 aCOILIIOETHCS TLTLKH 3 TIEBHUM IHTEH-
uitauM TunoM. HoMiHaTHBHI peyeHHs BIACTHBI XYI0KHBO-
My ommucoBi. IlparHeHHs 10 BHpa3HOCTI, 0Opa3HOCTI, eKc-
MPECHBHOCTI CTHMYJIOE XYI0KHHKA CJIOBA IO MOILIYKY HO-
BHUX, HECTAHIApTHUX (HOpPM, a TaKOXK 10 BHOOPY i3 MOBHUX
CXOBHIIl HAWOUIBII Ji€BHX, a OTKE 1 BIDIMBOBHX HA YUTa4a
CHHTAKCHYHUX (GopM. Y IbOMY IJIaHI «HOMIHATHBHI OJHO-
CKJIaJHI PEYSHHS MaIOTh BEJMKHUN €KCIPECHBHUH TMOTEHIII-
aJl, OCKUTbKHA IMEHHHKH, IO € 1X TOJOBHUM YJICHOM, CyMi-
1IyI0Th y cobi 06pa3 mpeaMeTa i inero Horo icHyBaHHs»'.

Jlo HOMIHATHBHUX BITHOCATh CUHTAKCUYHI KOHCTPYKIIii
3 OJTHMM T'OJIOBHHM YICHOM, BUP@)KEHUM CYOCTaHTHUBOM, SIKi
«O3HAYal0Th OYTTsI, KOHCTATYIOTh HASBHICTH YU BHUSB CTaHY,
CTBEP/UKYIOTh ICHYBaHHS IIEBHUX MPEAMETIB, SBHIIL, II0-

Aiit»?. 3ayBaxkuMO, 1O CTATYC 3a3HAYEHUX CTPYKTYP BHKJIH-
Kae 0araTo cynepedox, TOMy OJHO3HAYHOTO MiIXOay MO
BU3HAYCHHS JIHIBAaJBHOTO CTATYCy IHMX KOHCTPYKILIH y Cy-
JaCHUX MOBO3HABUMX CTYHiSIX HE ICHye: IX pO3IIANalOTH i
cepen HenoBHuX peuenb (I'. Ilaymb) 1 cepen exBiBaneHTIB
pedens (B. Bynar, C. Ilo6ep), i sk pi3HOBUI OJHOCKIAI-
HHMX CHHTAKCHYHHUX MOOYIOB.

10. IlleBenroB, me y 1941 pori miacyMOBYIOUH OTIILIT
HOMIHATHBHUX pPeYeHb y MOBO3HABYill JliTepaTypi, KOHCTa-
TYBaB, IO «3aXiTHPOEBPOIEHCHKI CHHTAKCHUCTH, SIK MPABH-
710, 200 30BCIM HE 3HAIOTH HA3UBHUX PEUYCHB, a00, HABOSUH
TPUKJIAAN iX B UTFOCTPaTHBHOMY MaTepisili, He BiIpI3HAIOTH
ix Bin HEeMOBHUX peueHb (a0 — eKBiBaJICHTIB peUyeHb) Hall-
pi3HOMaHITHIMOI TpamMaTtudHOi OynoBH... TmMmM dHacom y
MPAKTHI 3aXiJHHOEBPONCHCHKAX MOB Ha3WBHI PEYCHHS
3yCTpPIi4alOThCS TaK CAMO YacTO i MPUOIU3HO B THX ke PyH-
KIifX, MO i ykpaiHchKkiii a6o pociiicekiii»®. He craBmsam
co0i 3a MeTy po3B’I3aTH BKa3zaHy IpoOsieMy, yCIIi 3a JoMi-
HYIOYHMM Ha CHOTOJHI MOTJISIOM BBa)KA€EMO HaiOiNbII mpH-
HHATHUM BiJIHECCHHS HOMIHATHBHHX PEYEHb 10 PISHOBHAY
OJHOCKJIQ[HUX, OCKIJIBKH II¢ BMOTHBOBAHO OCOOIMBOCTSIMHU
(OpMaNBbHOTO BHpAKEHHs MpeIMKAaTHBHOCTI. IX cremudika
3yMOBJICHa TPaMaTUYHOIO PENPE3CHTALIEI0 TOJIOBHOTO HJIe-
Ha pEUeHHS Ta OCOOJMBOCTSIMH CEMAHTUKHA — KOHCTATallii
TOTO YH iHIIOTO siBHIa. HOMIHATHBHI pedeHHs 00’ €THYIOTh
PI3HOMaHITHI BUSIBH, OJIHAK 3aBX /1 BOHH € EKCIIPECUBHO -
MapKOBaHNMH, OCKUIBKH «BIEpIIE ITOCTalH caMe B YCHO-
PO3MOBHIii CTHXIT 1 uepe3 Hel 3’ IBHUIIKCS B HOPMATHBHO -1TH-

! Arnold Y. V. Stilystika sovremennoho anhlyiskoho yazyka: (Stylystyka dekodyrovanyia) [Stylistics of modern English language:
(Stylistics decoding)]: Uchebnoe posobie dlia studentov ped. yn-tov po spets. «Inostr. yaz.», Y. V. Arnold, 3-¢ izd, M., Prosveshchenie,

1990, P. 188.

