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AntonuHa. CBo0oaHbIe JJMPHUKH ByKOBHHBI KaK HOCHTEIH KOHKYPEeHTHOro muposo33penusi. Lleab padorel. Ha ocHoBe
aHa/IM3a UCTOYHUKOB JIUTEPATyphl U JOCTYIHBIX HCTOPUYECKHX JOKYMEHTOB IIPOCIEAUTE OCOOEHHOCTH IIPOLECCa CTAHOBICHUS U
pa3sBUTHS UCTOPHUU JIMPHMYECTBA HAa TEppUTOpUM DByKOBHHBI, KaK COCTaBIIAIOLIEH HCTOPUYECKOTO HACIeOHs yKPAHHCKOIo
Hapoga. MeToabl HCCIeI0BAHMS: B IIPOLECCE HCCIEIOBAHMS HCIOIb30BAHBl PETPOCTIEKTUBHBIN, AHAIMTHYECKUH U
obobmaromuii Meronsl. HayyHass HoBM3Ha 3axiodaercss B 0000meHHH HHGOpPMAanUH O MNPEACTaBUTENAX YKPAUHCKOTO
SMMYECKON My3bIKM Ha Tepputopuu bykoBuHbl M bykoBuHckoi ['yuynbiiuabsl. BeiBoabl: JIMpHHYECTBO, KaK yHUKaJIbHBII
KyJbTYpHBIN (peHOMEH, ObLIT pacpocTpaHeH Mo Beeil TeppuTopud YKpauHsl, a Taroke — [ 'yiynsinune u bykosune ¢ XVIu no 30-
x rogoB XX Beka. Ilockonbky Ha TeppuTopuu BykoBuHBI, Kak M Ha Bcell YKpauHe, He ObUIO pPa3sBUTO IPOMBIIUICHHOE
U3rOTOBJICHHE JIUP — JIMPBI 110 CBOCH KOHCTPYKLUUM ObUIM 3HAUUTENbHO Ipolue. V3BecTHbIMU Ha BykoBHHE nMpHUKaMu Oblin
IOpuit ®enproBuy, n3 mocenka Ilyrmna, Bacunuit Tormesnu n3 cema Camakosa, [letp [I3ypak u3 cema [letunen, Jmutpnit
I'ennaps n3 cena Pepxas (xyrop [Tumunkosoe), Bacunmit I'punko, Ban [Toxosud (Mraar) u3 Caarops! (r.YepHOBIEI).

KiioueBblie cjoBa: aupd, JTUPHUKU ByKO@qul, B0CNOMUHAHUA, xydoofcecmeeuuoe u ucmopuueckoe HLlC/Z(:'aM(:', cienybl -
MY3bIKAHNMbL, SMHOCEHemuiecKoe 6lusiHue mpa()uuuu JIUprU4ecmed Ha CO6PEeMeHHYI0 Ky1bmypy.

Ha Iymunvwuni € senukuii Kyghepox 3 ii icmopicio, a
mam €

BENUKULL 3aNAC CINAPOGIMYUHLU, | HAM CbO20OHT NHOMPIOHO
suLinamu 3 Kygepka ece gaiine, myope i yinme — i
JPHUYMEO

Ha I yyynowyuni sanuuumcs He3a0ymHim i
BUCOKOMUCNEYLKUM CRIGOYMBOM.

0. ®enpkosuu “Io Jlipu”

Beryn. HeoOxinHicTh 3BepHEHHS 0 JlaHOi HpoOiIemMu
JIMKTYE 3al[KaBICHICTh TBOPYHX JIFOJICH, MOJIOI aBTCHTHYHOIO
KyJIbTYpOIO ~ YKPalHCBKOTO ~€THOCY, JKMTTSIM MAaHJApPIBHHX
crapuiB — cmiBUiB. [IparHeHHSM Mi3HATH NpaBAMBY iCTOPIIO
TBOpEHHsI Hamoi jepaBHocTi. [linBuIeHUM iHTEpecoM 10
BUTOKIB TpPaJUIIHHOI HAIIOHAJIHEHOI KYJIbTYpHU 1 AyXOBHOCTI
HAIloTo Hapoxy. A My3WKa — I OpraHiyHa dYacTHHA
CBITONITHAX YSIBIGHb JIFOAEH, IXHIX IyMOK 1 TNIparHeHsb,
PI3HOMAaHITHOTO i 6araToro JyXOBHOT'O JKHUTTS.

Cepen iHIIMX apXalyHUX TPAAWMIHHUX (GOPM emiTHOro
MY3HYHOTO BHKOHABCTBA BKIMBY pONb Y TPOOYMKEHHI
JyXOBHOCTI HAIIIOTO HApOJy BiirpaBaiy Ko03api, JipHUKH, SIKi
HECIM B HApof IIONyM sIHE YKPAlHCBKE CJIOBO, KIMKAIH JI0

60poTEOH 32 BOJIFO, 32 KO3AIBKY CJaBy, 3a CTapOIPEIKIBCHKY
TPaBOCIIaBHY  BIpY. OnmHak cydacHa Hayka HE MOXe
MOXBATUTHCS JIOCTAaTHBO apI'yMEHTOBAHHMH JIOCITI[PKSHHSIMH 3
icropii TIOXOKEHHS, €BOJTFOLL1, ocobmmBocTeit
(yHKIIIOHYBaHHA Ta Cy9acHHX (OPM HAYKOBOI PEKOHCTPYKILT
SIK CaMOro iHCTpYMEHTa (KOJICHOI JIpH), TaK i XapaKTEepHUX
JKAHPIB  JIPHUIBKOI MY3WKH, BJIACTHBOI JUIS  KOXKHOTO
KOHKPETHOTO HalliOHAJIBHOIO YK €THOrpagidHOro ocepenky ix
n0GyTyBaHHs'.

