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ɉɨɫɬаɧɨвɤа ɩɪɨɛɥеɦи ɭ ɡаɝаɥɶɧɨɦɭ виɝɥɹɞі ɬа ʀʀ 
ɡв’ɹɡɨɤ іɡ ваɠɥивиɦи ɧаɭɤɨвиɦи чи ɩɪаɤɬичɧиɦи 
ɡавɞаɧɧɹɦи. ɏɭɞоɠɧɿɣ ɬеɤɫɬ, яɤ ɿ ɛɭɞɶ-яɤɢɣ ɿɧɲɢɣ 
ɬеɤɫɬ, є ɰеɧɬɪɚлɶɧɢɦ ɤоɦɩоɧеɧɬоɦ ɫɢɫɬеɦɢ «ɚɞɪеɫɚɧɬ – 

ɬеɤɫɬ – ɚɞɪеɫɚɬ», ɫɩеɰɢɮɿɤɚ яɤоʀ ɜ ɦɢɫɬеɰɶɤɿɣ ɫɮеɪɿ ɫɩɿ-
лɤɭɜɚɧɧя оɛɭɦоɜлеɧɚ ɩɪɚɝɧеɧɧяɦ ɚɜɬоɪɚ ɜɩлɢɜɚɬɢ ɧɚ 

еɦоɰɿɣɧе, чɭɬлɢɜе ɫɩɪɢɣɧяɬɬя ɧɚɩɢɫɚɧоɝо чɢɬɚчеɦ. Пɪɢ 
оɩɢɫɿ ɦоɜɧɢɯ оɞɢɧɢɰɶ ɡ ɩоɝляɞɭ ɤоɦɭɧɿɤɚɬɢɜɧо-

ɩɪɚɝɦɚɬɢчɧоɝо ɩɿɞɯоɞɭ ɧɚɣɛɿлɶɲ ɜɚɠлɢɜɢɦ є ɜɢɛɿɪ ɦоɜ-
ɧɢɯ ɡɚɫоɛɿɜ ɞля еɮеɤɬɢɜɧоɝо ɞоɫяɝɧеɧɧя ɤоɦɭɧɿɤɚɬɢɜɧоʀ 
ɦеɬɢ. У ɰɶоɦɭ ɩлɚɧɿ ɡ-ɩоɦɿɠ ɪɿɡɧоɦɚɧɿɬɧɢɯ ɫɢɧɬɚɤɫɢч-
ɧɢɯ ɫɬɪɭɤɬɭɪ ɩɪɢɜеɪɬɚє ɭɜɚɝɭ ɬɚɤɢɣ ɬɢɩ ɤоɧɫɬɪɭɤɰɿɣ, яɤ 
ɧоɦɿɧɚɬɢɜɧɿ ɪечеɧɧя. 

Для ɤоɠɧоɝо ɪɿɡɧоɜɢɞɭ ɿɧɬеɧɰɿʀ ɯɚɪɚɤɬеɪɧе ɫɜоє ɦо-
ɜɧе ɜɢɪɚɠеɧɧя, ɳо ɚɫоɰɿɸєɬɶɫя ɬɿлɶɤɢ ɡ ɩеɜɧɢɦ ɿɧɬеɧ-
ɰɿɣɧɢɦ ɬɢɩоɦ. Ноɦɿɧɚɬɢɜɧɿ ɪечеɧɧя ɜлɚɫɬɢɜɿ ɯɭɞоɠɧɶо-
ɦɭ оɩɢɫоɜɿ. Пɪɚɝɧеɧɧя ɞо ɜɢɪɚɡɧоɫɬɿ, оɛɪɚɡɧоɫɬɿ, еɤɫ-
ɩɪеɫɢɜɧоɫɬɿ ɫɬɢɦɭлɸє ɯɭɞоɠɧɢɤɚ ɫлоɜɚ ɞо ɩоɲɭɤɭ ɧо-
ɜɢɯ, ɧеɫɬɚɧɞɚɪɬɧɢɯ ɮоɪɦ, ɚ ɬɚɤоɠ ɞо ɜɢɛоɪɭ ɿɡ ɦоɜɧɢɯ 
ɫɯоɜɢɳ ɧɚɣɛɿлɶɲ ɞɿєɜɢɯ, ɚ оɬɠе ɿ ɜɩлɢɜоɜɢɯ ɧɚ чɢɬɚчɚ 
ɫɢɧɬɚɤɫɢчɧɢɯ ɮоɪɦ. У ɰɶоɦɭ ɩлɚɧɿ «ɧоɦɿɧɚɬɢɜɧɿ оɞɧо-
ɫɤлɚɞɧɿ ɪечеɧɧя ɦɚɸɬɶ ɜелɢɤɢɣ еɤɫɩɪеɫɢɜɧɢɣ ɩоɬеɧɰɿ-
ɚл, оɫɤɿлɶɤɢ ɿɦеɧɧɢɤɢ, ɳо є ʀɯ ɝолоɜɧɢɦ члеɧоɦ, ɫɭɦɿ-
ɳɭɸɬɶ ɭ ɫоɛɿ оɛɪɚɡ ɩɪеɞɦеɬɚ ɣ ɿɞеɸ ɣоɝо ɿɫɧɭɜɚɧɧя»1. 

До ɧоɦɿɧɚɬɢɜɧɢɯ ɜɿɞɧоɫяɬɶ ɫɢɧɬɚɤɫɢчɧɿ ɤоɧɫɬɪɭɤɰɿʀ 
ɡ оɞɧɢɦ ɝолоɜɧɢɦ члеɧоɦ, ɜɢɪɚɠеɧɢɦ ɫɭɛɫɬɚɧɬɢɜоɦ, яɤɿ 
«оɡɧɚчɚɸɬɶ ɛɭɬɬя, ɤоɧɫɬɚɬɭɸɬɶ ɧɚяɜɧɿɫɬɶ чɢ ɜɢяɜ ɫɬɚɧɭ, 
ɫɬɜеɪɞɠɭɸɬɶ ɿɫɧɭɜɚɧɧя ɩеɜɧɢɯ ɩɪеɞɦеɬɿɜ, яɜɢɳ, ɩо-

ɞɿɣ»2. Ɂɚɭɜɚɠɢɦо, ɳо ɫɬɚɬɭɫ ɡɚɡɧɚчеɧɢɯ ɫɬɪɭɤɬɭɪ ɜɢɤлɢ-
ɤɚє ɛɚɝɚɬо ɫɭɩеɪечоɤ, ɬоɦɭ оɞɧоɡɧɚчɧоɝо ɩɿɞɯоɞɭ ɞо 
ɜɢɡɧɚчеɧɧя лɿɧɝɜɚлɶɧоɝо ɫɬɚɬɭɫɭ ɰɢɯ ɤоɧɫɬɪɭɤɰɿɣ ɭ ɫɭ-
чɚɫɧɢɯ ɦоɜоɡɧɚɜчɢɯ ɫɬɭɞɿяɯ ɧе ɿɫɧɭє: ʀɯ ɪоɡɝляɞɚɸɬɶ ɿ 
ɫеɪеɞ ɧеɩоɜɧɢɯ ɪечеɧɶ (Ƚ. Пɚɭлɶ) ɿ ɫеɪеɞ еɤɜɿɜɚлеɧɬɿɜ 
ɪечеɧɶ (В. Вɭɧɞɬ, С. ɒоɛеɪ), ɿ яɤ ɪɿɡɧоɜɢɞ оɞɧоɫɤлɚɞ-
ɧɢɯ ɫɢɧɬɚɤɫɢчɧɢɯ ɩоɛɭɞоɜ.  