2 Sushynska I. “Funktsionalni riznovydy buttievykh nominatyvnykh rechen” [Functional varieties of existential nominative sentences],
Linhvistychni studii: Zbirnyk naukovykh prats. Vyp. 5, Ukl.: A.Zahnitko (nauk.red.) ta in, Donetsk, DonDU, 1999, P. 173.

3 Shevelov Y. V. Do pytannia pro genezu ta pryrodu nazyvnykh rechen [To the question of the genesis and nature of nominative
sentences], Do druku pidhotuvala K. Karunyk za uchasti S.Vakulenka; z peredmovoiu K.Karunyk, Kharkiv, Kharkivske istoryko-

filolohichne tovarystvo, 2012, P. 34.
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Tomycax A. Komynikamueno-npazmamuyHi...

CEMHIN Tpa;muil'»“.

MeTor0 Haloro AOCHIKEHHS € aHaJli3 KOMYHIKaTHBHO-
nparMaTHYHUX BUSBIB CEMAHTUKH HOMIHATHBHUX PEYCHb Ta
X eKCIPECUBHOTO MOTEHIIANY Y KaHBi XyJI0)KHBOTO TCKCTY.
Mamepianom 151 IOCHIIPKEHHS O0paHO TBOPU CYYaCHUX
aMepHUKaHCHKUX ITHCbMEHHUKIB — poMmaH CriozeH Koiminz
«Conopnwi irpu» Ta poman Enroni loppa «Bce Te He3pume
CBITJIO».

CyTTEBOIO 03HAKOIO HOMIHATUBHHUX PEUYCHb € IHTOHAITIS
koHcraTanii, Ky O. O. IlemkoBcbkUiA Ha3BaB MPEAUKATHB-
HOo. HoMiHaTHWBHI pedeHHs MOE€IHYIOTH B co0i (YHKIIIIO
HOMIHAIlll, HaWMEHyBaHHS TpeaAMeTa KW igew  #oro
icayBaHHs, OyTTa. CeMaHTHKa OYTTS € TYT NPEBATIOIOYOIO,
a iHpopmMariist — akTyanizoBanoto. 3okpema, H. C. Banrina
KOHCTaTye: «3HA4YCHHS OYTTS — NOMiHyIOYe, IPUUOMY L€
3HAYEHHA Ma€ y HOMIHATHBHUX PEUCHHSAX CBiH AKiCHUH
BINTIHOK — CTaTHYHE OYTTS MpEaAMETa.

ByrTs mpeaMerTiB (SBWIN) y HOMIHATUBHHUX PEYEHHIX
BHPAKAETHCS CHHTAKCHIHO TETEPilNTHiM 4acoM, IO CIIPHSE
COpUIHATTIO IX fK 3aco0y 3MallOBaHHA CTAaTUYHOI
niicaocti. Tlop.: The clack-clack of small-arms fire. The
gravelly snare drums of flak. A dozen pigeons roosting on
the cathedral spire cataract down its length and wheel out
over the sea’.