VY crarri HHeThCs NpO  aKTYaIbHICTh YKPaiHCHKOIO
eriyHoro crisonrBa Ha TepeHax [lyrnnbimnu (BykoBHHCBKA
['yuynpiyrHa). 3AiCHEHO 3alMCH TIPO JIIPHUKIB, I'YIYJIbCHKY
Jipy, crorajy, o0 3al[ikaBUTH TBOPYY MOJIO/b TPaAULIHHOIO
K003apCHKO-JIIPHUIIBKOIO CHA/IIMHOI0 BykoBHHM.

OcnoBHa 4yactuHa. [Ilpanpanminom komicHOI Jipn
NPUAHATO BBakartd opraHictpyMm. Ilepmn 3raaku npo 1ei
My3WYHHUH 1HCTPYMEHT natytotbes mie IX cromitrsam. Came BiH
CYTIPOBODKYBAB LIEPKOBHI MECCH B JIaBH 4ack’.

MonpaBma, MaB OAMH HEAONIK: OyB HACTIIBKH
TPOMI3JIKUM, IO IPaTH Ha HHOMY JOBOAMJIOCH OfIpasy JBOM
JIFOJTSIM - OJIMH KPYTHUB PYUKY, a IHIIHHA THCHYB Ha KJIaBilIIi.

3 4acoM OpraHiCTpyM CHPOCTHBCS, 3MEHIIHBCS B
po3mipi i “mimoB y Hapoxa’, A¢ HaOyB pHC JipW i CTaB

! Matsiyevs'kyi I. Muzychni instrumenty hutsuliv [Musical instruments of Hutsuls], Vinnytsya, Nova Knyha, 2012r. , 464p. [in Ukraini-
an]; Cherems’kyi K. Shlyakh zvychayu [The way of custom], Kharkiv, Hlas, 2002r., 445p. [in Ukrainian].

2 Khay M. Budnyk i Kobzarstvo [Budnyk and Kobzarism], L'viv: Astrolyabiya, 2015r. 319p. [in Ukrainian]; Khay M. “Lirnyts'’ka prak-
tyka v Ukrayins'’kykh Karpatakh i Peredkarpatti” [Lyrical practice in the Ukrainian Carpathians and Precarpathians], URL.

www.bervy.org.ua/2013/05/1 [in Ukrainian].

AKmyansHi nUManHs CycniibHux Hayk ma icmopii meouyunu. CnintoHuil yKpainCbKo-pyMyHCoKUlL HAYKOBULL JHCYPHAIL.
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TIOMYJISIPHUM BYJIMYHAM MY3HYHUM IHCTPYMEHTOM.

Jlipa — me 3araJbHOEBPONCHCBKHI  IHCTPYMEHT.
BBakaeTbes, 10 3 pyK TpyOaypiB Ta iCIaHCBKUX MaHAPIBHHUX
Mmy3uk (fahrenden Spilleute), yepe3 ancambueBi dopmu Ta
(GYHKIIO IHCTPYMEHTa, [0 CYIPOBOIWUTH CITiB, IOJAIOYH
MaBPUTAHCHKI, MyCyIbMaHCBKi, TPEIbKi BIUIMBH, KOJICHA Jipa
nobupaetsest 10 Opannii 1 PrgHApIi i HECTPIMHO NIPAMYE 10
OIaHyBaHHA TepHUTOpisuIbHOrO oOmmpy Bciel Eppomm. ¥V XII
CT. CIIOCTEpIracThCsl 3HAYHE IIOKBABJICHHS  JIPHULIBKOI
JIyXOBHOI MY3HMKHM BHACIIJIOK IOIIMPEHHSI XPUCTHSHCTBA, a B
ernoxy CepemHbOBIYYA Jlipa HAOWpae BENMKOI MOMYIIPHOCTH
4epe3 YHCIICHHI 300paXeHHA il Ha KapTHHAX 1 CKYJIBITYPHHUX
300pakeHHsX. Jlipa-opraHicTpyM YCHIIIHO KOHKYpye SK 3i
CBOIMH CBOIMM CIOPITHEHUMH CTPYHHHMH OypIOHOBHMH
pi3HOBHIaMH, Tak i 3 OMM3BKUMH 3a (haKTyporo aepodoHamy,
ceper SIKMX HaimoMiTHime BupizHAeThes ayna (Dudelsack), a B
XV — XVII cr.ct. ykpalHCBKuii (KONCHA Jipa, pens, Py,
JipBa, K003a) Ta OUTOpyChKHil (Jlipa KonaBast) Pi3HOBHAM JipU
c(hOPMOBYIOTh TOTY)KHI OCEPEIIKH JIPHUIIBKOI CaKpalbHO-
ertiuHoi CIIBOIPH Ha TepeHax cyyacHHX Ykpaiuu ta binopyci®.