ɘ. ɒеɜелɶоɜ, ɳе ɭ 1941 ɪоɰɿ ɩɿɞɫɭɦоɜɭɸчɢ оɝляɞ 
ɧоɦɿɧɚɬɢɜɧɢɯ ɪечеɧɶ ɭ ɦоɜоɡɧɚɜчɿɣ лɿɬеɪɚɬɭɪɿ, ɤоɧɫɬɚ-
ɬɭɜɚɜ, ɳо «ɡɚɯɿɞɧɶоєɜɪоɩеɣɫɶɤɿ ɫɢɧɬɚɤɫɢɫɬɢ, яɤ ɩɪɚɜɢ-
ло, ɚɛо ɡоɜɫɿɦ ɧе ɡɧɚɸɬɶ ɧɚɡɢɜɧɢɯ ɪечеɧɶ, ɚɛо, ɧɚɜоɞячɢ 
ɩɪɢɤлɚɞɢ ʀɯ ɜ ɿлɸɫɬɪɚɬɢɜɧоɦɭ ɦɚɬеɪɿялɿ, ɧе ɜɿɞɪɿɡɧяɸɬɶ 
ʀɯ ɜɿɞ ɧеɩоɜɧɢɯ ɪечеɧɶ (ɚɛо – еɤɜɿɜɚлеɧɬɿɜ ɪечеɧɶ) ɧɚɣ-
ɪɿɡɧоɦɚɧɿɬɧɿɲоʀ ɝɪɚɦɚɬɢчɧоʀ ɛɭɞоɜɢ… Ɍɢɦ чɚɫоɦ ɭ 
ɩɪɚɤɬɢɰɿ ɡɚɯɿɞɧɶоєɜɪоɩеɣɫɶɤɢɯ ɦоɜ ɧɚɡɢɜɧɿ ɪечеɧɧя 
ɡɭɫɬɪɿчɚɸɬɶɫя ɬɚɤ ɫɚɦо чɚɫɬо ɿ ɩɪɢɛлɢɡɧо ɜ ɬɢɯ ɠе ɮɭɧ-
ɤɰɿяɯ, ɳо ɿ ɭɤɪɚʀɧɫɶɤɿɣ ɚɛо ɪоɫɿɣɫɶɤɿɣ»3. Не ɫɬɚɜлячɢ 
ɫоɛɿ ɡɚ ɦеɬɭ ɪоɡɜ’яɡɚɬɢ ɜɤɚɡɚɧɭ ɩɪоɛлеɦɭ, ɭɫлɿɞ ɡɚ ɞоɦɿ-
ɧɭɸчɢɦ ɧɚ ɫɶоɝоɞɧɿ ɩоɝляɞоɦ ɜɜɚɠɚєɦо ɧɚɣɛɿлɶɲ ɩɪɢ-
ɣɧяɬɧɢɦ ɜɿɞɧеɫеɧɧя ɧоɦɿɧɚɬɢɜɧɢɯ ɪечеɧɶ ɞо ɪɿɡɧоɜɢɞɭ 
оɞɧоɫɤлɚɞɧɢɯ, оɫɤɿлɶɤɢ ɰе ɜɦоɬɢɜоɜɚɧо оɫоɛлɢɜоɫɬяɦɢ 
ɮоɪɦɚлɶɧоɝо ɜɢɪɚɠеɧɧя ɩɪеɞɢɤɚɬɢɜɧоɫɬɿ. Ȳɯ ɫɩеɰɢɮɿɤɚ 
ɡɭɦоɜлеɧɚ ɝɪɚɦɚɬɢчɧоɸ ɪеɩɪеɡеɧɬɚɰɿєɸ ɝолоɜɧоɝо чле-
ɧɚ ɪечеɧɧя ɬɚ оɫоɛлɢɜоɫɬяɦɢ ɫеɦɚɧɬɢɤɢ – ɤоɧɫɬɚɬɚɰɿʀ 
ɬоɝо чɢ ɿɧɲоɝо яɜɢɳɚ. Ноɦɿɧɚɬɢɜɧɿ ɪечеɧɧя оɛ’єɞɧɭɸɬɶ 
ɪɿɡɧоɦɚɧɿɬɧɿ ɜɢяɜɢ, оɞɧɚɤ ɡɚɜɠɞɢ ɜоɧɢ є еɤɫɩɪеɫɢɜɧо -  
ɦɚɪɤоɜɚɧɢɦɢ, оɫɤɿлɶɤɢ «ɜɩеɪɲе ɩоɫɬɚлɢ ɫɚɦе ɜ ɭɫɧо-

ɪоɡɦоɜɧɿɣ ɫɬɢɯɿʀ ɿ чеɪеɡ ɧеʀ ɡ’яɜɢлɢɫя ɜ ɧоɪɦɚɬɢɜɧо-ɩɢ- 
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English  

language 

Ⱥɧɝɥɿɣɫьɤа  
ɦɨɜа 

Аɤɬɭаɥьɧɿ ɩɢɬаɧɧя ɫɭɫɩɿɥьɧɢɯ ɧаɭɤ ɬа ɿɫɬɨɪɿʀ ɦɟɞɢɰɢɧɢ. Сɩɿɥьɧɢɣ ɭɤɪаʀɧɫьɤɨ-ɪɭɦɭɧɫьɤɢɣ ɧаɭɤɨвɢɣ ɠɭɪɧаɥ. 
(АПСɇІɆ), 2017,  № 1 (13), P. 60-63                                                                                                                                 

Ɍɨɦɭɫɹɤ А. Ʉɨɦɦɭɧиɤаɬивɧɨ-ɩɪаɝɦаɬичеɫɤие иɡɦеɪеɧиɹ ɧɨɦиɧаɬивɧых ɩɪеɞɥɨɠеɧиɣ в аɧɝɥɨɹɡыч-
ɧɨɦ хɭɞɨɠеɫɬвеɧɧɨɦ ɬеɤɫɬе. В ɫɬɚɬɶе ɩɪоɜеɞеɧ ɚɧɚлɢɡ оɞɧоɫлоɠɧɵɯ ɧоɦɢɧɚɬɢɜɧɵɯ ɩɪеɞлоɠеɧɢɣ ɫ ɤоɦɦɭɧɢ-
ɤɚɬɢɜɧо-ɩɪɚɝɦɚɬɢчеɫɤоɣ ɬочɤɢ ɡɪеɧɢя. Вɵяɫɧеɧо ɢɯ оɛɪɚɡɧо-ɷɤɫɩɪеɫɫɢɜɧɵɣ ɩоɬеɧɰɢɚл ɜ ɤɚɧɜе ɚɧɝлояɡɵчɧоɝо 
ɯɭɞоɠеɫɬɜеɧɧоɝо ɬеɤɫɬɚ. Ɉɩɪеɞелеɧɵ ɮɭɧɤɰɢоɧɚлɶɧое ɧɚɝɪɭɡɤɢ ɢɫɫлеɞɭеɦɵɯ ɫɬɪɭɤɬɭɪ. Доɤɚɡɚɧо, чɬо ɧоɦɢɧɚ-
ɬɢɜɧɵе ɩɪеɞлоɠеɧɢя ɜ ɯɭɞоɠеɫɬɜеɧɧоɣ ɪечɢ ɮɭɧɤɰɢоɧɢɪɭɸɬ ɧе ɬолɶɤо ɤɚɤ ɫɪеɞɫɬɜо ɢɡоɛɪɚɠеɧɢя ɫɬɚɬɢчеɫɤоɣ 
ɞеɣɫɬɜɢɬелɶɧоɫɬɢ, ɧо ɢ ɫɩоɫоɛɧɵ ɫоɡɞɚɜɚɬɶ оɳɭɳеɧɢе «ɞɜɢɠеɧɢя ɫоɛɵɬɢɣ» ɭ чɢɬɚɬеля, ɩɪоɞɜɢɝɚɬɶ оɩɢɫɵɜɚе-
ɦɵе ɫоɛɵɬɢя ɜɩеɪеɞ, ɫоɫɪеɞоɬочɢɜɚя ɜɧɢɦɚɧɢе ɚɞɪеɫɚɬɚ ɧɚ ɜɚɠɧɵɯ, ɫ ɬочɤɢ ɡɪеɧɢя ɝоɜоɪяɳеɝо, ɞеɬɚляɯ ɩɪоɢɡ-
ɜеɞеɧɢя. 
          Ʉɥючевые ɫɥɨва: ɧɨɦɢɧаɬɢвɧɨɟ ɩɪɟɞɥɨɠɟɧɢɟ, ɷɤɫɩɪɟɫɫɢвɧɵɣ ɩɨɬɟɧɰɢаɥ, авɬɨɪɫɤая ɢɧɬɟɧɰɢя  
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Ɍɨɦɭɫяɤ А. Кɨɦɭɧɿɤаɬɢвɧɨ-ɩɪаɝɦаɬɢɱɧɿ... 

 

ɫеɦɧɿɣ ɬɪɚɞɢɰɿʀ»4. 

Ɇеɬɨю ɧɚɲоɝо ɞоɫлɿɞɠеɧɧя є ɚɧɚлɿɡ ɤоɦɭɧɿɤɚɬɢɜɧо-

ɩɪɚɝɦɚɬɢчɧɢɯ ɜɢяɜɿɜ ɫеɦɚɧɬɢɤɢ ɧоɦɿɧɚɬɢɜɧɢɯ ɪечеɧɶ ɬɚ 
ʀɯ еɤɫɩɪеɫɢɜɧоɝо ɩоɬеɧɰɿɚлɭ ɭ ɤɚɧɜɿ ɯɭɞоɠɧɶоɝо ɬеɤɫɬɭ. 
Ɇаɬɟɪɿаɥɨɦ ɞля ɞоɫлɿɞɠеɧɧя оɛɪɚɧо ɬɜоɪɢ ɫɭчɚɫɧɢɯ 
ɚɦеɪɢɤɚɧɫɶɤɢɯ ɩɢɫɶɦеɧɧɢɤɿɜ – ɪоɦɚɧ Сɶɸɡеɧ Коллɿɧɡ 
«Ƚолоɞɧɿ ɿɝɪɢ» ɬɚ ɪоɦɚɧ ȿɧɬоɧɿ Доɪɪɚ «Вɫе ɬе ɧеɡɪɢɦе 
ɫɜɿɬло». 