Sx cemaHTHKa OyTTs, Tak i BKa3iBka Ha ii 30ir i3
MOMEHTOM MOBJICHHSI PEIPE3eHTOBaHI T'OJIOBHUM HIICHOM,
HE3aJIe)KHO BiJI HASSBHOCTI YM BIJICYTHOCTI Y PEUCHHI IHITHX
KOMITOHEHTiB. 3aBISKM 3HAUCHHIO TENEPilIHBOTO Yacy MpHU
BIICYTHOCTI y HHUX JI€CJIOBa, a TaKOXX 3aBISIKH KOPOTKiit
dbopmi  (JIaKOHIYHOCTI) BOHH 3aJHMIIAIOTH MPOCTIp JUIS
YUTANBKOI ySABH, 5IKa, 0€3 CyMHIBY, JOMatoe aeTtanmi. Unrtay
CTae HE MPOCTO NACHBHHM CIIOCTepirauem, a HiOH
YYaCHUKOM IOJiH, CIiBaBTOPOM NHCHMEHHHKA, aJKe aBTOP
3aBXKIU 30PI€EHTOBAaHMH HA CTBOPEHHSA Yy YMTa4ya IEBHOTO
HACTPOIO, BIAMOBITHO 1O SIKOTO BiH Oyjae pearyBaTH Ha
3aIpONOHOBAaHY MOBIIEM CHUTYaIIilO. HowminaTusHi
peUeHHA peai3yroTh PI3HOMaHITHI 0CcoOuCTICHI
BOJICBHSBIICHHS aJ[pecaHTa, HOTO yCBiIOMIICHY, IHTCHIIHHY
IISUTBHICTB, sIKa COpsSMOBaHA Ha ampecara. besmepedHo, 1ie
4iTKa TIPOTHO30BaHA MeTa aBTOpa — HE 3aJHIIHTH
Oaiimy>kuMm  uyMTaya, amKe e(eKTUBHICTH  peanizalii
aBTOPCHKHX IHTEHIIH BU3HAYAEThHCS BIUIMBOM Ha ajpecaTta.
IaTeHmisn  nerepMiHye — cTparterito  aBTopa,  BHOIp
CHHTAKCHYHUX CTPYKTYp. JIOCUTh yacTo (hikCyeMO BHIAJIKH,
KOJII HOMIHATHBHI pPEYEHHS PO3MOYMHAIOTH PO3MOBIIHL
aBTopa, TOOTO JONOMAararoTb HOMYy BHOYJOBYBAaTH
KOMITO3HITIHHY CTPYKTYpY  JiTepaTypHO-XYyIOXKHBOTO
TEKCTy, € eKCHPecUsHUM 3aYUHOM 3B’SI3HOTO TEKCTy, IO
nepeaae eMOIHY OTOBIb YU SIKMHCh XYTOXKHIH OITHC.
Mop.: Still night. Still early. From the direction of the sea
come whistles and booms; flak is going up.

Heat. Getting hotter. He thinks: We are locked inside a
box, and the box has been pitched into the mouth of a
volcano.

Crparteris aBTOpa peanizyeThCsl 1 y BUNAAKAX, KOJIU BiH
WICHye TEKCT Ha OKpeMi cerMeHTH (iHomi — abzamm), y
KOXKHOMY 3 SIKMX 3a4HHOM € caMe HOMiHATHBHI CHHTAKCUYHI
cTpykTypu. PosrisiHemo, fK MalCTEpHO BHMKOPUCTOBYE
takuii cnioci6 Entoni Jlopp, 3Madb0oBYIOYH KapTHHY, KOJU
Mapi-Jlopa, cmima fgiBuMHa, Hamarae€rbcs A 4ac
6omMOapayBanHs [Tapika caMOCTIHHO CITYCTUTHCS Y TiBal

OyIMHKY, B IKOMY BOHA JKUBE:

Six_paces to the stairwell. A second shell screeches
overhead, and Marie-Laure shrieks, and the chandelier
above her head chimes as the shell detonates somewhere
deeper in the city.

Rain of bricks, rain of pebbles, slower rain of soot. Eight
curving stairs to the bottom; the second and fifth steps
creak. Pivot around the newel, eight more stairs. Fourth
floor. Third. Here she checks the trip wire her great-uncle
built beneath the telephone table on the landing. The bell is
suspended and the wire remains taut, running vertically
through the hole he has drilled in the wall. No one has come
or gone. Eight paces down the hall into the third-floor
bathroom. The bathtub is full. Things float in it, flakes of
ceiling plaster, maybe, and there’s grit on the floor beneath
her knees, but she puts her lips to its surface and drinks her
fill. As much as she can. Back to the stairwell and down to
the second floor. Then the first: grapevines carved into the
banister. The coatrack has toppled over. Fragments of
something sharp are in the hall—crockery, she decides,
from the hutch in the dining room—and she steps as lightly
as she can.

ABTOp  IIIIXOM  BHKOPHCTaHHS  JOCTIKYBaHUX
CTPYKTYp 3yMHCHE POOWTHh aKIECHTH Ha THX JAETalsIX, SKi
Oy)K€ BHPA3HO BIiITBOPIOIOTH OIKMCYBaHY CHTYAIlilo,
HOMIHATHBHI BUCJIOBJIECHHS € HAWOUIBII pEeIeBAHTHUMH ISt
BHPa@KCHHS IIbOTO KOMYHIKATHBHOTO HaMipy.

VY XynOXHBOMY TEKCTi HOMIHATHBHI pPEYECHHS aBTOP
BHKOPHCTOBYE JUI JIAKOHIYHOI (ikcalil CHOCTepexeHs,
MepeNiKy MpeaMeTiB 1 sBuIl 00’ €KTUBHOT AiicHOCTI: Marie-
Laure wakes to church bells: two three four five. Faint smell
of mildew. Ancient down pillows with all the loft worn out.
Silk wallpaper behind the lumpy bed where she sits. When
she stretches out both arms, she can almost touch walls on
either side.