[IporoTumnom Jip € MOHOXOPA-TPELBKHI IHCTPYMEHT,
Bimomuii 1ie g0 Ilidaropa. B €Bporri OyB po3moBCOHKEHHI
OpraHicTpyM, MOMIOHMIT JO JipH, ane BeMMKUX po3MipiB. Ha
HbOMY MOIJIM TpaTH JiBa MY3HKaHTH, BiH 3aCTOCOBYBaBCS
yeHIsiMU mmin vac borocmyxkinp. Ilicias Toro, sk Jiporo
3aliKaBWIKC TNpoQeciiiHi My3WKaHTH CTaBJIEHHS 10 Hei
SMIHMJIOCS 1 BOHA II0Yala pPO3BUBATUCS SIK TOBHOLIHHHI
aKajeMiyHWil  HCTPYMEHT 3  TapHUMH  MY3HYHHMH
MOXJMBOCTSIMU.  [loCcTyrmmoBOo ~ po3Mipud  opraHictpyma
3MEHIITYBAINCH 1 3°SBIJIACS KOJICHA Jipa Ha SKIH Mir TpaTu
OIMH YOJIOBIK. 3a3BHW4ail y KOXHIH KpaiHi €Bporm MaicTpu
MaJIF CBOI MAKeTH i TiJIXOIN Y BUTOTOBJIEHHI KOJICHOI JIipH.

JlipammrrBo  Oynmo  MOIIMpeHWM  TO  Beiif  YkpaiHi,
Iymymeumai 1 BykoBuai 3 XVI i ax mo 30-x pokiB XX
cronitrs’. Hanpukinmi XIX cromits — nouarky XX cromirTs
JIPHUKIB OyJI0 3Ha4YHO OiibIe, HiX OaHmypHcTiB. Ha Tepenax
BykoBuHm, sk 1 Ha Bciii YkpaiHi, He OyIO0 HPOMHCIOBOTO
BUTOTOBJICHHS JIp, @ HAPOIHI MaHCTPHU-CaMOYYKH pOOWIH iX,

SIK yMUTA. Y TIOpIBHSHHI 3 MOAIOHIMHE IHCTPYMEHTAMH 3 HIIINX
KpaiH, Taki Jipd OylIM TPOCTIII 3a CBOEK KOHCTPYKIIIE,
OJIHAK LI HisIK HE MpPUMEHIIye IXHBOI HiHHOCTI. ToMy Ha
TepeHax BykoBHHH, K 1 Ha BCild YKpaiHi, Y My3esiX HapOITHOIO
MHUCTELTBA 1 OCOOMCTHX KOJEKLIAX BaXKO 3HAWTH 1Bl
OJTHAKOBHUX JIipH, sIKi On Oy cxoxi. ToMmy, ntipu pi3HUX MicT
Ta PErioHiB Jy)ke€ IiKaBi CBOIM  pI3HOMaHITTSIM 1
MomuQikalisiMi, a TaKoX MalTh aBTEHTUYHICTh 1
PpeTioHaNBHUI MapKep.

10. ®enproBmd 3ramye, mo Ha [ 'yIyabmuHI KOpIyc Jipn
OyB ¢iryprOi (hopmu, 3i CKpunkoBuM mpodinem. [Ipukparranmi
JIpy BXKE Ha TyIYJIbCbKHI MaHep, sIK NPUKPAIIAId CBOJIOKH Y
XaTi, — JAEKOpaTHBHOIO pi3p0Oof0. Ha MimHmx Omsmkax, mo
TpUMald  CTPYHH-Oyp/oHHM, Oynm TpaBiifoBaHi  XpecTn
Ko3arpkoi J100u. CmiBaHWILI, CepemHs CTPyHa, Ha SKiil
BUKOHYETBCS MEJIOAiS, KPIMMIach TeX IO XpecTa, SKuil OyB
3po0JicHHi 3 JepeBa TPyl 1 NPUKPAIICHHHA pi3b0OK Ta
MITHAMY [BSIIKAMH, JAIIOK (JIyOOK), SIKHil IPHUKPUBAE KOJIIIA
1 CTpYHH, TEXK MPUKPALICHUI IUIOCKICHOIW Pi3k0or0. Pi3pda y
BUIIAII TPUKYTHHKIB TI0 KpasX, a MOCEPEIHHI — y BUIIIII
XpecTa, TPUKPAILEHOro JIATYHHHMHM KallCIsIMHM, 110 OOW/Ba
0OKM Bifl XpecTa BHUPI3BOJICHI CHMBOJM COHIS SK CHMBOJHU
00KECTBEHHOI CBSTOCTI.