Сɭɬɬєɜоɸ оɡɧɚɤоɸ ɧоɦɿɧɚɬɢɜɧɢɯ ɪечеɧɶ є ɿɧɬоɧɚɰɿя 
ɤоɧɫɬɚɬɚɰɿʀ, яɤɭ Ɉ. Ɉ. Пєɲɤоɜɫɶɤɢɣ ɧɚɡɜɚɜ ɩɪеɞɢɤɚɬɢɜ- 

ɧоɸ. Ноɦɿɧɚɬɢɜɧɿ ɪечеɧɧя ɩоєɞɧɭɸɬɶ ɜ ɫоɛɿ ɮɭɧɤɰɿɸ 
ɧоɦɿɧɚɰɿʀ, ɧɚɣɦеɧɭɜɚɧɧя ɩɪеɞɦеɬɚ ɣ ɿɞеɸ ɣоɝо 
ɿɫɧɭɜɚɧɧя, ɛɭɬɬя. Сеɦɚɧɬɢɤɚ ɛɭɬɬя є ɬɭɬ ɩɪеɜɚлɸɸчоɸ, 
ɚ ɿɧɮоɪɦɚɰɿя – ɚɤɬɭɚлɿɡоɜɚɧоɸ. Ɂоɤɪеɦɚ, Н. C. Вɚлɝɿɧɚ 
ɤоɧɫɬɚɬɭє: «Ɂɧɚчеɧɧя ɛɭɬɬя – ɞоɦɿɧɭɸче, ɩɪɢчоɦɭ ɰе 
ɡɧɚчеɧɧя ɦɚє ɭ ɧоɦɿɧɚɬɢɜɧɢɯ ɪечеɧɧяɯ ɫɜɿɣ яɤɿɫɧɢɣ 
ɜɿɞɬɿɧоɤ – ɫɬɚɬɢчɧе ɛɭɬɬя ɩɪеɞɦеɬɚ».  

Ȼɭɬɬя ɩɪеɞɦеɬɿɜ (яɜɢɳ) ɭ ɧоɦɿɧɚɬɢɜɧɢɯ ɪечеɧɧяɯ 
ɜɢɪɚɠɚєɬɶɫя ɫɢɧɬɚɤɫɢчɧо  ɬеɩеɪɿɲɧɿɦ чɚɫоɦ, ɳо ɫɩɪɢяє 
ɫɩɪɢɣɧяɬɬɸ  ʀɯ  яɤ  ɡɚɫоɛɭ  ɡɦɚлɸɜɚɧɧя  ɫɬɚɬɢчɧоʀ 
ɞɿɣɫɧоɫɬɿ. Поɪ.:  The clack-clack of small-arms fire. The 

gravelly snare drums of flak. A dozen pigeons roosting on 

the cathedral spire cataract down its length and wheel out 

over the sea5.  

əɤ ɫеɦɚɧɬɢɤɚ  ɛɭɬɬя,  ɬɚɤ ɿ  ɜɤɚɡɿɜɤɚ  ɧɚ  ʀʀ  ɡɛɿɝ  ɿɡ 
ɦоɦеɧɬоɦ ɦоɜлеɧɧя ɪеɩɪеɡеɧɬоɜɚɧɿ ɝолоɜɧɢɦ члеɧоɦ, 
ɧеɡɚлеɠɧо ɜɿɞ ɧɚяɜɧоɫɬɿ чɢ ɜɿɞɫɭɬɧоɫɬɿ ɭ ɪечеɧɧɿ ɿɧɲɢɯ 
ɤоɦɩоɧеɧɬɿɜ. Ɂɚɜɞяɤɢ ɡɧɚчеɧɧɸ ɬеɩеɪɿɲɧɶоɝо чɚɫɭ ɩɪɢ 
ɜɿɞɫɭɬɧоɫɬɿ ɭ ɧɢɯ ɞɿєɫлоɜɚ, ɚ ɬɚɤоɠ ɡɚɜɞяɤɢ ɤоɪоɬɤɿɣ 
ɮоɪɦɿ  (лɚɤоɧɿчɧоɫɬɿ)  ɜоɧɢ  ɡɚлɢɲɚɸɬɶ  ɩɪоɫɬɿɪ  ɞля 
чɢɬɚɰɶɤоʀ ɭяɜɢ, яɤɚ, ɛеɡ ɫɭɦɧɿɜɭ, ɞоɦɚлɸє ɞеɬɚлɿ. ɑɢɬɚч 
ɫɬɚє  ɧе  ɩɪоɫɬо  ɩɚɫɢɜɧɢɦ  ɫɩоɫɬеɪɿɝɚчеɦ,  ɚ  ɧɿɛɢ 
ɭчɚɫɧɢɤоɦ ɩоɞɿɣ, ɫɩɿɜɚɜɬоɪоɦ ɩɢɫɶɦеɧɧɢɤɚ, ɚɞɠе ɚɜɬоɪ 
ɡɚɜɠɞɢ ɡоɪɿєɧɬоɜɚɧɢɣ ɧɚ ɫɬɜоɪеɧɧя ɭ чɢɬɚчɚ ɩеɜɧоɝо 
ɧɚɫɬɪоɸ,  ɜɿɞɩоɜɿɞɧо  ɞо яɤоɝо  ɜɿɧ ɛɭɞе  ɪеɚɝɭɜɚɬɢ ɧɚ 
ɡɚɩɪоɩоɧоɜɚɧɭ ɦоɜɰеɦ ɫɢɬɭɚɰɿɸ.      Ноɦɿɧɚɬɢɜɧɿ 
ɪечеɧɧя  ɪеɚлɿɡɭɸɬɶ  ɪɿɡɧоɦɚɧɿɬɧɿ  оɫоɛɢɫɬɿɫɧɿ 
ɜолеɜɢяɜлеɧɧя ɚɞɪеɫɚɧɬɚ, ɣоɝо ɭɫɜɿɞоɦлеɧɭ, ɿɧɬеɧɰɿɣɧɭ  
ɞɿялɶɧɿɫɬɶ, яɤɚ ɫɩɪяɦоɜɚɧɚ ɧɚ ɚɞɪеɫɚɬɚ. Ȼеɡɩеɪечɧо, ɰе 
чɿɬɤɚ  ɩɪоɝɧоɡоɜɚɧɚ  ɦеɬɚ  ɚɜɬоɪɚ  –  ɧе  ɡɚлɢɲɢɬɢ 
ɛɚɣɞɭɠɢɦ  чɢɬɚчɚ,  ɚɞɠе  еɮеɤɬɢɜɧɿɫɬɶ  ɪеɚлɿɡɚɰɿʀ 
ɚɜɬоɪɫɶɤɢɯ ɿɧɬеɧɰɿɣ ɜɢɡɧɚчɚєɬɶɫя ɜɩлɢɜоɦ ɧɚ ɚɞɪеɫɚɬɚ. 
Іɧɬеɧɰɿя  ɞеɬеɪɦɿɧɭє  ɫɬɪɚɬеɝɿɸ  ɚɜɬоɪɚ,  ɜɢɛɿɪ 
ɫɢɧɬɚɤɫɢчɧɢɯ ɫɬɪɭɤɬɭɪ. Доɫɢɬɶ чɚɫɬо ɮɿɤɫɭєɦо ɜɢɩɚɞɤɢ, 
ɤолɢ  ɧоɦɿɧɚɬɢɜɧɿ  ɪечеɧɧя  ɪоɡɩочɢɧɚɸɬɶ  ɪоɡɩоɜɿɞɶ 
ɚɜɬоɪɚ,  ɬоɛɬо  ɞоɩоɦɚɝɚɸɬɶ  ɣоɦɭ  ɜɢɛɭɞоɜɭɜɚɬɢ 
ɤоɦɩоɡɢɰɿɣɧɭ  ɫɬɪɭɤɬɭɪɭ  лɿɬеɪɚɬɭɪɧо-ɯɭɞоɠɧɶоɝо 
ɬеɤɫɬɭ, є ɟɤɫɩɪɟɫɢвɧɢɦ ɡаɱɢɧɨɦ  ɡɜ’яɡɧоɝо ɬеɤɫɬɭ, ɳо 
ɩеɪеɞɚє  еɦоɰɿɣɧɭ оɩоɜɿɞɶ чɢ яɤɢɣɫɶ ɯɭɞоɠɧɿɣ оɩɢɫ. 
Поɪ.: Still night. Still early. From the direction of the sea 

come whistles and booms; flak is going up.  

Heat. Getting hotter. He thinks: We are locked inside a 

box, and the box has been pitched into the mouth of a 

volcano. 