Ilepen uyuraueM — OMUC iHTEp’€py «OYMMay HE3PTIOL
nisauan Mapi-Jlopwn, repoini pomany Extoni doppa «Bce
T€ HE3pUME CBITJIO»: aBTOP POOUTH aKIEHT Ha NETAIsX, SKi
BiT4yna YW LUIAXOM IOTOPKY PYK «mo0a4uiay» BOHA Yy
kiMHaTi. Omuc KIMHATH, SKHH aBTOp 3MalboOBYE depe3
CIPUIHATTS JOBKULISA CIINOIO, BOJHOYAC XapakTepusye ii,
BimoOpaxae il cBiTocnpuiHATTA. HOMiHaTHBHI peyeHHS
BHKOHYIOTh TYT XapaKTepOJIOTIUHY (YHKIIIFO.

HoMmiHaTHBHUM peuyeHHSM BIACTHBa 300pakyBaJIbHICTB,
BOHH  MAaJOIOTh  KHBY»  KapTHHY  OIMCYBaHOTO,
«boTorpadyroTh» SKHICH (GparMeHT NikcHOCTI. Po3rissHemMo
AK MPUKJIAA OIHC 30BHIMIHOCTI repoidi pomany «I omomgHi
irpm» KirHicc micast BHCHaXIHBUX 3MaraHb, SKHH aBTOP
300paxye (3MallboBYy€) ii K OYMMA, OCKUIBKM PO3MOBIIAb
BENETHLCS Bif i1 IMEHI:

1 startle when I catch someone staring at me from only a
few inches away and then realize it's my own face reflecting
back in the glass. Wild eyes, hollow cheeks, my hair in a
tangled mat. Rabid. Feral. Mad. No wonder everyone is
keeping a safe distance from me.

Ilepen umragem mocrae o0Opa3, SKWl HOMY HEBaXKO
«m00aYNTH» B ySIBi, HAMAIIIOBATH MIepe]] COOO0I0, alKe aBTOP
PO3KJIaB AaKIEHTH Ha HaWBaroMimux A ONHMCYBAaHOT
CHTYyaIli1 eJIEeMEHTaX MOPTPETHOI XapaKTEPUCTHKH .

HominaTuBHI pedeHHS SK CHOCOOM CHHTaKCHYHOI
HOMiIHaIlll peati3yloTh aBTOPCHKHU 3aIyM, IOIOMAararTh

4 Zahnitko A. P. Teoretychna hramatyka ukrainskoi movy. Syntaksys [Theoretical Ukrainian grammar. Syntax], Donetsk, Don NU, 2001,

P.95.

5 Valhina N. S. Aktivnye protsessy v sovremennom russkom yazyke [Active processes in modern Russian language]: Ucheb. posobie, M.,

Lohos, 2001, P. 174.
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penizyBatu 06pa3, 3podutu Horo aieBuMm. HacTymHi peden-
HsI-BUCJIOBJICHHSI — MapIieJbOBaHI aTPUOYTHUBHI KOMIIOHCHTH
— 3HAYHO IIJICHITIOIOTH EKCIIPECHBHICTE KOHTEKCTY. JlakoHi-
YHi, OJJHaK iHPOPMATUBHO MICTKI IITPUXH NOPTpETa yHAOU-
HIOIOTh MOTO i1 4YMTauya, OKPECIIOITh HOTo uwiTKime i
Oimbmm  00pa3HO, HAJNAIOTh HWOMY OIIHHOTO 3a0apBIICHHSI.
[aTenuii MoBLs gocsraloTh MeTH. Taky QyHKIIit0 HOMiHATH-
BHUX PCUCHb MOKHA HA3BATH ONUCOBO-300PANHCYBATILHOIO.
3ayBaxyeMo, IO Y XyIX0KHBOMY TEKCTi IIPH CTBOPEHHI 00-
pa3y MHTLI JOCHTh aKTHBHO HOCIYTOBYIOTbCS HOMiHATHB-
HUMHU pedeHHAMH. OCh SK OmNHCYye CBOXO repointo EHTOHI
Hopp: Frau Elena: strands of hair stuck to her cheeks, ma-
roon aprons under her eyes, pink rims around her nostrils.
Thin crucifix against her damp throat.