et moTuB 3a3HaB Ha ['yirynbInuHI BUSBY B (opMi BiIKOH
Ha LIepKBaX, Ha pi3pOneHnx Tpilisx (mmiacBiYHUKAX), HABKOJIO
XPECTiB, 110 Ha KYIOJax I'YIyJIbChKUX LEPKOB 1 Karuukax. LIi
CUMBOJIM Oy/nu BHUPI3bOJICHI Ha KPUIIL, SKa IPHUKPUBAE
KJIAaTIOHHY KOpPOOKY, Ji¢ BHIOOYBA€ThCS 3BYK 3i CITIBAHHIII
HATHCHEHHSM KJIaroHiB (KJaBimr). A Takok OyB 3Bepxy
BUPI3BOJIEHNH TPHOXpaMeHHIH xpecT. [1o meprmMerpy KopoOKu
OyB BHUpI3LOJICHHI HECKJIaHUI OpHAMEHT i IT0 TPH JIHI — 5K
cumBon Cesaroi Tpiii. XpecT MaB BelWUe3Hy I[HHICTH B
JKUTTi TOPSH i 3HANIITOB 3aCTOCYBAHHS Y 1X MHCTEITBi . XpecT
OyB 300pakeHMI B OpPHAMEHTI Ha BHIIUTHX COpOYKaX, SIKi
OJITTM JIPHUKA 1 JIFOMW. XJIOMIi HOCHIM MaJli MOCSDKHI
XpecTH, a JiBuaTa — HaMHCTa 3 XpecThKamu abo 3rapiu.
TNoBaxkHi Ta3aM MaM BENMKI MOCSKHI XPECTH, SIK 1 JIPHUKH
I'yuynsumnn. Sk BoHM roBopwid, <«OKusorBopsammii Xpect

3 Khay M. “Heneza i evolyutsiya istorychnykh form lirnytstva u Yevropi Synerhiya vykonavtsya i slukhacha v kobzars'’ko-lirnyts'kiy trad-
ytsiyi” [Genesis and the evolution of historical forms of lyricism in Europe Synergy of performer and listener in the kobzar-lyric tradition],
Zbirnyk naukovykh prats' naukovo-praktychnoyi konferentsiyi z mizhnarodnoyu uchastyu [Proceedings of the scientific-practical confer-
ence with international participation], Kyyiv—Kharkiv, 6 chervnya 2020 r., Uporyad. K. P. Cherems'kyi, Kharkiv—Kyyiv, Vydavets'
Oleksandr Savchuk ; NTSNK “Muzey Ivana Honchara”, 2020, P. 75-90 [in Ukrainian].

4 Matsiyevs'kyi I. “Khrystyyans'’ke ta etnotradytsiyne v instrumental'niy muzychniy kul'turi narodiv Karpat: vzayemozvyazky ta
antynomiji” [Christian and ethno-traditional in the instrumental musical culture of the Carpathian peoples: relationships and antinomies],
Tradytsiyna muzyka Karpat: khrystyyans'ki zvychayi ta obryady [Traditional music of the Carpathians], Ivano-Frankivs'k, 2000, P. 5-14

[in Ukrainian].

> Hnatyuk V. Lirnyky. Lirnyts'ki pisni, molytvy, slova, zvistky i t.p. pro lirnykiv povitu Buchats'koho [Lyric songs, prayers, words, news,
etc. about lyre players of Buchatsky district], Etn. zb., Ch. II, L'viv, 1896 [in Ukrainian].
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TocniogHii — Benrka 000pOHA BiJT IIE3HUKIB 1 BCAKOT norasi»®,
KopobGouka (mmst), e BCTaBIIeHI BEPTHKAIBHO 3pOOJICHI 3
aKarrii KiJIOYKH, IO HATATYBAIM CTPYHH, 3pOOJICHA y BUIIIAII
TPUHDKYJ (CaH4ar), TPHKpaIieHa pi3b00r0 3 000X OOKiB, Ha
KUIOUKax 3BEpXy BCTABJICHHI JIaTyHHI IBsKH. KoOwmika, 1o
TpUMae CHiBaHWINO, Oyda MpHKpalieHa IIPUMITUBHOIO
pi3pboI0, KOopOa 3pobiieHa 3 MeTaly, BEPXHSIK JIipy 3pO0JICHO 3
TPOMOBHIII (CMEpEKH y Ky BIapuia ONMCKaBKa), CIITHAK i
obnJaiiku 3poOIeHO 3 sABOpa, CTPYHH OYIH KHIIKOBi i
BUJIaBAJIM FapHE 3BYYaHHSI JIpH.

Jlipa JImutpa I'eHumapst Oyia BHTOTOBJIEHA HEBITOMHM
Maiictpom. Ha oOmuaiini Oymu BupissbieHo 1890 pix Ta
iHirfamy Maiictpa. Jlipa FOpis ®enpkoBuya Oyiia BUTOTOBIIEHA
MatictpoM 3 CropoHug-Ilyrunosa. OcBsiayBaiu JipH B IEPKBi
Ha Tpiiiro abo nHa IloxpoBy. Hackoromni Ha IlyTwibimuHi
3HAaXOJAThCS IBi Jipn MaticTpa Muxaiina Tadiitayxka.