Сɬɪɚɬеɝɿя ɚɜɬоɪɚ ɪеɚлɿɡɭєɬɶɫя ɿ ɭ ɜɢɩɚɞɤɚɯ, ɤолɢ ɜɿɧ 
члеɧɭє ɬеɤɫɬ ɧɚ оɤɪеɦɿ ɫеɝɦеɧɬɢ (ɿɧоɞɿ – ɚɛɡɚɰɢ), ɭ 
ɤоɠɧоɦɭ ɡ яɤɢɯ ɡɚчɢɧоɦ є ɫɚɦе ɧоɦɿɧɚɬɢɜɧɿ ɫɢɧɬɚɤɫɢчɧɿ 
ɫɬɪɭɤɬɭɪɢ. Ɋоɡɝляɧеɦо, яɤ ɦɚɣɫɬеɪɧо ɜɢɤоɪɢɫɬоɜɭє 
ɬɚɤɢɣ ɫɩоɫɿɛ ȿɧɬоɧɿ Доɪɪ, ɡɦɚлɶоɜɭɸчɢ ɤɚɪɬɢɧɭ, ɤолɢ 
Ɇɚɪɿ-Ʌоɪɚ, ɫлɿɩɚ ɞɿɜчɢɧɚ, ɧɚɦɚɝɚєɬɶɫя ɩɿɞ чɚɫ 
ɛоɦɛɚɪɞɭɜɚɧɧя Пɚɪɢɠɚ ɫɚɦоɫɬɿɣɧо ɫɩɭɫɬɢɬɢɫя ɭ ɩɿɞɜɚл 

ɛɭɞɢɧɤɭ, ɜ яɤоɦɭ ɜоɧɚ ɠɢɜе:  
Six paces to the stairwell. A second shell screeches 

overhead, and Marie-Laure shrieks, and the chandelier 

above her head chimes as the shell detonates somewhere 

deeper in the city.  

Rain of bricks, rain of pebbles, slower rain of soot. Eight 

curving stairs to the bottom; the second and fifth steps 

creak. Pivot around the newel, eight more stairs. Fourth 

floor. Third. Here she checks the trip wire her great-uncle 

built beneath the telephone table on the landing. The bell is 

suspended and the wire remains taut, running vertically 

through the hole he has drilled in the wall. No one has come 

or gone. Eight paces down the hall into the third-floor 

bathroom. The bathtub is full. Things float in it, flakes of 

ceiХiЧg ЩХaster, maybe, aЧd there’s grit ШЧ the fХШШr beЧeath 
her knees, but she puts her lips to its surface and drinks her 

fill.  As much as she can. Back to the stairwell and down to 

the second floor. Then the first: grapevines carved into the 

banister. The coatrack has toppled over. Fragments of 

something sharp are in the hall—crockery, she decides, 

from the hutch in the dining room—and she steps as lightly 

as she can.  

Аɜɬоɪ ɲляɯоɦ ɜɢɤоɪɢɫɬɚɧɧя ɞоɫлɿɞɠɭɜɚɧɢɯ 
ɫɬɪɭɤɬɭɪ ɡɭɦɢɫɧе ɪоɛɢɬɶ ɚɤɰеɧɬɢ ɧɚ ɬɢɯ ɞеɬɚляɯ, яɤɿ 
ɞɭɠе ɜɢɪɚɡɧо ɜɿɞɬɜоɪɸɸɬɶ оɩɢɫɭɜɚɧɭ ɫɢɬɭɚɰɿɸ, 
ɧоɦɿɧɚɬɢɜɧɿ ɜɢɫлоɜлеɧɧя є ɧɚɣɛɿлɶɲ ɪелеɜɚɧɬɧɢɦɢ ɞля 
ɜɢɪɚɠеɧɧя ɰɶоɝо ɤоɦɭɧɿɤɚɬɢɜɧоɝо ɧɚɦɿɪɭ.  

У ɯɭɞоɠɧɶоɦɭ ɬеɤɫɬɿ ɧоɦɿɧɚɬɢɜɧɿ ɪечеɧɧя ɚɜɬоɪ 
ɜɢɤоɪɢɫɬоɜɭє ɞля лɚɤоɧɿчɧоʀ ɮɿɤɫɚɰɿʀ ɫɩоɫɬеɪеɠеɧɶ, 
ɩеɪелɿɤɭ ɩɪеɞɦеɬɿɜ ɿ яɜɢɳ оɛ’єɤɬɢɜɧоʀ ɞɿɣɫɧоɫɬɿ: Marie-

Laure wakes to church bells: two three four five. Faint smell 

of mildew. Ancient down pillows with all the loft worn out. 

Silk wallpaper behind the lumpy bed where she sits. When 

she stretches out both arms, she can almost touch walls on 

either side.  

Пеɪеɞ чɢɬɚчеɦ – оɩɢɫ ɿɧɬеɪ’єɪɭ «очɢɦɚ» ɧеɡɪячоʀ 
ɞɿɜчɢɧɢ Ɇɚɪɿ-Ʌоɪɢ, ɝеɪоʀɧɿ ɪоɦɚɧɭ ȿɧɬоɧɿ Доɪɪɚ  «Вɫе 
ɬе ɧеɡɪɢɦе ɫɜɿɬло»: ɚɜɬоɪ ɪоɛɢɬɶ ɚɤɰеɧɬ ɧɚ ɞеɬɚляɯ, яɤɿ 
ɜɿɞчɭлɚ чɢ ɲляɯоɦ ɞоɬоɪɤɭ ɪɭɤ «ɩоɛɚчɢлɚ» ɜоɧɚ ɭ 
ɤɿɦɧɚɬɿ. Ɉɩɢɫ ɤɿɦɧɚɬɢ, яɤɢɣ ɚɜɬоɪ ɡɦɚлɶоɜɭє чеɪеɡ 
ɫɩɪɢɣɧяɬɬя ɞоɜɤɿлля ɫлɿɩоɸ, ɜоɞɧочɚɫ ɯɚɪɚɤɬеɪɢɡɭє ʀʀ, 
ɜɿɞоɛɪɚɠɚє ʀʀ ɫɜɿɬоɫɩɪɢɣɧяɬɬя. Ноɦɿɧɚɬɢɜɧɿ ɪечеɧɧя 
ɜɢɤоɧɭɸɬɶ ɬɭɬ ɯɚɪɚɤɬеɪолоɝɿчɧɭ ɮɭɧɤɰɿɸ.  

Ноɦɿɧɚɬɢɜɧɢɦ ɪечеɧɧяɦ ɜлɚɫɬɢɜɚ ɡоɛɪɚɠɭɜɚлɶɧɿɫɬɶ, 
ɜоɧɢ ɦɚлɸɸɬɶ «ɠɢɜɭ» ɤɚɪɬɢɧɭ оɩɢɫɭɜɚɧоɝо, 
«ɮоɬоɝɪɚɮɭɸɬɶ» яɤɢɣɫɶ ɮɪɚɝɦеɧɬ ɞɿɣɫɧоɫɬɿ. Ɋоɡɝляɧеɦо 
яɤ ɩɪɢɤлɚɞ оɩɢɫ ɡоɜɧɿɲɧоɫɬɿ ɝеɪоʀɧɿ ɪоɦɚɧɭ «Ƚолоɞɧɿ 
ɿɝɪɢ» Кɿɬɧɿɫɫ ɩɿɫля ɜɢɫɧɚɠлɢɜɢɯ ɡɦɚɝɚɧɶ, яɤɢɣ ɚɜɬоɪ 
ɡоɛɪɚɠɭє (ɡɦɚлɶоɜɭє) ʀʀ ɠ очɢɦɚ, оɫɤɿлɶɤɢ ɪоɡɩоɜɿɞɶ 
ɜеɞеɬɶɫя ɜɿɞ ʀʀ ɿɦеɧɿ:  

I startle when I catch someone staring at me from only a 

few inches away and then realize it's my own face reflecting 

back in the glass. Wild eyes, hollow cheeks, my hair in a 

tangled mat. Rabid. Feral. Mad. No wonder everyone is 

keeping a safe distance from me.   

Пеɪеɞ чɢɬɚчеɦ ɩоɫɬɚє оɛɪɚɡ, яɤɢɣ ɣоɦɭ ɧеɜɚɠɤо 
«ɩоɛɚчɢɬɢ» ɜ ɭяɜɿ, ɧɚɦɚлɸɜɚɬɢ ɩеɪеɞ ɫоɛоɸ, ɚɞɠе ɚɜɬоɪ 
ɪоɡɤлɚɜ ɚɤɰеɧɬɢ ɧɚ ɧɚɣɜɚɝоɦɿɲɢɯ ɞля оɩɢɫɭɜɚɧоʀ 
ɫɢɬɭɚɰɿʀ елеɦеɧɬɚɯ ɩоɪɬɪеɬɧоʀ ɯɚɪɚɤɬеɪɢɫɬɢɤɢ . 