HasuBaroun mnpeaMeTH, SBHINA, HOMIHATHUBHI pEYCHHS
PeNpe3eHTYIOTh 1T JIAHIIOXKKHY HaliMeHyBaHb, HU3KY 00pa-
3iB, sIKi € eJIeMEHTaMH PEaIbHOI, KHBOI» KapTHHU. BoHU
CTIPHSAIOTH CTBOPEHHIO IIATEKCTY, M0 (HOPMYETHCS IIIITXOM
HPOMYCKY MAGSKHX A€Tajledl YW KOMIIOHEHTIB CTPYKTYpH.
3aBasKM HOMIHaTHBHUM MOOYIOBaM MiATEKCT HAaOyBae CyT-
HOCTI SIBHINA, MOJIi, e 30cepe/pkeHa abcTparoBaHa JTyMKa
aBTopa. Y Takuil Crocid MHUTENbh TPUBEPTAE, KOHIECHTPYE
yBary 4uTavya Ha THX IITPUXaX OMHUCY, SKi € y)Ke BaKJINBH-
MH 1 sKi aBTOp mparse ocobmuBo BuaimutH. Kpim Toro,
HOMIHATHBHI PEYCHHSI JOMOMAraloTh aBTOPOBI XYI0XKHBOTO
TBOPY CTPYKTYPYBaTH TEKCT, aKLIEHTYIOYH Ha TOJIOBHOMY.

VY XyJA0)XHHOMY MOBJICHHI aBTOPU BHKOPHUCTOBYIOTH SIK
HOMIMpPEeHi, Tak i He MOUIMPEHI APYTOPSAHUMH UICHAMU
HOMIHATHBHI PEUCHHS:

A foul-smelling green liquid oozes from the places where
I pulled out the stingers. The swelling. The pain. The ooze.
Watching Glimmer twitching to death on the ground. It's a
lot to handle before the sun has even cleared the horizon. I
don't want to think about what Glimmer must look like now.
Her body disfigured. Her swollen fingers stiffening around
the bow. The bow!

VY KOMyHIKaTHBHIH IIOIUHI (parMeHTa BimoOpaxkeHa
KapTHHA CMEepPTi yJacHHII roogaux irop — [liagemn. Huska
HETIONIMPEHUX HOMIHATHBHUX PEUCHb MAJIIOIOTH MoOaucHe,
BIITBOPIOIOTH KapTHHY CMEPTi: Iepe]] YNTadeM MOCTAE OITH-
CyBaHe, OT0 OXOILTIOIOTH MeBHI MouyTTs. Came 1€ 1 BX0oau-
7o B iHTeHLii aBTopa. ExcrpecuBHicTh 300pakyBaHOTO IMO-
CHJTIOETBCS YHACHITOK HAHU3YBAHHS KOPOTKHUX, HE MOIIHpPE-
HHUX aTpUOYTHBHUMH UM 00’ €KTHUMHU KOMIIOHEHTAMU, HOMi-
HaTUBHUX peueHb. OctanHe peueHHs (The bow!) — oxmnu-
HE, TAKO’K HOMIHATHBHE, ajie QYHKIIS HOro — iHIIa: BOHO HE
€ €JIEMEHTOM CTaTHYHOTO OIIMCY, @ HABIAKH — PYXa€ TEKCT
BIEpel, PO3BUBAE HACTYIHY TEMY PO3IOBiAI UM OMHCY, 1€
TaK 3BaHE «HOMIHAMUGHE PedeHHs. GNI3HAHHS Mma NOGIOOM-
JeHHAy, SIKe € «MOBHOIO (OPMOIO TaKOTO MHCICHHEBOTO
aKTy, SIKHH CKJIQAETHCS 3 BHSABY Ta YII3HAHHSI MOBIIEM TIECB-
HOTO MpeaMeTa B 00’ eKTHBHIH AiiicHocTi. Cam o6pa3 ymi3-
HAHOTO MpeaMeTa He € 00 €KTOM MOBITOMIICHHS afpecaTram:
le 3anMIaeThcs HanGaHHAM mume MoBIs»®. Taki peueHHs
JacTimie MOBJIEHI 1 cebe: MOBEIb PO LMIOCh 30TayEThCs
YU IIOCH PUBEPHYJIO HOTO yBary:

Muttations. No question about it. I've never seen these
mutts, but they're no natural-born animals. They resemble
huge wolves, but what wolf lands and then balances easily
on its hind legs? What wolf waves the rest of the pack for-
ward with its front paw as though it had a wrist? These
things I can see at a distance. Up close, I'm sure their more

menacing attributes will be revealed.

VY XynOXHBOMY TEKCTi Taki pedeHHs BiZoOpa)karoTh
CETMEHT JIHCHOCTI HaifuacTile ogynMa repos TBOpY, Xoda —
Kpi3b NPU3MYy aBTOPCBHKOTO CBiTOOAUEHHS, HOTO iHTEHLIH.
MaiicTpu ciioBa BUKOPUCTOBYIOTH iX 3 METOI0 CTBOPEHHS
MEBHOTO CEMAHTHKO-CTUIIICTUYHOTO edexTy. MoBHa cucTe-
Ma Ma€ y CBOEMY apCeHall Pi3HI CMHTAKCHUUHI CTPYKTYPH,
SKI MOKYTh TIepe/laBaTh TOM caMuil 3MICT, OJJHaK MalcTep-
HICTH MUCEMCHHUKA 1 MOJATae y BMIiHHI 0OpaTé HaWOUIBII
BIIyYHY CTPYKTYpYy, fiIka BUOYJOBY€e HOTO iMiOCTHIb, Xapak-
Tepu3ye came Horo movepk.