BykoBHHCBKA 3eMIIS 3pOCTHUIA TAKUX 3HAHUX JIIPHUKIB, SIK
IOpiit ®enproBru “BykoBuHchkmit CONOBIN”, SIKUH TpaB Ha
Jiipi, ckpunui Ta ritapi y cenmmi [Tyria, Bacwie TonieBid —
i3 cerma CamakoBa, [lerpo [I3ypak — i3 cena Jlutunens, Jmutpo
lermapp — i3 cema Pmxka, (xyrip [Twmmkose). Jlipa Ha
BykoBuHCEKi# ['yIynplipHI Mana ImapM pemiriiHOCTI, TOMY
OKpIM TepOiYHOTO erocy, OLTBIIICTh BHKOHYBAHOTO Ha Hill
penepryapy CKiaJiaiy KaHTH 1 ncaiabmu. JIipHUKH HE Tpand B
KOpuMax, a Ha XpaMOBHX CBSITax O [IEPKOB, Ha TOJIOKax, Ha
“rpoOkax” — miJg Yac MOMHUHAIBPHUX JHIB Ha [BHUHTApSX,
MIOXOPOHAX, BECULISIX Ta XPECTHHAX, & TAKOXK CIIBaIN KOJIIKH
Yy HOB)XHHX “Ta3xiB” mix yac Pi3nBsHUX CBAT.

3ypaka Ilerpa i I'enmapa JImutpa Tak Ha3uBaIM B
Hapo[i “‘CIMIiAMHU-TiBApHIKAMH’, OCKUTBKH BOHH 3apOOIIsuIi
Ha JKUTTS JIPHANTBOM i KoO3aproBaHHAM. [100MHOKI ropstHI
3rajyIoTh, mo y 40-50-x pokax XX CTONITTS IIe Maji HAroay
cIyxanu Tpy Ha jipi i ciB Bacumns Toniesnda. Ilpu 3ycrpiui
MDK CO0OI0 JIpHUKH OOOB’SI3KOBO BIiTAIMCS, MPOMOBIISIOUN
HACTYIHI CJIOBA:

“JloOpuneHs, yxi?”

“Ilyxi, rapasn. STk Bu?”

“Tlotmxy, nekoBate bory cBeTeHBKOMY i
roxsam!”’

“Ilait Boxxe Bam rapasmy, nooporo 3moposisiuka. Joope
TOCTIITH, a0 Ha JIMXE MICIIe HE CTYTIAIH .

“A0uch (aifHO TPOCTUOYBaIM JIFOASM 33 MIJIOCTHHI,
3MoBuiM OTyeHall 3a CBIT NpaBoCIaBHUIA!”.

JoopuM

JlipauiTBO  (K003apCcTBO) CTAHOBUTH BaroMy 4acTKy
KyJIbTYpHOI CITaAIINHN YKPAaTHCHKOTO HaceNneHHs bykoBuHM.
CiB y cynpoBO/Ii JipH HACTIIBKH OCHTEXKHIIA YSABY MPOCTHX
mojeit bykoBuHHM, 1o iM mpunucyBanM puch  boxux
Jarofed, TpOpokiB, MoiuTBeHHWKIB. Jliomm  mpocuimm
JUBAPHUKIB (JTIPHUKIB) MOJHUTHUCS 3a JOCTATOK POJUHHU
(xymoOy 1 Bpo>kaii), 3a 3/0pOB’S )KUBUX 1 AyII MOKIHHUKIB,
a TaKoX 3a ILIACTAd MOJOAAT Ha BecluiX. JlocuTh yacTo
JIpHUKA 3alpolIyBaiy Ta3lu Hepex OyaiBHUIITBOM HOBOI
XaTH, CIIOYaTKy CBAIICHUK OCBAYYBaB MicCIle TiA
OymiBHUNTBO, a MICIA OCBSIUCHHS JIPHUK IpaB i CIiBaB
HICAJIbMH.

CranicnaB Binmens y cBoif kuHu3i “Ha Bucokii
nosonnHi”’ onmcye craporo ipHuKa (cepeauna XIX ct.) sk
BilllyHa-TIPOPOKa, IKUil IPUHIIOB 3 PIBHUHY 1 TIOCETUBCS Ha
ropi Irpens y caMOTHIN xaTuHi, mix camuM BepxoM. Ctapuid
JIPHUK, 10 MPHHAIIOB B TOPH i3 CTEMy, OYB “NaHOM-OTIIEM”
JipHUIOBKOro OparctBa. Jlo HBOro mpHXOAWIO OaraTo
JipHUKIB 3-3a J[HicTpa, criBamm npo Xmers, npo ['eTbMmana,
mpo Licaps I'pomoBoro.

3a panumu, 3anucanumu K. CryauHCbKUM, Ha
BykosuHi, 6ins UepHiBuis, icHyBaB B XIX cT. K003apchKO-
JIPHULOBKUN LeX 3 BIACHOKI IIEpKBOK. Tam BinOyBammcs
JipHULEKI 300pH, e 30upainucs no 200 JipHUKIB HE TUTBKA
3 3axingHoi, ane i 31 CxigHol YkpaiHu.