Ноɦɿɧɚɬɢɜɧɿ ɪечеɧɧя яɤ ɫɩоɫоɛɢ ɫɢɧɬɚɤɫɢчɧоʀ 
ɧоɦɿɧɚɰɿʀ ɪеɚлɿɡɭɸɬɶ ɚɜɬоɪɫɶɤɢɣ ɡɚɞɭɦ, ɞоɩоɦɚɝɚɸɬɶ 
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P. 95. 
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ɪелɿɡɭɜɚɬɢ оɛɪɚɡ, ɡɪоɛɢɬɢ ɣоɝо ɞɿєɜɢɦ. Нɚɫɬɭɩɧɿ ɪечеɧ-
ɧя-ɜɢɫлоɜлеɧɧя – ɩɚɪɰелɶоɜɚɧɿ ɚɬɪɢɛɭɬɢɜɧɿ ɤоɦɩоɧеɧɬɢ 
– ɡɧɚчɧо ɩɿɞɫɢлɸɸɬɶ еɤɫɩɪеɫɢɜɧɿɫɬɶ ɤоɧɬеɤɫɬɭ. Ʌɚɤоɧɿ-
чɧɿ, оɞɧɚɤ ɿɧɮоɪɦɚɬɢɜɧо ɦɿɫɬɤɿ ɲɬɪɢɯɢ ɩоɪɬɪеɬɚ ɭɧɚоч-
ɧɸɸɬɶ ɣоɝо ɞля чɢɬɚчɚ, оɤɪеɫлɸɸɬɶ ɣоɝо чɿɬɤɿɲе ɿ 
ɛɿлɶɲ оɛɪɚɡɧо, ɧɚɞɚɸɬɶ ɣоɦɭ оɰɿɧɧоɝо ɡɚɛɚɪɜлеɧɧя. 
Іɧɬеɧɰɿʀ ɦоɜɰя ɞоɫяɝɚɸɬɶ ɦеɬɢ. Ɍɚɤɭ ɮɭɧɤɰɿɸ ɧоɦɿɧɚɬɢ-
ɜɧɢɯ ɪечеɧɶ ɦоɠɧɚ ɧɚɡɜɚɬɢ ɨɩɢɫɨвɨ-ɡɨɛɪаɠɭваɥьɧɨɸ. 

Ɂɚɭɜɚɠɭєɦо, ɳо ɭ ɯɭɞоɠɧɶоɦɭ ɬеɤɫɬɿ ɩɪɢ ɫɬɜоɪеɧɧɿ оɛ-
ɪɚɡɭ ɦɢɬɰɿ ɞоɫɢɬɶ ɚɤɬɢɜɧо ɩоɫлɭɝоɜɭɸɬɶɫя ɧоɦɿɧɚɬɢɜ-
ɧɢɦɢ ɪечеɧɧяɦɢ. Ɉɫɶ яɤ оɩɢɫɭє ɫɜоɸ ɝеɪоʀɧɸ ȿɧɬоɧɿ 
Доɪɪ: Frau Elena: strands of hair stuck to her cheeks, ma-

roon aprons under her eyes, pink rims around her nostrils. 

Thin crucifix against her damp throat.  

Нɚɡɢɜɚɸчɢ ɩɪеɞɦеɬɢ, яɜɢɳɚ, ɧоɦɿɧɚɬɢɜɧɿ ɪечеɧɧя 
ɪеɩɪеɡеɧɬɭɸɬɶ ɰɿлɿ лɚɧɰɸɠɤɢ ɧɚɣɦеɧɭɜɚɧɶ, ɧɢɡɤɭ оɛɪɚ-
ɡɿɜ, яɤɿ є елеɦеɧɬɚɦɢ ɪеɚлɶɧоʀ, «ɠɢɜоʀ» ɤɚɪɬɢɧɢ. Воɧɢ 
ɫɩɪɢяɸɬɶ ɫɬɜоɪеɧɧɸ ɩɿɞɬеɤɫɬɭ, ɳо ɮоɪɦɭєɬɶɫя ɲляɯоɦ 
ɩɪоɩɭɫɤɭ ɞеяɤɢɯ ɞеɬɚлеɣ чɢ ɤоɦɩоɧеɧɬɿɜ ɫɬɪɭɤɬɭɪɢ. 
Ɂɚɜɞяɤɢ ɧоɦɿɧɚɬɢɜɧɢɦ ɩоɛɭɞоɜɚɦ ɩɿɞɬеɤɫɬ ɧɚɛɭɜɚє ɫɭɬ-
ɧоɫɬɿ яɜɢɳɚ, ɩоɞɿʀ, ɞе ɡоɫеɪеɞɠеɧɚ ɚɛɫɬɪɚɝоɜɚɧɚ ɞɭɦɤɚ 
ɚɜɬоɪɚ. У ɬɚɤɢɣ ɫɩоɫɿɛ ɦɢɬеɰɶ ɩɪɢɜеɪɬɚє, ɤоɧɰеɧɬɪɭє 
ɭɜɚɝɭ чɢɬɚчɚ ɧɚ ɬɢɯ ɲɬɪɢɯɚɯ оɩɢɫɭ, яɤɿ є ɞɭɠе ɜɚɠлɢɜɢ-
ɦɢ  ɿ яɤɿ ɚɜɬоɪ ɩɪɚɝɧе оɫоɛлɢɜо ɜɢɞɿлɢɬɢ. Кɪɿɦ ɬоɝо, 
ɧоɦɿɧɚɬɢɜɧɿ ɪечеɧɧя ɞоɩоɦɚɝɚɸɬɶ ɚɜɬоɪоɜɿ ɯɭɞоɠɧɶоɝо 
ɬɜоɪɭ ɫɬɪɭɤɬɭɪɭɜɚɬɢ ɬеɤɫɬ, ɚɤɰеɧɬɭɸчɢ ɧɚ ɝолоɜɧоɦɭ.  

У ɯɭɞоɠɧɶоɦɭ ɦоɜлеɧɧɿ ɚɜɬоɪɢ ɜɢɤоɪɢɫɬоɜɭɸɬɶ яɤ 
ɩоɲɢɪеɧɿ, ɬɚɤ ɿ ɧе ɩоɲɢɪеɧɿ ɞɪɭɝоɪяɞɧɢɦɢ члеɧɚɦɢ 
ɧоɦɿɧɚɬɢɜɧɿ ɪечеɧɧя:  

A foul-smelling green liquid oozes from the places where 

I pulled out the stingers. The swelling. The pain. The ooze. 

Watching Glimmer twitching to death on the ground. It's a 

lot to handle before the sun has even cleared the horizon. I 

don't want to think about what Glimmer must look like now. 

Her body disfigured. Her swollen fingers stiffening around 

the bow. The bow!   

У ɤоɦɭɧɿɤɚɬɢɜɧɿɣ ɩлоɳɢɧɿ ɮɪɚɝɦеɧɬɚ ɜɿɞоɛɪɚɠеɧɚ 
ɤɚɪɬɢɧɚ ɫɦеɪɬɿ ɭчɚɫɧɢɰɿ ɝолоɞɧɢɯ ɿɝоɪ – Дɿɚɞеɦɢ. Нɢɡɤɚ 
ɧеɩоɲɢɪеɧɢɯ ɧоɦɿɧɚɬɢɜɧɢɯ ɪечеɧɶ ɦɚлɸɸɬɶ ɩоɛɚчеɧе, 
ɜɿɞɬɜоɪɸɸɬɶ ɤɚɪɬɢɧɭ ɫɦеɪɬɿ: ɩеɪеɞ чɢɬɚчеɦ ɩоɫɬɚє оɩɢ-
ɫɭɜɚɧе, ɣоɝо оɯоɩлɸɸɬɶ ɩеɜɧɿ ɩочɭɬɬя. Сɚɦе ɰе ɿ ɜɯоɞɢ-
ло ɜ ɿɧɬеɧɰɿʀ ɚɜɬоɪɚ. ȿɤɫɩɪеɫɢɜɧɿɫɬɶ ɡоɛɪɚɠɭɜɚɧоɝо ɩо-
ɫɢлɸєɬɶɫя ɭɧɚɫлɿɞоɤ ɧɚɧɢɡɭɜɚɧɧя ɤоɪоɬɤɢɯ, ɧе ɩоɲɢɪе-
ɧɢɯ ɚɬɪɢɛɭɬɢɜɧɢɦɢ чɢ оɛ’єɤɬɧɢɦɢ ɤоɦɩоɧеɧɬɚɦɢ, ɧоɦɿ-
ɧɚɬɢɜɧɢɯ ɪечеɧɶ. Ɉɫɬɚɧɧє ɪечеɧɧя (The bow!) – оɤлɢч-
ɧе, ɬɚɤоɠ ɧоɦɿɧɚɬɢɜɧе, ɚле ɮɭɧɤɰɿя ɣоɝо – ɿɧɲɚ: ɜоɧо ɧе 
є елеɦеɧɬоɦ ɫɬɚɬɢчɧоɝо оɩɢɫɭ, ɚ ɧɚɜɩɚɤɢ – ɪɭɯɚє ɬеɤɫɬ 
ɜɩеɪеɞ, ɪоɡɜɢɜɚє ɧɚɫɬɭɩɧɭ ɬеɦɭ ɪоɡɩоɜɿɞɿ чɢ оɩɢɫɭ, ɰе 
ɬɚɤ ɡɜɚɧе «ɧɨɦɿɧаɬɢвɧɟ ɪɟɱɟɧɧя вɩɿɡɧаɧɧя ɬа ɩɨвɿɞɨɦ-
ɥɟɧɧя», яɤе є «ɦоɜɧоɸ ɮоɪɦоɸ ɬɚɤоɝо ɦɢɫлеɧɧєɜоɝо 
ɚɤɬɭ, яɤɢɣ ɫɤлɚɞɚєɬɶɫя ɡ ɜɢяɜɭ ɬɚ ɭɩɿɡɧɚɧɧя ɦоɜɰеɦ ɩеɜ-
ɧоɝо ɩɪеɞɦеɬɚ ɜ оɛ’єɤɬɢɜɧɿɣ ɞɿɣɫɧоɫɬɿ. Сɚɦ оɛɪɚɡ ɭɩɿɡ-
ɧɚɧоɝо ɩɪеɞɦеɬɚ ɧе є оɛ’єɤɬоɦ ɩоɜɿɞоɦлеɧɧя ɚɞɪеɫɚɬɚɦ: 
ɰе ɡɚлɢɲɚєɬɶɫя ɧɚɞɛɚɧɧяɦ лɢɲе ɦоɜɰя»6. Ɍɚɤɿ ɪечеɧɧя 
чɚɫɬɿɲе ɦоɜлеɧɿ ɞля ɫеɛе: ɦоɜеɰɶ ɩɪо ɳоɫɶ ɡɞоɝɚɞɭєɬɶɫя 
чɢ ɳоɫɶ ɩɪɢɜеɪɧɭло ɣоɝо ɭɜɚɝɭ: 