Hepinko HOMIHATHUBHI pEYCHHS HE € OJHOCTIBHUMH, a
MICTSTH y CBO{H MO3MINIHHIN cTpyKTypi mommproBadi. 31e6i-
JBIIOTO IIe aTPUOYTHUBHI KOMIIOHCHTH, aJKe MPEAMETHICTh
CTBOPIOE MEPEIYMOBH UIS iXHBOTO (DYHKIIOHYBaHHS y PO
HOCISI 03HaKHW, a 03HAKOBIiCTh — III (P YHKITIOHYBaHHS B POIi
03HAYAILHOTO KOMIIOHEHTA: We stop to rest for a few mo-
ments under the tree where the Careers trapped me. The
husk of the tracker jacker nest, beaten to a pulp by the heavy
rains and dried in the burning sun, confirms the location. 1
touch it with the tip of my boot, and it dissolves into dust
that is quickly carried off by the breeze. I can't help looking
up in the tree where Rue secretly perched, waiting to save
my life. Tracker jackers. Glimmer's bloated body. The terri-
fying hallucinations.

"Let's move on," I say, wanting to escape the darkness
that surrounds this place. Peeta doesn't object.

ATpuOyTHBHI KOMIOHEHTH, PO3TOPTAIOYN CEMaHTUKY
pPEUCHHS YM YTOYHIOIOYM i, CIPUSAIOTH HEpepo3IOIUIOBi
CEMAaHTUYHOTO HABaHTAKCHHS, a/pKe aKTyalli30BaHHMHU Y
TaKMX CTPYKTYpax CTaloTh CaMe BOHHU.

@DikCyeMO BHIAAKH, KO HOMIHATHBHI PeUeHHS (yHK-
IIOHYIOTh HE TUIBKH i3 MOIIHUPIOIOYMMH 3MIiCT HOMiHATHBA
KOMIIOHEHTaMH, ajieé # BXOIITH SK OKpeMi IpeIMKaTHBHI
OJIMHHMLI IO CTPYKTYPH CKJIJHOTO PEUeHHs, Jie X CeMaHTH-
Ka € OLIBII PO3TOPHYTOIO:

My proximity to the Careers' camp sharpens my senses,
and the closer I get to them, the more guarded I am, pausing
frequently to listen for unnatural sounds, an arrow already
fitted into the string of my bow. I don't see any other trib-
utes, but I do notice some of the things Rue has mentioned.
Patches of the sweet berries. A bush with the leaves that
healed my stings. Clusters of tracker jacker nests in the vi-
cinity of the tree I was trapped in. And here and there, the
black-and-white flash of a mockingjay wing in the branches
high over my head.

OyHKI[IOHAIPHAM TIPU3HAYCHHSIM TAKUX HOMIHATHBHHX
JIAHLIOTIB €, 0e3MepevyHo, CTBOPEHHsI ONMKCY (UM OMOBIiI) 13
3HAYHOIO YacCTKOIO eKkcipecii. Y HOMIHaTHBHHUX KOHCTPYK-
Ii5IX TOJIOBHUH 4JieH 0(hOPMIICHHIT SIK MiIMET 1 Ha3WBa€ Ipe-
IMET (YU MpEeIMETH), XapaKTepHUH s ONMCYBaHOI CUTYya-
mii. IluM pedyeHHsAM BiacTHBa (pparMeHTapHICTh 1 OJHOYAC-
HO 3HAaYHAa CEMaHTHYHA €MHICTh, MICTKICTh. Pa3oM i3 KOM-
MOHEHTaMH, SIKi MOUIUPIOIOTH X CTPYKTYPY, BOHU HE TUIBKU
HA3WBAIOTh SIBHINA, aJic i BiATBOPIOIOTh BHYTPILIHIO JHUHA-
Miky Tekcty. Ilpy 1bOMYy Ha MepIIdii MJaH BUCTYHAIOTh
HaAMO 1B BaXKJIMBI 3 MOINIAAY aBTOpa JeTalli OMHCYBaHOTO,
3a JOMOMOTOI0 TX MUCBMEHHUK MAJIIO€ B ysIBi YMTaya KapTH-
Hy, parMeHT IiHCHOCTI, 1[0 IMOCTa€ Mepes YuTadeM sK Go-
torpadist: A demonic horde. Upended sacks of beans.