VY UYepniBusax Oymu nipHukd Bacwie I'pinko, IBan
Ioxosuu (I'mar) 3 Canropu (paiion M. YepHiBmi). I3 micta
3animukn Ha BykoBuHy mpuxomunu JipHukH [Ban Xamyc i
@inin Hixomik. Ha BykoBuHI crapii JipHHKYBaI# B M.
UYepHiBHi i HOro OKONMIAX, YacTime — y BrmkHHIBKOMY
paifoni. [axomm nepexoannm Ha [Nammuuny B cenmme KyTn.
Hait6ineme nipaukyBanu Ha [lytnnemmai. murpo 'ennap
JmipHUKyBaB me H y  BepxoBmHCBKOMY  patioHi
IB.®pankiBcbkoi 0071. ByKOBHHCBKI JPHHKH XOAWIH [0
Cipery, Cyuasu, Pamisuis, I'ypu-I'ymopn, Barpu-/lopHn,
Kumnymysry, mo cenax i micreukax bykoBunm.

Omnpra Kobwuisiaepka B HOBeni “Y cB. IBana” 1890 poky
OIIMCY€E TOCTAaTh CIIMOro JipHUKa y MoHacTupi M. Cydasw,
roJIOC SIKOTO 3a4apoBYBaB 1 3JMBaBCS 3 HDKHUM 3BYKOM
Jipu.

Ha  bykoBuni  nipHukH  OyoM  CBOEPIIHUMHU
nocepeHuKaMu Mix LlepkBoo Ta MupsiHamu 1 HaiOUIbIIe
JTO0UIM 30UpaTucs B MOHACTUPI XpeliaThK.

Monaxu IlouaiBcbkoi JlaBpu B XIX cromitri Opanu
aKTHBHY Yy4YacTb Yy MOLIMPEHHI Cepei JIPHUKIB HOBUX
penakiiii TyXoBHHUX IMiCeHb, SKI HOXOMMIHN 1 10 BykoBuHH,
3anucani B kHu3li  “BorormacHuk”.  JlipHuku 3
TepuonineumHu npoxoawnu 3emii  bykoBuHy ax 10
CyuaBu, 30upanucs Oins monactupsi. bynu wa Ciyx6i
Boxiit, mpuxionsuucst 1o CBATrx MoIIiB BETUKOMYYEeHHKA
Isana Couascrkoro. HagimyBanmce Ha BykoBuHY TTipHHUKH 13
-3a 30py4a (micreuko CaraHiB), 1e mpuW MoHacTupi OyB
mipHUOBKHH  mex.  YacTeHpko  30Wpanmcs  JIiPHUKH
I[Mytunpmuan B cemi  JuxTtuHens, y J3ypaka Ilerpa.
Vuuinucs HOBHMX IICaJMIB 1 Iice€Hb, a TaKOX IUIMIIACS
JIOCBIIOM Ta HOBHHaMH. 3a CBIIYCHHSM CTapOXXUIIB,
JIPHUKA 3HAINA 3MICT SKMXOCh JaBHIX KHHUT (BycTHHCBHKI
KHHTH), alle CAMUX KHHT y HAX HiXTO He Gauns®.

¢ “Slovo Mytropolyta L'vivs'koho u den’ svyata Vozdvyzhennya Chesnoho i Zhyvotvoryashchoho Khresta Hospodn’oho” [The speech of
the Metropolitan of Lviv on the day of the Feast of the Exaltation of the Holy and Life-Giving Cross of the Lord], URL: https://
ugcc.lviv.ua/2020/09/29/slovo-mytropolyta-lvivskogo-u-den-svyata-vozdvyzhennya-chesnogo-i-zhyvotvoryashhogo-hresta-gospodnogo

[in Ukrainian].

"Vintsenz S. Na vysokiy polonyni [On a high meadow], Ivano-Frankivs'k: Lileya-NV, 201, 639p. [in Ukrainian].
¥ Vahylevych 1. “Boyky, rus'ko-slov"yans'kyy lyud u Halychchyni” [Boyky, Russian-Slavic people in Galicia], Peredm. ta pereklad z

pol’s’k. R. Kyrchiva, Zhovten’, 1976, N 12, P. 119-121 [in Ukrainian].
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Biryuk I., Korytsky O., Kukovska L., Sykyrytska T., Kovalchuk P. Free lyricists of Bukovina, as bearers...

Y 1906 pormi I'mat XoTKeBWY BiJ TepeciiayBaHHS
mapcbkoi momirii emirpye B [ammuauny. Y cemi KpacHoimri
ctBOproe ['yiynschkuid Tearep, 3 sSIKUM ractpoitoe 3 1908 mo
1912 pp. Croporenp-Ilytinie (HunHi cemume IlyTna,
UepHiBelbkoi 0071.), 3a0X0Uy€E TYIYJiB IPH Ha KOO3apPCHKHX
IHCTpyMeHTaX. 3a 4aciB ABCTpO-YTOPIIMHU JTipHUKYBaTH Ha
ByxoBuHCBKill 'yiyneinuai He 3a00poHSIIOCS. 3 MPUXOIOM
PYMyHCBKOro naHyBaHHs Ha bykoBuHi Ta Ilonpmi B [anmunHi
JIPHUKY 3a3HAJIM TOHIHB 1 YTHUCKIB, IM 3a00pOHSNHM cCIiBaTH
YKpaiHCBKOIO MOBOIO.