Muttations. No question about it. I've never seen these 

mutts, but they're no natural-born animals. They resemble 

huge wolves, but what wolf lands and then balances easily 

on its hind legs? What wolf waves the rest of the pack for-

ward with its front paw as though it had a wrist? These 

things I can see at a distance. Up close, I'm sure their more 

menacing attributes will be revealed.  

У ɯɭɞоɠɧɶоɦɭ ɬеɤɫɬɿ ɬɚɤɿ ɪечеɧɧя ɜɿɞоɛɪɚɠɚɸɬɶ 
ɫеɝɦеɧɬ ɞɿɣɫɧоɫɬɿ ɧɚɣчɚɫɬɿɲе очɢɦɚ ɝеɪоя ɬɜоɪɭ, ɯочɚ – 

ɤɪɿɡɶ ɩɪɢɡɦɭ ɚɜɬоɪɫɶɤоɝо ɫɜɿɬоɛɚчеɧɧя, ɣоɝо ɿɧɬеɧɰɿɣ. 
Ɇɚɣɫɬɪɢ ɫлоɜɚ ɜɢɤоɪɢɫɬоɜɭɸɬɶ ʀɯ ɡ ɦеɬоɸ ɫɬɜоɪеɧɧя 
ɩеɜɧоɝо ɫеɦɚɧɬɢɤо-ɫɬɢлɿɫɬɢчɧоɝо еɮеɤɬɭ. Ɇоɜɧɚ ɫɢɫɬе-
ɦɚ ɦɚє ɭ ɫɜоєɦɭ ɚɪɫеɧɚлɿ ɪɿɡɧɿ ɫɢɧɬɚɤɫɢчɧɿ ɫɬɪɭɤɬɭɪɢ, 
яɤɿ ɦоɠɭɬɶ ɩеɪеɞɚɜɚɬɢ ɬоɣ ɫɚɦɢɣ ɡɦɿɫɬ, оɞɧɚɤ ɦɚɣɫɬеɪ-
ɧɿɫɬɶ ɩɢɫɶɦеɧɧɢɤɚ ɿ ɩоляɝɚє ɭ ɜɦɿɧɧɿ оɛɪɚɬɢ ɧɚɣɛɿлɶɲ 
ɜлɭчɧɭ ɫɬɪɭɤɬɭɪɭ, яɤɚ ɜɢɛɭɞоɜɭє ɣоɝо ɿɞɿоɫɬɢлɶ, ɯɚɪɚɤ-
ɬеɪɢɡɭє ɫɚɦе ɣоɝо ɩочеɪɤ.  

Неɪɿɞɤо ɧоɦɿɧɚɬɢɜɧɿ ɪечеɧɧя ɧе є оɞɧоɫлɿɜɧɢɦɢ, ɚ 
ɦɿɫɬяɬɶ ɭ ɫɜоʀɣ ɩоɡɢɰɿɣɧɿɣ ɫɬɪɭɤɬɭɪɿ ɩоɲɢɪɸɜɚчɿ. Ɂɞеɛɿ-
лɶɲоɝо ɰе ɚɬɪɢɛɭɬɢɜɧɿ ɤоɦɩоɧеɧɬɢ, ɚɞɠе ɩɪеɞɦеɬɧɿɫɬɶ 
ɫɬɜоɪɸє ɩеɪеɞɭɦоɜɢ ɞля ʀɯɧɶоɝо ɮɭɧɤɰɿоɧɭɜɚɧɧя ɭ ɪолɿ 
ɧоɫɿя оɡɧɚɤɢ, ɚ оɡɧɚɤоɜɿɫɬɶ – ɞля ɮɭɧɤɰɿоɧɭɜɚɧɧя ɜ ɪолɿ 
оɡɧɚчɚлɶɧоɝо ɤоɦɩоɧеɧɬɚ: We stop to rest for a few mo-

ments under the tree where the Careers trapped me. The 

husk of the tracker jacker nest, beaten to a pulp by the heavy 

rains and dried in the burning sun, confirms the location. I 

touch it with the tip of my boot, and it dissolves into dust 

that is quickly carried off by the breeze. I can't help looking 

up in the tree where Rue secretly perched, waiting to save 

my life. Tracker jackers. Glimmer's bloated body. The terri-

fying hallucinations. 

"Let's move on," I say, wanting to escape the darkness 

that surrounds this place. Peeta doesn't object. 

 Аɬɪɢɛɭɬɢɜɧɿ ɤоɦɩоɧеɧɬɢ, ɪоɡɝоɪɬɚɸчɢ ɫеɦɚɧɬɢɤɭ 
ɪечеɧɧя чɢ ɭɬочɧɸɸчɢ ʀʀ, ɫɩɪɢяɸɬɶ ɩеɪеɪоɡɩоɞɿлоɜɿ 
ɫеɦɚɧɬɢчɧоɝо ɧɚɜɚɧɬɚɠеɧɧя, ɚɞɠе ɚɤɬɭɚлɿɡоɜɚɧɢɦɢ ɭ 
ɬɚɤɢɯ ɫɬɪɭɤɬɭɪɚɯ ɫɬɚɸɬɶ ɫɚɦе ɜоɧɢ.  

Ɏɿɤɫɭєɦо ɜɢɩɚɞɤɢ, ɤолɢ ɧоɦɿɧɚɬɢɜɧɿ ɪечеɧɧя ɮɭɧɤ-
ɰɿоɧɭɸɬɶ ɧе ɬɿлɶɤɢ ɿɡ ɩоɲɢɪɸɸчɢɦɢ ɡɦɿɫɬ ɧоɦɿɧɚɬɢɜɚ 
ɤоɦɩоɧеɧɬɚɦɢ, ɚле ɣ ɜɯоɞяɬɶ яɤ оɤɪеɦɿ ɩɪеɞɢɤɚɬɢɜɧɿ 
оɞɢɧɢɰɿ ɞо ɫɬɪɭɤɬɭɪɢ ɫɤлɚɞɧоɝо ɪечеɧɧя, ɞе ʀɯ ɫеɦɚɧɬɢ-
ɤɚ є ɛɿлɶɲ ɪоɡɝоɪɧɭɬоɸ:  

My proximity to the Careers' camp sharpens my senses, 

and the closer I get to them, the more guarded I am, pausing 

frequently to listen for unnatural sounds, an arrow already 

fitted into the string of my bow. I don't see any other trib-

utes, but I do notice some of the things Rue has mentioned. 

Patches of the sweet berries. A bush with the leaves that 

healed my stings. Clusters of tracker jacker nests in the vi-

cinity of the tree I was trapped in. And here and there, the 

black-and-white flash of a mockingjay wing in the branches 

high over my head.  