A hundred broken rosaries. There are a thousand meta-
phors and all of them are inadequate: forty bombs per air-

® Sushynska I. “Funktsionalni riznovydy buttievykh nominatyvnykh rechen” [Functional varieties of existential nominative sentences],
Linhvistychni studii: Zbirnyk naukovykh prats. Vyp. 5, UkL: A.Zahnitko (nauk.red.) ta in, Donetsk, DonDU, 1999, P. 175.
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craft, four hundred and eighty altogether, seventy-two thou-
sand pounds of explosives.

An avalanche descends onto the city. A hurricane. Tea-
cups drifi off shelves. Paintings slip off nails. In another
quarter second, the sirens are inau dible. Everything is in-
audible. The roar becomes loud enough to separate mem-
branes in the middle ear. Everything is inaudible. The roar
becomes loud enough to separate membranes in the middle
ear.

Le omuc 6ombapayBanHs [Tapmxa mig gac [Ipyroi cBito-
BOi BiffHM y pomani EnToHI [loppa «Bce Te He3pume cBiT-
no». Manenbkuii GpparmeHT BiitHu. [lepen ounmma yuTaya
CTpallHa KapTHHA, BIITBOPEHA JIAHIFOKKOM HOMIHATMBHMX
pedeHb, MO MaroTh MeTadopHyHEe 3HaueHHs. KoMmoHeHTH
horde, beans, a hundred rosaries y CBOIi CEeMaHTHYHIH
CTPYKTYPi MICTATh CEMH «BEJIUKOI KIIBKOCTI», IO TO3BOJISIE
aBTOPOBI BIITBOPUTH CHUTYAIlil0 HACTUIBKH YITKO, SICKPABO,
00pa3Ho, 110 B ysBi YUTa4a ONHCYBaHE ITOCTA€ PEANBHICTIO.
Ile memepeBepmeHo mieBHil crocid pearizamii aBTOPCHKOTO
3a7yMy, IITPUX, IO TBOPUTH 110CTHIb MHChbMEHHUKA. BiH
HaJia€ ONMCOBI TOTYXXKHOI €KCIIPECHBHOCTI: BKa3aHi IeTali
(KBaHTHTAaTHBHI KOMIOHEHTH) ITIJKPECIIOIOTh XKaXiTTSA CH-
Tyarii.

ABTOp mparHe HaJaTh MOBI CBOIO TBOPY HEMOBTOPHOT
BUPA3HOCTI: SIKIIO HEOOXIAHO TIOJATH INTPHUXOTOMIOHUI
OTIMC, HEPO3TOPHYTHUH, alle HaA3BUUAWHO €MHUI, HOMiHATH-
BHI PEUCHHS peai3yloTh Il HaMipH MHTIS, OCKUIBKH, Ha
HaIlly TYMKY, € «3TyCTKOMY» iH(opMaii.

HomiHaTHBHI CTPYKTYpH IO3BOJIIIOTH aBTOPOBI MiIBHU-
IIUTH €KCIIPECHBHICTh BUCIIOBIICHHS, CKOHIIGHTPYBATH yBa-
Ty Ha BXJIMBUX, 3HAUMMHUX JETANISIX PO3MOBIiJi, a TAKOXK Bi-
J00pa3uTH BHYTPIMIHIA CTaH JITEpaTypHOTO repos. Y Ha-
CTYITHOMY (pparMeHTi TEeKCTY aBTOp 3a JIOIIOMOTOI0 HOMiHa-
THUBHHMX PEYEHb 30CEPe/Ky€e YBary yurTada Ha CIIOJiBaHHIX
6ateka Mapi-Jlopn, pa3om 3 sikuMm BoHa mokmHyna Ilaprok
i 9ac eBakyanii. baTbko BUPYIIVB 10 CBOTO Apyra y MicTo
Enpro, 0gHak iM He BIAJIOCS 3HAWTU NPUTYIOK TaM, TOMY
0 MICTO BHSABWIOCH 3pPYHHOBaHHM, OXOIUICHMM MOXKEXKa-
MH. BoHH NPOJOBXKYIOTH IIyKaTH HPUXHUCTKY. OCh SIK aBTOP
OTIMCYE HAJii, SKUM HE CyJWIOCh peamizyBatucs: Sheets of
blackened paper scuttle past their feet. Shadows whisper in
the trees. A ruptured melon lolls in the drive like an ampu-
tated head. The locksmith is seeing too much. All day, mile
after mile, he let himself imagine they would be greeted with
food. Little potatoes with hot cores into which he and Marie
-Laure would plunge forkfuls of butter. Shallots and mush-
rooms and hard-boiled eggs and béchamel. Coffee and ciga-
rettes. He would hand Monsieur Giannot the stone, and
Giannot would pull brass lorgnettes out of his breast pocket
and fit their lenses over his calm eyes and tell him: real or
fake. Then Giannot would bury it in the garden or conceal
it behind a hidden panel somewhere in his walls, and that
would be that. Duty fulfilled.