BucnoBku: JlipHunTBo (K003apcTBO) — Ii€ YHIKAIBHHIA
KyJIbTypHUH (eHOMeH bBykoBuHM, mpo sKHif HEOOXiIXHO
30epertu mam’site.  JlipHuku BykoBMHM BipwimM, Imo XHS
My3uka Bin bora, a ixHi IHCTpyMEHTH Il HHX Oymu
cesimieHHUMY.  CITBUIB-TIPHUKIB ~ HAAULUIM ~ MICTUYHUMH
3MI0HOCTSIMH, JIFOJTBMU, SIKi TIOETHYIOTh JIBa CBITH — BUANMHUH 1
HeBUANMUHA. Pa3oM 3 THM, BOHU CTaJI HOCISIMH ICTOPUYHOI Ta
JyXOBHOI CIIaAIIMHU Hapoxy Ykpainu. Ha »xamb, 3a daciB
palmsHCbKOI Bnany, nounHarouu 3 1932-1935pp. ta 1946-
1947pp. OyJ0 3HHIIEHO 3HAYHY YACTHHY JIIPHHKIB 1 KOO3apiB,
sik BykoBHHY Tak 1 YKpainu B mstoMy. JIipHUIIbKA TpaIMIlis HA
BykoBuHCEKill ['yiyibImiHI HaiiMOBIpHINIE MEpPeXMIa MK
cBoro poskBity y XVIII-XIX cr, a HaBemeHa iH(opmaris
HoyaTKy ¥ cepenrii XX CT. € JIUIIE JEreHHKUM BIIrOMOHOM ii
IIOCTYIIOBOT'O 1 OCTATOYHOT'O 3raCaHHI.

Biryuk Igor, Korytskiy Oleh, Kukovska Iryna, Sikiritska
Teyana, Kovalchuk Petro, Korytska Antonina. Free lyricists of
Bukovina, as bearers of a competitive worldview. The need to
address this problem is due to increased interest in the origins of
traditional national culture and spirituality of our people, growing
interest in authentic culture of the Ukrainian ethnic group, and in
particular its component — the life of wandering elders-singers. The
music of the Ukrainian lyre (kobza) is an organic part of people's
worldviews, their thoughts and aspirations, diverse and rich spiritual
life. One of the important roles in awakening the spirituality of our
people was played by lyre players and kobzars, who carried the fiery
Ukrainian word to the people, called for the struggle for freedom, for
Cossack glory, for the ancient ancestral Orthodox faith. The article
presents an analysis of the formation of lyricism (kobzarism) as a
significant part of the cultural heritage of the Ukrainian population of
Bukovina. The lyricists are portrayed as witnesses of the life and
development of the people in different historical epochs, as well as
their influence on knowledge of history, education of patriotism, love
for the native land and respect for their ancestors. The purpose. Based
on the analysis of literature sources and available historical documents
to trace the peculiarities of the process of formation and reproduction
of the history of lyricism in Bukovina, as part of the historical heritage
of the Ukrainian people. Research methods: retrospective, synthetic
analytical and generalizing methods.

The scientific novelty lies in the generalization of information
about the representatives of Ukrainian epic singing in Bukovina and
Bukovina Hutsul region. Conclusions. The biographies of lyricists of
Bukovyna, recollections about them, features of Hutsul lyre are given.
Lyricism as a unique cultural phenomenon was spread all over Ukraine
and in Hutsul region and Bukovyna as well from XVI century till 30ies
of the twentieth century. As in the territory of Bukovina, as well as in
all Ukraine, industrial production of lyres was not developed - in
comparison with similar tools from other countries such lyres were
much simpler in the design. The lyre in the Bukovynian Hutsul region
had a layer of religiosity, so in addition to the heroic epic, the repertoire
included chants and psalms. Well-known lyricists in Bukovyna were
Yuriy Fedkovych (“Bukovynskyi Solovyi”), from the village of Putyla,
Vasyl Tonievych from the village of Samakova, Petro Dzurak from the
village of Dytynets, Dmytro Hentsar from the village of Ryzha
(Pylypkove hamlet), Vasyl Hrytsko, Ivan Pokhovych (Hnat) from
Sadhora (Chernivtsi).

Key words: lyre, lyricists of Bukovyna, memories, artistic and
historical heritage, blind musicians.

bBiprok Izop — xanoudam meduunux Hayk, ooyewm, 3a6idyeay
Kaghedpu xkamacmpoghu ma 8ilicbkogoi meduyunu byrkosuncvkoeo
Oepoicagnoco  meouuHo2o  yieepcumemy. Haykoei — inmepecu:
MeOUYUHa Kamacmpogh, monoepaghiuna anamomis, OXOpPoHa 300pos's.
Asmop 162 6uoanux HAyKOBO-MeMOOUMHUX Npayb, Y Momy ducii 7
NIOPYYHUKIG.

Biryuk Igor — PhD in Medicine, Associate professor, Chief of the
department of Disaster and Military Medicine in Bukovinian State
Medical University. Research interests: disaster medicine, topographic
anatomy, public health. The author of 162 published scientific and
methodical works, including 7 textbooks.