Ɏɭɧɤɰɿоɧɚлɶɧɢɦ ɩɪɢɡɧɚчеɧɧяɦ ɬɚɤɢɯ ɧоɦɿɧɚɬɢɜɧɢɯ 
лɚɧɰɸɝɿɜ є, ɛеɡɩеɪечɧо, ɫɬɜоɪеɧɧя оɩɢɫɭ (чɢ оɩоɜɿɞɿ) ɿɡ 
ɡɧɚчɧоɸ чɚɫɬɤоɸ еɤɫɩɪеɫɿʀ.  У ɧоɦɿɧɚɬɢɜɧɢɯ ɤоɧɫɬɪɭɤ-
ɰɿяɯ ɝолоɜɧɢɣ члеɧ оɮоɪɦлеɧɢɣ яɤ ɩɿɞɦеɬ ɿ ɧɚɡɢɜɚє ɩɪе-
ɞɦеɬ (чɢ ɩɪеɞɦеɬɢ), ɯɚɪɚɤɬеɪɧɢɣ ɞля оɩɢɫɭɜɚɧоʀ ɫɢɬɭɚ-
ɰɿʀ. ɐɢɦ ɪечеɧɧяɦ ɜлɚɫɬɢɜɚ ɮɪɚɝɦеɧɬɚɪɧɿɫɬɶ ɿ оɞɧочɚɫ-
ɧо ɡɧɚчɧɚ ɫеɦɚɧɬɢчɧɚ єɦɧɿɫɬɶ, ɦɿɫɬɤɿɫɬɶ. Ɋɚɡоɦ ɿɡ ɤоɦ-
ɩоɧеɧɬɚɦɢ, яɤɿ ɩоɲɢɪɸɸɬɶ ʀɯ ɫɬɪɭɤɬɭɪɭ, ɜоɧɢ ɧе ɬɿлɶɤɢ 
ɧɚɡɢɜɚɸɬɶ яɜɢɳɚ, ɚле ɣ ɜɿɞɬɜоɪɸɸɬɶ ɜɧɭɬɪɿɲɧɸ ɞɢɧɚ-
ɦɿɤɭ ɬеɤɫɬɭ. Пɪɢ ɰɶоɦɭ ɧɚ ɩеɪɲɢɣ ɩлɚɧ ɜɢɫɬɭɩɚɸɬɶ 
ɧɚɣɛɿлɶɲ ɜɚɠлɢɜɿ ɡ ɩоɝляɞɭ ɚɜɬоɪɚ ɞеɬɚлɿ оɩɢɫɭɜɚɧоɝо, 
ɡɚ ɞоɩоɦоɝоɸ ʀɯ ɩɢɫɶɦеɧɧɢɤ ɦɚлɸє ɜ ɭяɜɿ чɢɬɚчɚ ɤɚɪɬɢ-
ɧɭ, ɮɪɚɝɦеɧɬ ɞɿɣɫɧоɫɬɿ, ɳо ɩоɫɬɚє ɩеɪеɞ чɢɬɚчеɦ яɤ ɮо-
ɬоɝɪɚɮɿя: A demonic horde. Upended sacks of beans.  

A hundred broken rosaries. There are a thousand meta-

phors and all of them are inadequate: forty bombs per air-
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 craft, four hundred and eighty altogether, seventy-two thou-

sand pounds of explosives.     

An avalanche descends onto the city. A hurricane. Tea-

cups drift off shelves. Paintings slip off nails. In another 

quarter second, the sirens are inau dible. Everything is in-

audible. The roar becomes loud enough to separate mem-

branes in the middle ear. Everything is inaudible. The roar 

becomes loud enough to separate membranes in the middle 

ear.  

ɐе оɩɢɫ ɛоɦɛɚɪɞɭɜɚɧɧя Пɚɪɢɠɚ ɩɿɞ чɚɫ Дɪɭɝоʀ ɫɜɿɬо-
ɜоʀ ɜɿɣɧɢ ɭ ɪоɦɚɧɿ ȿɧɬоɧɿ Доɪɪɚ «Вɫе ɬе ɧеɡɪɢɦе ɫɜɿɬ-
ло».  Ɇɚлеɧɶɤɢɣ ɮɪɚɝɦеɧɬ ɜɿɣɧɢ. Пеɪеɞ очɢɦɚ чɢɬɚчɚ 
ɫɬɪɚɲɧɚ ɤɚɪɬɢɧɚ, ɜɿɞɬɜоɪеɧɚ лɚɧɰɸɠɤоɦ ɧоɦɿɧɚɬɢɜɧɢɯ 
ɪечеɧɶ, ɳо ɦɚɸɬɶ ɦеɬɚɮоɪɢчɧе ɡɧɚчеɧɧя. Коɦɩоɧеɧɬɢ 
horde, beans, a hundred rosaries ɭ ɫɜоʀɣ ɫеɦɚɧɬɢчɧɿɣ 
ɫɬɪɭɤɬɭɪɿ ɦɿɫɬяɬɶ ɫеɦɢ «ɜелɢɤоʀ ɤɿлɶɤоɫɬɿ», ɳо ɞоɡɜоляє 
ɚɜɬоɪоɜɿ  ɜɿɞɬɜоɪɢɬɢ ɫɢɬɭɚɰɿɸ ɧɚɫɬɿлɶɤɢ чɿɬɤо, яɫɤɪɚɜо, 
оɛɪɚɡɧо, ɳо ɜ ɭяɜɿ чɢɬɚчɚ оɩɢɫɭɜɚɧе ɩоɫɬɚє ɪеɚлɶɧɿɫɬɸ. 
ɐе ɧеɩеɪеɜеɪɲеɧо ɞɿєɜɢɣ ɫɩоɫɿɛ ɪеɚлɿɡɚɰɿʀ ɚɜɬоɪɫɶɤоɝо 
ɡɚɞɭɦɭ, ɲɬɪɢɯ, ɳо ɬɜоɪɢɬɶ ɿɞɿоɫɬɢлɶ ɩɢɫɶɦеɧɧɢɤɚ. Вɿɧ 
ɧɚɞɚє оɩɢɫоɜɿ ɩоɬɭɠɧоʀ еɤɫɩɪеɫɢɜɧоɫɬɿ: ɜɤɚɡɚɧɿ ɞеɬɚлɿ 
(ɤɜɚɧɬɢɬɚɬɢɜɧɿ ɤоɦɩоɧеɧɬɢ) ɩɿɞɤɪеɫлɸɸɬɶ ɠɚɯɿɬɬя ɫɢ-
ɬɭɚɰɿʀ.    

Аɜɬоɪ ɩɪɚɝɧе ɧɚɞɚɬɢ ɦоɜɿ ɫɜоɝо ɬɜоɪɭ ɧеɩоɜɬоɪɧоʀ 
ɜɢɪɚɡɧоɫɬɿ: яɤɳо ɧеоɛɯɿɞɧо ɩоɞɚɬɢ ɲɬɪɢɯоɩоɞɿɛɧɢɣ 
оɩɢɫ, ɧеɪоɡɝоɪɧɭɬɢɣ, ɚле ɧɚɞɡɜɢчɚɣɧо єɦɧɢɣ, ɧоɦɿɧɚɬɢ-
ɜɧɿ ɪечеɧɧя ɪеɚлɿɡɭɸɬɶ ɰɿ ɧɚɦɿɪɢ ɦɢɬɰя, оɫɤɿлɶɤɢ, ɧɚ 

ɧɚɲɭ ɞɭɦɤɭ, є «ɡɝɭɫɬɤоɦ» ɿɧɮоɪɦɚɰɿʀ.    

Ноɦɿɧɚɬɢɜɧɿ ɫɬɪɭɤɬɭɪɢ ɞоɡɜоляɸɬɶ ɚɜɬоɪоɜɿ ɩɿɞɜɢ-
ɳɢɬɢ еɤɫɩɪеɫɢɜɧɿɫɬɶ ɜɢɫлоɜлеɧɧя, ɫɤоɧɰеɧɬɪɭɜɚɬɢ ɭɜɚ-
ɝɭ ɧɚ ɜɚɠлɢɜɢɯ, ɡɧɚчɢɦɢɯ ɞеɬɚляɯ ɪоɡɩоɜɿɞɿ, ɚ ɬɚɤоɠ ɜɿ-
ɞоɛɪɚɡɢɬɢ ɜɧɭɬɪɿɲɧɿɣ ɫɬɚɧ лɿɬеɪɚɬɭɪɧоɝо ɝеɪоя. У ɧɚ-
ɫɬɭɩɧоɦɭ ɮɪɚɝɦеɧɬɿ ɬеɤɫɬɭ ɚɜɬоɪ ɡɚ ɞоɩоɦоɝоɸ ɧоɦɿɧɚ-
ɬɢɜɧɢɯ ɪечеɧɶ ɡоɫеɪеɞɠɭє ɭɜɚɝɭ чɢɬɚчɚ ɧɚ ɫɩоɞɿɜɚɧɧяɯ 
ɛɚɬɶɤɚ Ɇɚɪɿ-Ʌоɪɢ, ɪɚɡоɦ ɡ яɤɢɦ ɜоɧɚ ɩоɤɢɧɭлɚ Пɚɪɢɠ 
ɩɿɞ чɚɫ еɜɚɤɭɚɰɿʀ. Ȼɚɬɶɤо ɜɢɪɭɲɢɜ ɞо ɫɜоɝо ɞɪɭɝɚ ɭ ɦɿɫɬо 
ȿɧɪɶо, оɞɧɚɤ ʀɦ ɧе ɜɞɚлоɫя ɡɧɚɣɬɢ ɩɪɢɬɭлоɤ ɬɚɦ, ɬоɦɭ 
ɳо ɦɿɫɬо ɜɢяɜɢлоɫɶ ɡɪɭɣɧоɜɚɧɢɦ, оɯоɩлеɧɢɦ ɩоɠеɠɚ-
ɦɢ. Воɧɢ ɩɪоɞоɜɠɭɸɬɶ ɲɭɤɚɬɢ ɩɪɢɯɢɫɬɤɭ. Ɉɫɶ яɤ ɚɜɬоɪ 
оɩɢɫɭє ɧɚɞɿʀ, яɤɢɦ ɧе ɫɭɞɢлоɫɶ ɪеɚлɿɡɭɜɚɬɢɫя:  Sheets of 

blackened paper scuttle past their feet. Shadows whisper in 

the trees. A ruptured melon lolls in the drive like an ampu-

tated head. The locksmith is seeing too much. All day, mile 

after mile, he let himself imagine they would be greeted with 

food. Little potatoes with hot cores into which he and Marie

-Laure would plunge forkfuls of butter. Shallots and mush-

rooms and hard-boiled eggs and béchamel. Coffee and ciga-

rettes. He would hand Monsieur Giannot the stone, and 

Giannot would pull brass lorgnettes out of his breast pocket 

and fit their lenses over his calm eyes and tell him: real or 

fake. Then Giannot would bury  it in the garden or conceal 

it behind a hidden panel somewhere in his walls, and that 

would be that. Duty fulfilled.  