JlakoHi3M 1 BoAHOYAc 300pa)KyBaNbHICTb, «KAPTHH-
HICTB» — OCh crienudidHi 0COOIMBOCTI HOMIHATHUBHUX CTPY-
kTyp. Haifgacrime crocrepiraeMo HaHW3yBaHHS HOMiHATH-
BiB, [0 JIOTIOMara€e aBTOPOBI CTBOPIOBATH KapTHHY 13 PO3pi-
3HEHUX, OKPEMHX JeTaJeH, eIeMEHTIB.

BuCHOBKH Ta mepcneKTHBH NMOAAIBIINX JOCTIKEHD.
HowminaTuBHI pedeHHs Y XYIOXHbOMY MOBJIEHHI (yHKIIiO-
HYIOTh HE TUTBKH 5K 3aci0 3MaJIFOBaHHS CTaTHIHOI JiHCHOC-
Ti, Jie, SIK Ha 3HIMKY, BIIOUTO OJUH KaJp, OJHY MHUTh, alie i
3[aTHI CTBOPIOBATU BiTUYTTS «pyXy HOAIH» y UMTaya, mMpo-
CyBaTH OIMKCYBaHi MOJii BIepe]], 30CEPeIKYIOUH yBary 4u-

Taya Ha Ba)XXJIMBUX 3 HOTJISAY MOBIIS ICTANISAX TBOPY.

TakuM YHMHOM, BUKOPHCTAHHS HOMIHATHBIB 1 X (yHKIIi-
OHAIPHE HABAaHTAXXEHHS BH3HAYAETHCS iX MHparMaTHdHUAM
MOTEHL1aJIOM 1 CLIEKTPOM aBTOPCHKUX 1HTEHILIH, XyJOKHbO-
300paxyBaJlbHUMHU 3aBIaHHSIMH, SKi CTaBUTH mepen coOoio
aBTop TBOpY. [lepm 3a Bce Taki CHHTaKCHYHI MOOYIOBH JI0-
NOMararotTh HOMy aKIEHTYBAaTH yBary Ha THX AETaJIX PO3-
MOBii UM OMNHCY, sKi TICHO TOB’s3aHiI 3 BIMOOpaXKEHHAM
BHYTPIIIHBOTO CBITY T'€pOsi, CTBOPHTH TEKCT i3 3HAYHOIO JI0-
Jet0 eKcHpecii, BTUTUTH CBOT KOMYHIKaTHBHI IHTEHIIi, Kepy-
BAaTH €MOIISIMH YHTaYa.

Tomusiak Alina. Communicative and pragmatic dimen-
sions of nominative sentences in English literary text. The articl-
e is devoted to analysis of such syntactic structure as nominative
sentence. Nominative sentences are used in artistic description. The
desire of emphasis, imagery, expressiveness stimulates an artist of
a word to search for new, non-standard forms and the choice of the
most effective language repositories, and thus the most influential
syntactic forms. The aim of our study is to analyze the commun-
icative-pragmatic display of semantics of nominative sentences and
their expressive potential in outline of literary text. The material for
the study are works of contemporary American writers (novel by
Susan Collins "The Hunger Games" and novel by Anthony Doerr
"All the light we cannot see"). Nominative sentences combine the
function of the nomination, the name of the subject and the idea of
its existence. These sentences implement various personal will of
the addresser, his conscious, intentional activity aimed at the ad-
dressee. Undoubtedly, a clear predicted goal of the author is not to
remain the reader indifferent, because efficiency of realization of
author’s intentions is determined with the impact on the addressee.
Intension determines the strategy of the author, the choice of synt-
actic structures. Quite often we fix chances when nominative sent-
ences begin author’s narration, that is they help the author to build
up a composite structure of literary text. Nominative structures al-
low author to increase the expressiveness of a sentence, focus on
important parts of the narration and reflect the internal state of the
literary hero.

Key words: nominative sentence, expressive potential, the
author's intention, actualization, imagery, speech act.

Tomycak Anina — acucmenm kagheopu iHO3eMHUX MO Ol 2y-
MaHimapHux gaxyiememis Yeprnieeybko2co HayioHATbHO20 YHIGep-
cumemy imeni FOpis @edvkosuua, 3000y6ay Kagedpu aneniticbkoi
moeu. Aemop n’amu cmameil i3 memu 0OCAIONCEHHSA MA CNIBAGOD
NOCIOHUKA 3 AHRNUCLKOL MOBU OJisl HeCNeYialbHUX (haKyibmemis.
Haykosi inmepecu: cemanmuxa pi3HOPIGHEGUX MOBHUX OOUHUYD,
CIUNICMUKA AH2NIlCbKOI MOBU, KOMYHIKAMUBHUT CUHMAKCUC, NPA-
2mMamuxka.
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