Kopuuyvkuii Onez — céawennocnyscumens, nacmosmens Ceamo
-Tpoiyvkoco  xpamy cena Kucenuyi, nikap-xipype, 3agioyeau
Xipypeiuno2o 6i00inents [Iymunbcokol yeHmpanbHol patioHHOT NIKAPHI.
Kono inmepecis: cuyocinns Tocnody, xipypeis, eusuenHsi OyxoeHoi
icmopii’ cin ITymunvwunu, epa Ha 2imapi, ko63i ma nipi. Asmop 15
HAYKOBUX Npayb.

Oleg Korytsky — is a priest, abbot of the Holy Trinity Church in
the village of Kiselytsia, surgeon, head of the surgical department of
the Putyla Central District Hospital. Areas of interest: service to the
Lord, surgery, study of the spiritual history of the villages of
Putylshchyna, playing the guitar, kobza and lyre. Author of 15
scientific papers.

Kykoecvka Ipuna — rxanoudam meOuuHuUxX HayK, OOyeHm
Kagedpu  meduyuHu  Kamacmpogh ma  GiCbKOBOI  MeOuyUHU
BykoguHcbko20 Oeporcasrno2o meouuno2o yHigepcumeniy, KaHOUOQm
MeOuyHux Hayk, doyenm. Aemop nonad 70 OpYKOBAHUX HAYKOBUX i
MEeMOOUYHUX Npayb, y MOMY YUcii 3-X HABUANLHUX NOCIOHUKIE 3
epupamu MO3, MOH Yxpainu. Kono nHaykosux inmepecia: meouyuna
Kamacmpogh, 0xopona 300p08 s, papmakonodis.

Kukovska Irena — PhD in Medicine, Associate Professor,
Department of Disaster and Military Medicine Higher Educational
Institution Bukovina State Medical University!' PhD, associate
professor. Author of more than 70 published scientific and methodical
works, including 3 textbooks stamps Ministry of Health, Ministry of
Education of Ukraine. Research Interests: disaster medicine, public
health, pharmacology.

Cukupuuyvka Temsana — Ooyenm xagheopu ogmanvmonocii
bykosuncvkozo 0eparcasnoco meouyHoz2o yHieepcumeniyy, KaHOuoam
MeOuuHux Hayk, ooyenm. Aemop nonao 140 Opykosanux naykoeux i
MemoOUyHUX npays, y MOMY Yucli 2-X MoHoepagii ma 00HO20
Haguamho2o nocionuxa 3 epugpamu MO3, MOH Vipainu. Kono
HAYKOBUX  iHmepecig: opmanvmonoeis, oumsya oPmanrLMonois,
2pomadcvke 300poss.

Sykyrytska Tatyana — Associate Professor of sovereign
ofialmologii Bukovina State Medical University, PhD medichnih
sciences. Is the author more of 140 scientific publications, including 2
monographs and Itextbook, which is recommended by Ministry of
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Ilempo Kosanvuyx — kxanoudam meoudHux HayK, OoyeHm
Kagheopu mpaemamonoeii ma opmonedii y Buwjomy oepoicagHomy
HABUATLHOMY 3aK1A0L YKpainu « ByKoguHCoKUtl 0epicasHuil MeOUudHULl
yHigepcumemy. Hayxosi inmepecu: mpasmamonozis ma opmoneois,
BIICLKO6A  MEOUYUHA, MeOUYUHA Kamacmpogh, O0XopoHa 300pos'.
Asmop 151 onybnikosanux HayKo80-mMemoOudHUX npayb, ¥ Momy YUCHi
3 niopyunuxu.
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Y Caitnuns xatu FO0.DenpkoBuya, Ha CTiHI AKOi BUCHUTh Jlippuk Bacune TowieBnu 3
Jlipuruk FOpiit ®@enproBua ina. ®oTo B I ® .
® . nipa. ®oto B.JIMutproka, cenume ITytua. IpyxuHOI0. POTO 3 apXiBy BHY-
OOIT<O N apxisy ykn Jtipauka leBuyk Mapii
. Kopunsxoro. FOpiisnn

Jlipa 3 my3eto IOpis denproBrUa, sIKa HaleXala JipHUAKY Jlipa poGoTH HEBIJOMOTO MalcCTpa, W0 Halexaaa

J.I'eanapro 1920p. ®oto B.Amurproka, cenmme [Tytuma nmipuuky  Jd.TI'ennmapro  YepHiBempka — oOnacts,
c. [Tyrnna. MHAITY. ®oto Boraana [Tommsaiina

I'ynynscekuit nmipauk  Imurpo ['eHmap. Coinmit mipauk ¢ Kyt 1931p.
CeiTiimHa 3 XpamoBoro cpara Csroro ®oro 3 razeru «/limo» 1931p.
Hyxa, apyruii nenp Cesroi Tpoimi. Bims

opamu nepkeu c.Kucenuui [lyrunbsecproro

paitiony, bykoBuHcpka ['ymynepmumna.

®doro 3pobus ['yneit Mukona Makaposud,

MY3HKaHT i LEpKOBHUI CriBax.

®oto 3 apxiBy O. Kopuskoro
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