Ʌɚɤоɧɿɡɦ ɿ ɜоɞɧочɚɫ ɡоɛɪɚɠɭɜɚлɶɧɿɫɬɶ, «ɤɚɪɬɢɧ- 

ɧɿɫɬɶ» – оɫɶ ɫɩеɰɢɮɿчɧɿ оɫоɛлɢɜоɫɬɿ ɧоɦɿɧɚɬɢɜɧɢɯ ɫɬɪɭ-
ɤɬɭɪ. Нɚɣчɚɫɬɿɲе ɫɩоɫɬеɪɿɝɚєɦо ɧɚɧɢɡɭɜɚɧɧя ɧоɦɿɧɚɬɢ-
ɜɿɜ, ɳо ɞоɩоɦɚɝɚє ɚɜɬоɪоɜɿ ɫɬɜоɪɸɜɚɬɢ ɤɚɪɬɢɧɭ ɿɡ ɪоɡɪɿ-
ɡɧеɧɢɯ, оɤɪеɦɢɯ ɞеɬɚлеɣ, елеɦеɧɬɿɜ.     

Виɫɧɨвɤи ɬа ɩеɪɫɩеɤɬиви ɩɨɞаɥɶɲих ɞɨɫɥіɞɠеɧɶ. 
Ноɦɿɧɚɬɢɜɧɿ ɪечеɧɧя ɭ ɯɭɞоɠɧɶоɦɭ ɦоɜлеɧɧɿ ɮɭɧɤɰɿо-
ɧɭɸɬɶ ɧе ɬɿлɶɤɢ яɤ ɡɚɫɿɛ ɡɦɚлɸɜɚɧɧя ɫɬɚɬɢчɧоʀ ɞɿɣɫɧоɫ-
ɬɿ, ɞе, яɤ ɧɚ ɡɧɿɦɤɭ, ɜɿɞɛɢɬо оɞɢɧ ɤɚɞɪ, оɞɧɭ ɦɢɬɶ, ɚле ɣ 
ɡɞɚɬɧɿ ɫɬɜоɪɸɜɚɬɢ ɜɿɞчɭɬɬя «ɪɭɯɭ ɩоɞɿɣ» ɭ чɢɬɚчɚ, ɩɪо-
ɫɭɜɚɬɢ оɩɢɫɭɜɚɧɿ ɩоɞɿʀ ɜɩеɪеɞ, ɡоɫеɪеɞɠɭɸчɢ ɭɜɚɝɭ чɢ-

ɬɚчɚ ɧɚ ɜɚɠлɢɜɢɯ ɡ ɩоɝляɞɭ ɦоɜɰя ɞеɬɚляɯ ɬɜоɪɭ.  

Ɍɚɤɢɦ чɢɧоɦ, ɜɢɤоɪɢɫɬɚɧɧя ɧоɦɿɧɚɬɢɜɿɜ ɿ ʀɯ ɮɭɧɤɰɿ-
оɧɚлɶɧе ɧɚɜɚɧɬɚɠеɧɧя ɜɢɡɧɚчɚєɬɶɫя ʀɯ ɩɪɚɝɦɚɬɢчɧɢɦ 

ɩоɬеɧɰɿɚлоɦ ɿ ɫɩеɤɬɪоɦ ɚɜɬоɪɫɶɤɢɯ ɿɧɬеɧɰɿɣ, ɯɭɞоɠɧɶо-

ɡоɛɪɚɠɭɜɚлɶɧɢɦɢ ɡɚɜɞɚɧɧяɦɢ, яɤɿ ɫɬɚɜɢɬɶ ɩеɪеɞ ɫоɛоɸ 
ɚɜɬоɪ ɬɜоɪɭ. Пеɪɲ ɡɚ ɜɫе ɬɚɤɿ ɫɢɧɬɚɤɫɢчɧɿ ɩоɛɭɞоɜɢ ɞо-
ɩоɦɚɝɚɸɬɶ ɣоɦɭ ɚɤɰеɧɬɭɜɚɬɢ ɭɜɚɝɭ ɧɚ ɬɢɯ ɞеɬɚляɯ ɪоɡ-
ɩоɜɿɞɿ чɢ оɩɢɫɭ, яɤɿ ɬɿɫɧо ɩоɜ’яɡɚɧɿ ɡ ɜɿɞоɛɪɚɠеɧɧяɦ 
ɜɧɭɬɪɿɲɧɶоɝо ɫɜɿɬɭ ɝеɪоя, ɫɬɜоɪɢɬɢ ɬеɤɫɬ ɿɡ ɡɧɚчɧоɸ ɞо-
леɸ еɤɫɩɪеɫɿʀ, ɜɬɿлɢɬɢ ɫɜоʀ ɤоɦɭɧɿɤɚɬɢɜɧɿ ɿɧɬеɧɰɿʀ, ɤеɪɭ-
ɜɚɬɢ еɦоɰɿяɦɢ чɢɬɚчɚ.  

 

Tomusiak Alina. Communicative and pragmatic dimen-

sions of nominative sentences in English literary text. The articl-

e is devoted to analysis of such syntactic structure as nominative 

sentence. Nominative sentences are used in artistic description. The 

desire of emphasis, imagery, expressiveness stimulates an artist of 

a word to search for new, non-standard forms and the choice of the 

most effective language repositories, and thus the most influential 

syntactic forms. The aim of our study is to analyze the commun-

icative-pragmatic display of semantics of nominative sentences and 

their expressive potential in outline of literary text. The material for 

the study are works of contemporary American writers (novel by 

Susan Collins "The Hunger Games" and novel by Anthony Doerr   

"All the light we cannot see"). Nominative sentences combine the 

function of the nomination, the name of the subject and the idea of 

its existence. These sentences implement various personal will of 

the addresser, his conscious, intentional activity aimed at the ad-

dressee. Undoubtedly, a clear predicted goal of the author is not to 

remain the reader indifferent, because efficiency of realization of 

aЮЭhor’s iЧЭeЧЭioЧs is deЭerЦiЧed wiЭh Эhe iЦpacЭ oЧ Эhe addressee. 

Intension determines the strategy of the author, the choice of synt-

actic structures. Quite often we fix chances when nominative sent-

ences begin aЮЭhor’s  ЧarraЭioЧ, that is they help the author to build 

up a composite structure of literary text. Nominative structures al-

low author to increase the expressiveness of a sentence, focus on 

important parts of the narration and reflect the internal state of the 

literary hero.      

Key words: nominative sentence, expressive potential, the 

author's intention, actualization, imagery, speech act. 

 

Ɍɨɦуɫɹɤ Ⱥɥɿɧа – аɫɢɫɬɟɧɬ ɤаɮɟɞɪɢ ɿɧɨɡɟɦɧɢɯ ɦɨв ɞɥя ɝɭ-
ɦаɧɿɬаɪɧɢɯ ɮаɤɭɥьɬɟɬɿв ɑɟɪɧɿвɟɰьɤɨɝɨ ɧаɰɿɨɧаɥьɧɨɝɨ ɭɧɿвɟɪ-
ɫɢɬɟɬɭ ɿɦɟɧɿ Юɪɿя Ɏɟɞьɤɨвɢɱа, ɡɞɨɛɭваɱ ɤаɮɟɞɪɢ аɧɝɥɿɣɫьɤɨʀ 
ɦɨвɢ. Авɬɨɪ ɩ’яɬɢ ɫɬаɬɟɣ ɿɡ ɬɟɦɢ ɞɨɫɥɿɞɠɟɧɧя ɬа ɫɩɿвавɬɨɪ 
ɩɨɫɿɛɧɢɤа ɡ аɧɝɥɿɣɫьɤɨʀ ɦɨвɢ ɞɥя ɧɟɫɩɟɰɿаɥьɧɢɯ ɮаɤɭɥьɬɟɬɿв.  
ɇаɭɤɨвɿ ɿɧɬɟɪɟɫɢ: ɫɟɦаɧɬɢɤа ɪɿɡɧɨɪɿвɧɟвɢɯ ɦɨвɧɢɯ ɨɞɢɧɢɰь, 
ɫɬɢɥɿɫɬɢɤа аɧɝɥɿɣɫьɤɨʀ ɦɨвɢ, ɤɨɦɭɧɿɤаɬɢвɧɢɣ ɫɢɧɬаɤɫɢɫ, ɩɪа-
ɝɦаɬɢɤа. 
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